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1 Boucher, Madame de Pompadewr (detail of pl. 55).




return to France, an impossibility m the cireum-
sances, In spite of her political beliefs, Mademoiselle
Duthé wears the fashions which had been pmmﬁtcd
by the French Revolution: the simple white dress the
mushn scarf knotted carelessly round her neck ﬂmi the
plun white silk scarf tied 10 a bow in her hair. The
vast headdresses of the 1780s had given way to smaller
hats = the fashion magazines refer to bonnets 4 I
paysanne, d la citoyenne, a ["'Americaine - to scarves
knotted 1 the form of the working-woman's
headwear and to bandeaux a 'antique.

By the summer of 1791 the political situation had
deteriorated and many had fled abroad. mcluding the
King's brothers, the comte de Provence and the
comte d'Artors. Increasingly, the very notion of
fashion was under attack as an anstocratic and bour-
geois concept. That autumn the Amencan Gou
verneur Morrs noted that most of the fashionable
modistes had left Paris, among them Rose Bertin,
who took with her ‘quinze caisses contenant tout ce
qui peut servir a parer la femme, des étoffes, des
soieries, des velours, des dentelles, des plumes, des
rubans . .
of place in a France that was rapidly moving towards

1% Such luxury fabrics would have been out

a republic. The fashion magazines, which had imually
welcomed the Revolution, now dfplﬂred the dechine
in fashion which 1t was felt political events had
brought about. There was little scope 1n the repetition
of the same simple styles, the chemise gowns, the
jackets and skirts; the Journal de la mode et du gotit (5
February 1792) stated that 1t was rare to see a woman
in the formal robe (i.e. an open gown with a separate
skirt) even at her marriage. A few months before, the
Journal had commented on the prevailing taste for
white: ‘Ce costume sied également aux jolies femmes
et a celles qui ne le sont pas, aux vieilles comme aux
jeunes; tout consiste dans le choix des rubans, des
nuances et des formes que la mode établie.™

White was both flattering and apolitical, or rather 1t
could be claimed either as the Bourbon colour or as 2
classical, republican colour; but it suited the ﬁnn_plie
wiletres that political expedience required. David’s
portrait of Lowuise de Pastorel (c.1792; pl. 91) Shflws a
sitter wearing what 18 possibly the same kind of dress
a5 Mademoiselle Duthé, but p;tintcd in a far nu?rf:
alert to the mood of austenty
which permeates this pamntng. Sitting 1N front of a
stark, unfimshed background, Madame de Pastoret
wears a white dress with an overbodice (pussibl}:
the waist and a white kerchiet
negligently arranged; her hair, In need of settng 1
curls, t};llﬁl in loose waves on to her shoulders. IJaﬂFi
implications of dress 1n h:a
portraits. He can pant costume and accessories with

; 2 .
the loving absorption of Ingres, but some of his most
like that of Madame de¢ Pastoret,

sensitive way, the artist

sleeveless), blue sash at

1S alw "R % sensitive to the

MOVINng unages,

reflect in their economy of detail and bare essentials,
the political and social tensions of the period.

[t has been pointed out that most artists n France
supported the Revolution; they were, on the whole,
middle-class and progressive in their attitudes. Some
did leave France in the sense of failing to return from
abroad, but only a few were actually classed as émigres,
the most famous being Vigée-Lebrun who left in the
autumn of 1789.% Artists enjoyed relative immunity
during the revolutionary period, some, like David,
taking an active part in politics and mvolved in state
propaganda. Portrait artists, when their anstocratic pa-
trons had vanished, turned to a wider range of sitters,
painting them in their simple, everyday costume; at
the Salon of 1793:

Les modéles posent dans leurs vetements quot-
idiens. Les femmes sont représentées en ‘chemise’,
avec un simple fichu voilant la poitrine. Les per-
ruques ne sont plus a la mode; on porte les cheveux
dénoués. Seul un ruban orne la tete. On porte aussi

les cocardes républicaines.”

Portraits continued to be popular, even though some
critics regarded them as a bourgeois concept; in a time
of volatile politics with people unsure what the future
might hold, a portrait was a personal memento, a
permanent record. Modest simplicity mn dress was de
riguenr especially during the years of the Terror
(1'7‘)3—4)* as Gérard's Madame Lecerf (1794; pl. 93)
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90 H.-P. Danloux
Mademoiselle Rosalic Duthié,
1792, O1l on canvas.
Staatliche Kunsthalle,
Karlsruhe.
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hows. The artst’s cousin wears the simplest style of
mise dress with a plan drawstnng neckline; the
bric 1s etther cotton or tatfeta (the \ii‘ﬂ{f‘*ll“«l of all silk
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are of plain, matte white, and only the silk ribbon in

her modest muslin cap provides a small touch of

femmine tnivolitv. In hes cap she has p aced a tn-
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45 (and tor men from July
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5 pinneda to the green silk ribbon of the straw
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bt Which she wears over a lace-trimmed cap. Like

Madame Lecerf, Madame deriziat wears a chemuse
gown, but a more stylish one, fitted in to the waist,

and with 3 drawstring neckline. the strings of which
Pass over the shoulders. E'.hi-;nm;: at the back: David 1s
VETy exact m these details. It 1S an ensemble both
modest and elegant, suitable for all occasions mn a
period when nearly all distinctions of dress had disap-
peared. Mesdames Lecerf and Sériziat wear the kind

of dress that most muddl

, ¢-class women (and those of
the uppetr

classes who had clected to stay in France)

would : - -
uld ELH_& worm durm;_: the l'error and in the uneas)
months after
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which record everyday life during the revolutionary
vears. Lesueur was a member of the Société Populaire
et Républicaine des Arts, which had been set up 1n
the autumn of 1793 to discuss the place of the arts in
1 republic; he may have taken part in their deliber-
ations in April of the following year on the proposal
to establish a national costume, and he certainly sub-
mitted designs for such clothing for both men and
women, although the latter were not seriously con-
adered as candidates for Republican dress (see Chap
ter 3 for a discussion of the various types of national
costume proposed by a number of artists).

Plate 82 shows a selection of women's costume
from the mid-1790s. On the far left 1s a working
striped jacket and white skirt,

rbbons and cockades to the

WOIman Li'lL“‘t“ﬁl‘."Li 111 &

handing out tricolour
volunteers setting off to quell the Roy alist uprising 1n

the Vendée 1in 1793, Next to her 1s a oirl dressed a la
a loose

L

grecague 1 oa ‘*:I]t‘!l‘[-*al[’[‘\'t"'l.{ Ul]lhfﬂldf!'L‘d turnic,

tube of white muslin not unlike the early chemise

gowns of the 17805, bul gj,lrdlvd under the bust with

1 belt containing a cameo. The next three womer

demonstrate various types ol the more structured che:

mise gowns and the figure on the right wears a rare

open gown over a white skirt. In a P::mul when there

httle choice 11 dress, accessorics "*'-'I.IL_I] % b ﬁ|‘.i~l"="'-'l‘= and

irves plaved an mmportant role, providing vanet,

nd the opportumty for graceful drapery d ['antique

How such costumes relate to the advertisements for
the fashions, ready-made, available by post in the

o

Journal de Paris 1s hard to say. A Madame Teillard had,

n 1790, placed an advertisement in this paper offering
a range of ready-made costumes including chemuses,
levites, and ‘economical’ robes (which, according to
the Journal de la mode et du goidt, took only half the
fabric of ordinary dresses). Three years later, the same
dressmaker (this word must now be used, for the
ancien-réegime distinctions between couturiere and modiste
had vanished), advertised in the Journal de Pans a wide
range of dresses, 1ncluding a front-buttonming
‘habillement a la républicaine” which had a Roman
belt fastened at the side. A later supplement in the
same paper (of 31 October 1794) presented a further
range of costume influenced by the antique, such as a
Greek chemise worn with a Juno belt (might this be
what Lesueur depicts?), a robe and skirt a la romaine
and a round robe a la Diane.

[t was with a profound release of pent-up emotion
that people celebrated the fall of Robespierre; 1t took
the form of a passion for dancing and for the wildest
extravagance in dress in reaction against the Jacobin
Republic of Virtue. Louis-Sébastien Mercier in his
sequel to the Tableau de Paris, the Nouveau Paris
(1798) described the cathartuc bals a la victime held 1n
Paris in the winter of 1794, when women wearnng

the skimpiest of w hite dresses. added to them red

{J'I

94 P.-E. Lesueur (attr.),
female costumes. mad-1790s,

Gouache. Musee Camavalet.,
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95 |. Gillrav, La Belie
Fopagnole, o la Doublure de
Madame Tallien, 1796
in__*r..",:'rh_' DBrnosh Museum,

! l'rfh!i"f‘.

096 (far nght) N. W. von
Heidelofi, 'New Dress in the
ILoman Style’, Galiery of
Fashion 1796. Engraving. Yale
Center for British Art, New
Haven. cr. Panl Mellon

L .( l”l,". C10)11.

97 School of David, Thérése
Tallien (), ¢.1794-5. 1l on
canvas. San Diego Museum of
Art. Gift of Anne R. and
Amy Putnam

.

ribbons in imitation, it was said, of the cut made by
the guillotine’s blade. Women danced, he claimed,
with a kind of religious ecstasy wearing muslin shifts
a ['antique over flesh-coloured underwear of knitted
silk: their hair was arranged like that of classical busts,
and they wore sandals on their feet. This, sad
Mercier. was known as dressing & la sauvage, and he
wondered if the sexual abandon seen in these bals a la
victime tmght have been inspired by Holbemn's pnnt,
the Dance of Death: ‘Dans ce lieu enchanté, cent
déesses parfumees d’essences, couronnées de roses,
flottent dans des robes athémiennes . . . Ld les femmes
sont nymphes, sultanes, sauvages. Toutes les femmes
sont en blanc, et le blanc sied a toutes les femmes.
Leur gorge est nue, leurs bras sont nuds’.®
Mercier is the chronicler of the excesses in fashion
which are associated with the raffish society of the
Directory, and particularly with such famous demi-
mondaines as Thérese Tallien. The playwnght
Antoine-Vincent Arnault described her as Egeria, the
goddess of fountains, and Laure Junot, later duchesse
d’Abrantés remembered her elegance 1n robes of India
muslin draped in antique style and her glossy black
hair @ la Titus. Plate 97 may be a portrait of Madame
Tallien by a pupil of David, of about 1794-5. She
wears the simplest of mushn shifts, knotted on the
shoulders and bound round the waist wath a blue silk
sash, which echoes the ribbons in her hair, arranged in

92

classical style. The vellow wool shawl with a Grecian
ring design emphasises the graceful curve of her bare
arm; Directory beauties placed as much importance
on the elegant management of these shawls as the
ancien régime placed on the perfect deployment of the
fan.

The overwhelming impression created by such a
dress was of the sexual freedom that many cntics
found to be the leirmorif of high society in the Direc-
tory. English cancatunsts in particular poked fun at
the extremes in classical dress adopted by such élégantes
as Madame Talhen: Gillray in La Belle Espagnole, ou la
Douiblure de Madame Tallien (1796; pl. 95) depicted her
or a lookalike, in a sleeveless décolletée gown of
printed mushin, sht to the thigh. It seems likely that
Gillray used as inspiraton a fashion plate from
Heideloft’s Gallery of Fashion published in February of
that year, ‘New Dress in the Roman Style’ (pl. 96). The
dress, more modest than Gillray's version, is a dress of
puce-coloured satin with white cambric sleeves and
a "Rf}man mante of scarlet kerseymere' (a fine wool).

G_ﬂlray has (erroneously) given his ‘Madame
Tallien” somewhat negroid features in reference, per-
hap-_s, to the prominence of Creole ladies in Directory
society, the most important  being Jﬂsephiﬂf
Beauhgmais who marmed the young General Bona-
Pﬂfﬁ‘-‘ ‘f’ 1796. Mesdames Tallien, Bonaparte and
Récamier formed a trio of the most fashionable ladies
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whose toilettes were occasionally thal.lﬂlt to be M‘ @ 8 " R B '
modest, but always in the best of taste. These leaders art&‘-ﬁ cs e I_.i...!l.ﬂ‘ gl = P

of fashionable society were the models for the decep- abkm bﬂ " s T ~f
‘ in portraiture. Instancing a po
Récamier (Versailles) by Eulalie Monn, in w rich the
Institute of Arts). where the sitter ﬂﬂmw o
an elegant peacock-feathered hcad_d;—m% ?;?.E"
have come straight from the Joumal des dames et des
modes. a visitor to the Salon of 1799 claimed: ‘[e
costume actuel a donné lieu a plusieurs personnes dua

uvely simple and stylish outfits seen in the plates of
the Joumal des dames et des modes, which began in 1797
with the aim of recording immediate fashion, publish-
ing plates, every few days, by such artists as Carle
Vernet and Philibert-Louis Debucourt, The editor
claimed that the fashions were sketched from hfe at
the places for fashionable promenades in Paris, such as
the Tuileries and the Champs-Elysées, but most of all

[
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the gardens of Tivoli and Frascati which had opened
in the grounds of mansions formerly owned by the
aristocracy. These gardens offered elegant walks and
waterways, decorative temples and gilded and mur-
rored apartments where people ate and danced to the
new waltz, which shocked English visitors because the
dancers held each other closely. The Lady’s Magazine
recorded with a2 mixture of horror and fascination the
extremes of fashion to be seen at Tivol and Frascat
the 1ssue for May 1798 claimed that French manners
had not changed in spite of the Revolution — ‘they
are still a dancing natnon” - and that the costume of
the women had become indecent in their propensity
to dress a la sauvage and a la grecque. Even the editor of
the Journal des dames et des modes had to emphasise that
the dresses which he illustrated were not taken from
‘filles publiques’ but from the group of about sixty to
eighty élégantes who set the fashions. If these costumes
appeared indecent to his provincial readers, it was just

sexe de se faire peindre nues et par conséquent d'une
maniére tres indécente ...  For this tendency he
blamed the authontes’ toleration of lax morals and
manners.”

Not only did women sometimes appear semi-nude
in dresses revealing the bosom and the arms, but the
shape of the figure was also outlined by the popular
chnging and semi-transparent muslin gowns. In
Boilly’s ‘Point de Convention’ (¢.1798; pl. 98) the
woman 15 dressed a la sauvage, with a sleeveless trans-
parent gown (over the brniefest of shifts) revealing her
bare legs and sandalled feet. Fanny Bumey remarked
when visiing Pans in 1802, apropos of women's
dress: "T'HREE petticoats? No one wears more than
one! STAYS? every body has left off even comets! -
Shift sleeves? not a soul now wears even a chemise’.
At the age of fifty, she chose to ignore the fashions
which were intended for youth, and aimed to ‘come

U8 L.-L. Boally, ‘Point de
Convention’. ¢.1798. il on that they had not yet become accustomed to them, in  forth as 2 Gothic anglaise, who had never heard of, or
canvas. Private Collection. contrast to the Pansians who were quite blasé about

{j_l

never heeded, the reigning metamorphoses’* Later,
Fanny Bumey admuitted that the very immodest cling-
ing draperies were not as common as popular preju-
dice suggested, but it was this kind of dress that was
only slightly exaggerated in the fashion plates and m
the work of such artists as Boilly and Vemet, who
christened such fashion victims merveillewses.

The male counterparts to the mernveilleuses were the
tncroyables, descendants of the muscadins and macaronis
in their obsession with extreme forms of fashion,
jﬂ-‘hich now took on the exaggerated masculine styles
influenced by English costume, which had first ap-
peared in the 1780s. In Boilly’s painting, the incroyable
offering money to the merveilleuse wears a tight-fitting
coat with huge lapels, two waistcoats (this was a
vogue begun in the 1780s) and skin-tight breeches of
the sort that critics condemned as immodest. His
Pf}“"deted hair, cut short on top and at the sides to
give a fashionable dishevelled look, and his vast green
cravat that almost hides his chin, indicate that he 15 3
s;cmpathiser of the exiled monarchy — powder was
linked to the wigs of the ancen régfn;r. and green was
the colour associated with the CUI'I:ltE d’Artois, brother

to _thf: comte de Provence who in 1795 had pro-
claimed himself Louis XVIII.
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As part of the Thermidorean reaction
the demise of Robespierre, a number of youn
chose to wear costume that ran counter to thl: o
cailing Jacobin orthodoxy of unkempt attire and prc-
port for the sans-culottes, There were battles inmlp-
streets between the muscading or jeunesse dore tlw
name incroyable was a slightly laver ;t.;:rpcllatinn) ard(tlm
Jacobins; the former attacked the bonner rovge t;:' ”ci.
collar and the cockade of their opponents ‘.1;,5 :;:L
atter attempted to remove the green cnllarf: and ::'r;‘:ll1L
vats of their enemies, and even forcibly to cut thc—
hair short, @ la Titus. With the establishment of th":
Directory late in 1795, a bourgeois republic with Z
franchise  based on  property, the Jacobing wcr;':
marginalised and middle-class values began to prevail
The characteristics of the dress of the Jeunesse r'u'lﬂﬂ:l;
were tight-fitting coats with huge collars and revers
calf-length breeches or long pantaloons, a cravat n;'
ferocious stiffness which made 1t difficult to move the
head and hair cut unevenly, sometimes with long
ade-locks called oreilles de chien; the bicome hat, said
Mercier. stuck out hke a dormer window. This is the
kind of costume that Carle Vernet depicts in his
famous drawings of the incroyables ot 1797-8 (pl. 99);

mvﬂkﬂd b"r

the term was one of amazement rather than a precise
sartorial type, for there were a number of vanations
on this theme. The incroyable here conforms precisely
to Mercier’s famous description in Le Nouveau Pans
(1798), paraphrased above.”” What Mercier and others
found strange, was the mixture of styles producing a
kind of hybnid: the perfume, powder and fimcking
attention to detail of the fop, allied to the affectation
of English dress with its high-collared coats, emphasis
on fine starched linen and neckwear, and boots.
Most Frenchmen, however, avoided the more ex-
aggerated aspects of fashion 1n preference for a style
that was understated yet elegant, a more refined ver-
sion of the costume of an English country gentleman.
This is what Pierre Sériziat wears in his portrait by
david of 1795 (pl. 102). Seated in the countryside on
s dark green riding cloak with 1t gﬂld—braidfd r:ql-
ar. he wears a black high-collared coat, chamois-
cather breeches and top boots, double-breasted gilef
French manufacturers Were
English lead and producing
a greater range of woollen cloths which the nit:w ?tylca
of tailoring demanded; Monsieur Sériziat’s niding
mantle is likely to be a coarser, more pr:lcrical wool,
but his coat may be a fine face-cloth (one with 2
or a similar Iightw::'ight woollen
he lines of the body.
the image which

and crisp white linen.
increasingly following the

smooth surface)
fabrnic emphasising ¢

Apart from fashionable pursuits, :
most men wished to pr[}jc{_‘_t was that ot sober re-
lhabihity; the beginmngs of industrialisanon and the

events of the French Revolution, had influenced men

I g ] L = --t }f':‘"-'
to appear as though dressed for work — of a prc

sional or intellectual kind. It is the kind of sober
restraint that is reflected in portraits of the ume, both
in France and England; national differences were
revealed more in the nuances of dress than m the
basically similar garments which comprised the male
wardrobe. The palette is a himited one, dark colours
throwing white linen mnto rehef. One of the best
examples of this sobnety of costume i1s Raebumn's
David Anderson (1790: pl. 100). The black cloth dou-
ble-breasted coat is cut away at the front so that the
bottom of the white waistcoat can be seen above
the grey breeches: he holds a2 wide-awake hat, and the
only jewellery which conventon allows (gold seals),
can be seen at his waist.

This is the kind of costume that was to be adopted

A1l over western Europe and North Amernca by the
end of the eighteenth century, and with hindsight the
inevitability of its adoption, given the economical and
political circumstances of the umes, is clear. However,
the embroidered silk suit had been tor so long a part
of very formal costume that 1t refused to disappear
altogether, even though it was far removed from
everyday dress This sartorial confusion can be seen in

93

99 . Vernet, ‘Tnaoypable’,
¢ 1797-%. Pen. brown ink and
brown wash. Hazlit, Gooden

& Fox. London.
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At first there were some odd
1 contemporaries noted,

element ol {‘l'll]lrt.‘tlt'.
|l.t*-.|.|]m“~ﬂl“l1'ﬂ ol costume, s
tor 1Ly l,un’:‘lllllwllt. IMINISLaTS '.llld n[er VISILOIS 1O
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receptions Were unused to formal
dress: the cesult, according to A.C. Thibaudeau in his

le Clonsular was often ‘une vrale mas-

the First Consul's

"l fr'Hh'Hi'* vy

rade'. Some mern rurned up 1 formal dress, the
L. i

habit  habillé, others 1n frock coats; ‘quelques-uns

waient les cheveux poudres, le plus grand nombre

Uit 50115 Pn[hil;_', 1l Ny H’HHL!IIIJH que l¢s

DEITUCUES .+« o Although in theory there were no rules
bout hair, the First Consul let 1t be known that
powder and a black silk bag |bourse

i'-"'ll"ﬁl'kl“l']”l"- men with short hair when they attended

would }‘PIL‘.IHL' I]III];

One ol 1S wdhiences l‘l.ll.i 8 1H‘:‘U. l;.it"l' It LIIHI ill.h.']] |.I'IL'
bag to Lhe back ol l!‘tL‘lI' COdl ull”.ll'.

Napoleon dec reed that on formal occasions the
hich-collared habir habillé o habit a la francaise, with 1ts
curved fronts and fine embroidery, should be worn by
those who were not entitled to civil uniform; the coat
Wdas Worll with a white IJH’H. 'k"ulHlL‘ E\I‘IL‘I. t”L'L‘khL"‘ﬁ .IIH{
white silk stockings. Many men, used to less restrict
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o % s -« of shght dishevelment :
Chare ‘;“bmnd ; l'lpp?m;}“ ; y l%l : R was his surprise to learn that Mr. Larolle made only
1S not oniy created by the disorder of s hair, but aiso

s not only created by the disorder ¢ iy JREN coats; and that they had a dozen doors further to

bv the fact that his coat looks rather too big for him, , ; | : .
‘ : , drive before they reached ‘the first hand in the

not sitting particularly well on the shoulders, with | . o
- ~ world at waistcoats, braces and inexpressibles’. The

same ‘artist” who excelled at fitting a dress shoe,
would have been intolerable as the manufacturer of
a pair of boots; and though Mr. Flint the hatter,
assured them that for round walking hats and hunt-
ing hats, there was not a superior shop in London;
yet he would confess that for an opera hat Mr. ‘
Breach did certainly ‘cut all the trade’.®

sleeves full at the top and extending over his hand.
These are teatures that can be seen 1n most contem-
porary male portraits, even that of Brummell himself,
and which reflect a preterence tor ease and comfort 1n
dress over artistic demands for a more sculpted torso.
On the other hand, very ught-fitting breeches or
pantaloons could cruelly reveal any imperfection in
men s lower hmbs.

By the end of the eighteenth century, English For most of the eighteenth century, especially at l
tatlors who had had a long expenence of fine cloth (as  the higher levels of society, customers bought their
disanct from silk) to hone their skills, were acknowl- own fabrics which they took to the tailor; since the |
edged as fashion leaders. This supremacy was the  cost of the clothes consisted mainly in the fabrics, the
culmination of a process of political and social events  profit margins for tailors were low, and some began to
which had moved men towards a new ‘democratic’  turn their attention to offering ready-to-wear goods
self-image, manifested in a preference for modest sim-  as well as bespoke ® A reduction. is _the e -
plicity of style and fabric. In 1796 The Taylor's Com-  such fabrics a wool and cotton, a result of the mass
plete Guide, or A Comprehensive Analysis of Beauty and production of the new technningy led duﬂng'ﬂiﬁ
Elegance in Dress was pubhished by a ‘Society of Ad ‘ 1 T e

- - b e ) E ts : . .
m the Profession’”. Once and for all i - P hineteenth century to an increased demand for

S8 . or all 1t established the ready-made clothing. At th ' howevet
credo of the fashionable tailor whose aim, paradoxi- men ' EAaes b of society, howev =,
SR S e oy continued to have their clothes made for them |

Y, - shionable as to be and the £ - 4 |

¢ art of the tailor became even more important

umeless and classical i his clothes; ‘it is but of Jjtte N an age when d - gy
consequence to a complete Taylor what the Fashion - ~cut and construction had prevailed

are; his business 1s to fit the body, that no constriction 2::;;;::}1:}’ s m'fd ::rimming. gl ﬁt:?
00 ) =y . ! S - on |
i » e o Sl frough b 4, b5 b prsenises, Chiomges 1. St e O
his clients, and to bring out their best Pnil::m?hapﬁ of modifications of existing styles or sli ght nuances of
Egan’s travelogue, Life in Londor : *In Pierce  derail or colour — were ived b rocess of
£ : Lhowntten in 1820). the | > S NI
consultation between tailor and fashionable customer:

e — e ——. D
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o 15 PO clear, for example, whether it was Brummel]
or the ailor John Meyer of Conduit Street w}t
pvented the g i< 20 under the inste p and attachrz
o the hem of thr.: trouser to prevent it wrinklin :

In Pierce Egan's comic account of life in Re f .
(ondon, the tatlor Dicky Primefit was ‘Primﬁp:;:
gsrnguished inr. the cut u_t his coats’, for these w e
the MOSt UMPOTEANT 1ems in the masculine wardrobe
and the true t;"’[" ot mﬂ"‘;"i—’, skills. From the 'I'h}’faur;'t
Complete Guide we note that the ‘princip: b,
Tsli:{r's business 15 the meaﬁuring,il:tnlrgﬂugjii1:;itht
. coat’, and 1t continues: ‘It matters hnm Wh::tll:l-gr
parrow Or broad Backs are the Rage of Fashion
@and-up or turn-down Collars, short or long W.;uﬁr:.:
or whatever turn the cut of the Skirts may take, the
qlomate end 1s to cut and fit well , | .5

Firmly woven woollen cloth best demonstrated a
perfect cut W hen the coat was fastened; the back of
the garment was usually only thinly interlined, so that
2 sculptural, muscular etfect could be obtained. at least
on 2 man with a good figure, a fashion-plate 1deal (see
pl. 109). In addition, there was often judicious pad-
ding at the front of the coat to emphasise the pectoral
muscles and to give the impression of a more slender
waist. The waist also appeared slimmer due to the
wmewhat top-heavy proportions of the coat, with 1ts
very high collar and the bulk of the gathered-in sleeve
it the shoulder. The effect could sometimes be one of
aggressive masculinity with a slightly comic appear-
ace. as m Rowlandson's Elderly Buck Walking with a
Lady (c1800; pl. 108). The artist has segmented the
squat figure of the man by emphasising the constitu-
Cnt parts of his costume — the wide bicome hat, the
dmost square coat and the rectangles created by the
wmed-down tops of the boots. The man’s too-tught

left unbuttoned) and his awkward
reverse

coat (it has to be
gait present a cancature 1mage which 1s the
com of the fashion-plate archetype such as Hnracc_
Vemnet's Incroyable (¢. 1810, pl. 109) where the cut of
his coar with its well set-in sleeves, fattering back
to the stylish

seams and cnisp vertical pleats is essential ;
an

with elegant gestures

ippearance, together
deportment.

Coats could either be single-breasted or double-
breasted, the latter the more popular style, as contem-
They could be cut square
1 in the morning coat =

with ) Hlnpud front: 10 bﬂth Cases, the fabnc at the

ides and at the back was severely curtailed. Older an
as 1 often the case,
less reveal-

POLry portraiture II]LilL'JlL"H

4LT0OAS lht: u.ihtllﬂt‘. or —

More conservative men, however,

Preterred the fuller. more L‘ﬂlllﬁ}rmb]c siid |
1 with women s

dres - " youth
‘w35, the new fashions prﬁlnnt::d the cult of '.'0!
'i' H - ".-_ = H.Ir"
a0 required a shim hgure. [ awrence S Sir Ro

[10) 15 a portrait of an clderly man.
ner Member of Parha-

ng styles of their younger days =

" ifram (1816 I,,]

ccessful in business and a fon

a shghtly awkward pose and with

rather old-fashioned clothes, but confident of his
schievements, he 15 reminiscent of Hogarth's Captain
Coram (1740 London, Coram Foundaunon). But

ment; sitting n
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108 T. Rowlandson, An
Elderly Buck Walking with a
Woman. ¢.1800. Pen, red ink
and watercolour. Yale Center :
for Bninsh Art, New Haven, & ]
1. Paul Mellon Collection.

109 H. Vemet ‘Incoyable’,
c. 1810, Watercolour. Hazhie,
Gooden & Fox, London.
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must have had particular appeal for a prince who was
not allowed to lead his woops himself, but who was
fascinated by rich and exouc clothing. He was painted
1 number of times i hussar costume, mcluding a
portrait by Reynolds (1785) (present whereabouts un-
known) in masquerade dress and one by Beechey
(1798) (Royal Academy of Arts, London) in the
braided uniform of the 10th Light Dragoons; under
his aegs, this regiment, of which he was appointed
Colonel Commandant in 1793, adopted various cle-
ments of hussar dress. and in 1805 the name iself -
nart of that trend towards the appearance of hussar
regiments in the early nineteenth-century British An?r}'.
Hussar rt'.gimeﬂrs wore some of the most d—ashmg
umiforms during the Napoleonic period and 1t was
nevitable that some of this glamour rubbed off on to
cwilian clothing. Contemporary portraits show men
m stylish frogged coats, such as David's Comite de
Turenne of 1816 (Cﬂpt‘:llhﬂgﬂn, Carlsberg Gl}'Ptﬂ[h':!i)
and 2 number of drawings by Ingres, for “-‘3":‘3"'”131“ Sir
John Hay and his Sister Mary (London, British Mu-
seum) and Mr and Mrs Woodhead and Henry Comiber
(Cambndge, Fitzwalliam Museum) aso of 1816. The
charactenistic applied braid of hussar pantaloons was
not transferred into fashionable pantaloons which
were plamn and, for daynme wear, light n colour. In

an 1deal world they might have remunded the specta-
tor of noble anuque nudity, but more often they
courted censure as they tended to outline and empha-
sise the male genital area; no wonder polite society
referred to them as mnexpressibles. A Persian ambassa-
dor to England tound such garments ‘immodest and
unflattering to the figure . . . [they]| look just ke under-
drawers — could they be designed to appeal to the
ladies?"™ Ingres’s Lord Grantham (1816; pl. 112) wears
pantaloons which, although tight, do not produce the
effect of nakedness seen m Vemnet's Incroyable; what
they do show 1s the reality of the honzontal wrinkling
of the fabric when pushed into the fashionable boots
which fitted closely at the calf — here the boots are
hessians, short niding boots curved to a pomnt in front
and tmmmed with a decoranve tassel.

Once the long-established tyranny of the knee-
breeches was i decline, men’s netherwear could in-
clude a wide range of bifurcated garments. From the
late 1790s, for example, the Prince of Wales's clothing
accounts list pantaloons of nankeen, stockinette and
kerseymere; there were ‘hlac striped callico Panta-
loons’ (1798), fine doeskin pantaloons (1801) and
‘Brown Silk Pantaloons with feet” (1802) — in other
words, tights — which clearly wore out quite quickly,
2 there are a number of references to such iems
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111 H. Vemer, “Imoopable’
‘olour. Hazhrt

¢1811. Watercolour. Hazlict,

112 .-A-D. Ing







peeding 'w Legs’ or being re-footed, Ac the sam

ame the Prince was ordering trousers iy 4 vanety tf
gbncs, wmcluding kerseymere, fannel, fine cmmn} ll::;l
alico. Trousers were distinguished from pant ,ﬂﬂm

by being looser in fit and humbler in ongin, b ..I-]m:
descended from working-class garments; wade t:rm: “{-.
were also worn by sailors, and it was perhaps :1“.
secident that they appear to have been first “-.n;:n 1-,?
ﬁﬁ]“lll“mbh" men at Brighmn in the t.‘;n"},' years of [hz_'
ginereenth century. As wath pantaloons, l;ght colours
and fabnies were preferred, Le Bean |\ fonde of 1808
laying down the law thus: ‘some few striped trmw;.cn
we have seen worn, but they are considered as unl*;'
adapted for dirty weather, or for wearing at the water.

* In short, the more practical aspects of
ITOUSCTS, such as the [.'!i.;lttt.‘l‘ﬂl..‘d t:lhl'il:ﬁ (scc th{_- ‘itﬂpt.'d
rousers of pl. 109) which might indicate their func-
aonal ongin, were 1 England dispensed with in fa-
vour of the mimpractcal, hght colours that required
constant laundenng., Trousers could vary in width
from the modest proportons of the EV.Cl1illg stvle
which was often worn wath an imnstep strap to pl‘t."‘.it."l:’\'t:
an unbroken, unwnnkled line, to the very wide ‘cos-
ack’ trousers named m honour of a visit made by
Tsar Alexander I of Russia to England in 1814, These
cossacks were cut very full (they were almost as wide
as the ongnal saillor’s slops, or trousers) and gathered
mto a waistband; when worn with stays by fashion-
able dandies, the result was almost feminine as the
pleated fabric of the trousers Hared over the hips.
Abhornng what Brummell would have called such a
‘mountebank appearance’, The Ton (1819) declared:
‘The gross error of the shallow-pated Dandies m
wearing these loose trowsers i1s most ridiculous. The
first introduction of them was to imitate the Cossacks.
Now that the war is over, it was expected that these

street. Danglers would have been put on the civil

lise”
By the 1820s men's trousers had assumed the sober,

modest form which appears i the portrait of an
unknown man of 1820 by Pierre Duval-Lecamus (pl.
113), and which they were to retain until the end of
the century, Formal everyday costume has now be-
come the dark (usually black) cut-away coat and
rousers, worn with a short, light-coloured waistcoat
and black top hat. Aganst the creeping sobriety of
men’s clothing, only the whiteness of the linen stands
out, the starched linen shirt collar and neckcloth or
cravat acting as a stffened support for the head. In
France as m England, hair powder had been virtually
bandoned mn evervday life by the beginning of the
mneteenth ::cntunf: .11;d what makes these men look
YO modern 1s tht"l;' hair. cut short and arranged with
natural sumplicity m a variety of styles ultimately ‘?lc*
tved from the ‘classical’ cut of the 1790s, bll't_- mn-
Creasingly, wath the addition of side-burns. Hair was

mg places’.

5::m1cnmﬂ otded (with bear grease, or macassar oil
from the nut of the Cevlon oak) to make 1t darker
;md 4 more dramatic foil to the pallor of the complex-
1on. As masculine dress grew darker and less obviously
sWayed by the vagaries of fashion, the head and neck
area were more than ever open to first impressions, to
th:: indication of character: the becoming negligence
of the hairstyle and the subtle choice of cravat (a la
Byron — unstarched and tied in 2 Hoppy bow; a la
Napoleon — untied, but crossed over at the front: and
many other types) framed the face and helped o
express the personality. The Romantic hero, as
Stendhal knew, did not need exotic clothing; he re-
t!utrcd well-tailored dark clothing, a slim and youthful
figure and a face expressive of emotion and sensitivity.

The traits of the ideal modern man are listed thus:

. Un esprit extrémement vif,

2. Beaucoup de graces dans les traits,

3. L'oeil éuncelant,

4.  Beaucoup de gaieté.

5. Un fonds de sensibilité,

6. Une talle svelte, et sur-tout l'air agile de

jeunesse,

Furthermore, such a man ‘faut etre homme charmant
dans une soirée, ct le lendemain gagner une bataille,
ou savoir mounr’,*

In the dullness of the post-Napoleomc world,
which Stendhal so much deplored, these last aims
would be hard to achieve even for one of his heroes
possessing the six features histed above. The nuances
of men’s dress and general appearance maght reveal an
ardent and poetical soul, but how could 1t express any
sense of drama? The answer lay with the greatcoat, a
capacious and swashbuckling garment which had, so
to speak, expanded from the late eighteenth-century
redingote. The redingote was a garment sanctified to
the memory of Napoleon; the Emperor’s famous
coats (usually grey) of fine woollen cloth from
Louviers were simply styled (he preferred ease to
fashion) with a high collar and double-breasted fasten-
ing. A more fashionable style by the beginning of the
mneteenth century was the caped greatcoat, a loose
coat with an extra cape or shoulder mantle, such as
Ingres outlines in his Studies of a ‘Camick’ (pl. 114);
further studies of this garment exist i the Musée
[ngres at Montauban.”" These drawings might be re-
lated to the artist’s Self-portrait of 1804 at Chanully, or
they may reflect [ngres's general fascination with the
dramatic possibilities of the fall of drapery at the
shoulder — such coats appear in a number of portraits.

The fashionable Carnck greatcoat, as it appears
draped over the back of the chair m the portrait by
Duval-Lecamus, had four overlapping capes. The
same style is worn by Augustin Jordan in his portrait
by Ingres of 1817 (pl. 115). [t 1s a vast garment, ample
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113 P. Duval-Lecamus,
Portrait of a Man, 1820. Oil
on canvas. Hazhrt, Gooden &
Fox. London.




114 .I -A <L) Iﬂ[.:rﬁ_ Studies
of @ "Camck’ Pencil. Musee
Ingres, Montauban

of fabnic and reaching to his ankles; with s turned-
back front lining and bulky sleeves there 15 a famnt
echo of the massive sleeved mantes seen mn early
sixteenth-century German dress. Ingres makes a pomnt
of contrasting the heavy sohidity of Jordan’s costume
with the delicacy of the dress of the child, Adrienne,
with her floral headdress and cotton frock mmmed
with a fninge and broderie anglaise.

For an arust whose forte lay in the exact depictuon
of the dertails of dress, it is curious that sometimes
these emerge better in Ingres’s drawings than in his
paintings. In his portrait of Joseph-Antone de Nogent
(1815: Cambndge, MA, Fogg Art Museum), for exam-
ple, the sitter stands awkwardly tull-length (rare for a
small portrait), overwhelmed by a voluminous col-
lared greatcoat; the costume studies for this painting,
at the Musée Ingres, look more attractive than the
fimshed garment, possibly because they are less de-
taled and less clumsilv draped over the body. It is
unfortunate for Ingres that the portrait of Monsieur de
Nogent now hangs next to David’s fine portrait of
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Emmanuel Joseph, Abbé Sieyes (1817; pl. 116). The
Abbé, deputy in the National Assembly (he fgures
prominently in Dawvid's Oath of the Tennis Court,
seated to the nght of President Bailly), constitutional
expert (he helped to plot the coup d'érat of 18
Brumaire and create the Consulate) and Napoleonic
count, was exiled, along with Dawvid, at the Resto-
ration. His glossy black double-breasted coat, lined
with satin, worn with a white waistcoat and black
trousers, 1s modestly, conventionally fashionable for a
man of his age, although the tousled hair a la Titus
(perhaps a wig) makes him look younger. The bulky
coat does not dominate his appearance, but gives
gravitas to an elder statesman, to a man whom David
clearly found sympathetic both as a person and as a
politician.

* * *

As men’s dress moved towards uniform sobriety at the
end of the eighteenth century, so women’s dress also
seemed to be infected by a similar desire for modest
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17905, however, the prevailing theme
dress was et ‘~I'IH!"']M![‘-, 1t 15 the most
sober pennod i the history of dress of the whole
eighteenth century. Dresses in the predommant whate
muslin were softly draped 1 the style of the chemise
gown, or in the popular wrapping-gown. The sub-
iects of both Raeburn's Jacobina Copland (c.1794, pl
117) and Samuel de Wildes Portrait of a

1795; pl. 11Y9) wear wrapping-gowns of white mushn

IV oman
with no adornment whatsoever. The dresses are kept
in place by a sash at the waist. but for extra decency
the two women wear chemisettes or underbodices of
fine muslin: 1in the de Wilde drawing 1t 1s attached to
1 ruff at the neck. In both portraits the hair 15 long,
curled and lightly powdered, but Mrs Copland has
wound a white mushn scart round her head, perhaps
i1 1nutatnon ol the radical chic stvles, a la paysanne o1
1 ,':_}_ aaroyenne, "n.‘-.i‘lhh thhj I.‘L‘]'LE‘I.I:[L‘l:l T.I]Tt'-l]}_'_h LD 1:]];;
English fashion magazines
[hese stmple dresses w ith their shghtly nsing waist-
! the most famous ot all f.i]ghuh
llL'lLiL']“H“W {'M”t r) ]|
| 8()2

|Hll.‘.'- ATC |L'|IL". EL'b.i 11

fashion magazines, Fashion

which appeared from 1/94 to The Gallery

t]tllih‘d o be a '["L‘i.ﬂhi ot all the most t'_p.hlnn_[l[ﬂt- ind

clegant Dresses n vogue, rather than a bluepnnt for

che future; 1t _“1';'“'.‘1 Lo show th‘ taAsic and restraint to

he seen 1N Fneghsh costume, rather than the wald
exaggerations ol French dress (for example the stark

simphcity d I"antigue of a Madame [allien, as in plate

07y The result was often a compronuse between the

'!ll'l.i

115 |-A-D. Ingres, Augustin

]'.lr;J'.nr.JmJ' It fl-l-'r;:l'h‘rl', 1817
i-uphnv (i white wove
paper Courtesy of the Fogg
Art Muscum, Harvard
Umiversity Art Museums.
Bequest of Girenville L
Winthrop

116 1.<L. Dawvid, Emomtanuel-
,".-.Jr*h_ 4bbe Sieyes, 1817, Ol
on canvas. Courtesy of the
Fogg Art Museum, Harvard
Umversity Art Museums
Bequest ol Grenville L
Wmnthrop
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rgrenr for fashionable dress: ‘_m an age when .difﬁlm-_
u'un-f- hetweern {osrmal and I_llilll'l'll;ll dr:c*ss WETE Increas. i
ingly blurred, fine muslin  was n;crpt:hla. on |
uu.;-.u:na. In England raw cotton unw:ru quintupled
en 1 780 and 1800, the price f-.lulng “""':P]Y Once
jon system was established 1n the Amencap
asily adaptable to the new mg.

betwe
the plantat

outh. Cotton Was €
hinery and to the factory system, and there wera
L ) i

wer markets for the resulung fabrics both at home
lt. ¥ "

o abroad Fashion magazines promoted a wide
of cotton fabrics 1n their descriptions of dress

FAINUC
.u':cnnp.mym;g l'-l.ltr.'k. one P“hllﬂiltmn_

and in the |
\ckermann’s Repository of Arts, Literature, Comimerce.

Manufactures, Fashions and Politics (1809-28) actually
cluded fabric samples as patnotic advertisements for
the new technology In France during the 1790 there
was a massive shift from wool and linen to cotton
which increased during the Empire and under the
[ ¢storation, as 4 result of mass prmhnucm.'

With the trend towards simpler styles in dress and
cheaper fabrics, women ncreased the size of ther
W II’-_‘].IH].H'H, 111 .{ltnhlllhl] Lt Lln{lh-x ”'I-iLiL‘ l'ﬁ 3 dft‘ﬂi-
maker (the more complicated styles), a woman with
noderate sewing abihity (or her maid) could make
herself plain, everyday clothes and caps. The amount
of fabric ||'.."-."L1.f.tji for a dress ti.r.'{lt_‘.i'ﬂ._‘d as the 1 79k
progressed. W hen the eponymous herome of Fanny
Burney <« novel Camilla (1796) was shown some fine
]JHIL win‘ Lin'i'l.u'ni [|1.1[ 1T WS 'L'IIHLI;{h t'“]- [[”L,,: "-‘-'hf}lf:

dresses: why, it's a whole piece: and I dare say 1 can

get a handkerchief and an apron out of it nto the

bargain "

D

.

A piece was thirty yards, so each dress would have
taken just under ten vyards; a few years later Jane
Austen informs us that an average cotton gown would

require only about seven yards. By that nme, even

H. Racburn, Jacobima ‘elegant simplicity” of ancient Greek dress, which the  England, dresses were becoming more exiguous, with
Copland, 1794, (il on Gallery admired, and the English attraction towards  short sleeves and fabric chinging to the body. This
hl:,:.. I -. R:mlrl.]nl i such features as Vandyke trimmung, Tudor rutts and  trend was taken up by the cancatunsts, and

VAT1ous i-.i'l]ul*«- l‘l!-.l}"'[."llll‘d decoration. Even Uu]lr.'t] A mul |{.;_,u[_"“1\“”_ H”- L”'{JI'I]}'!EL‘ (see p| ]“H}, satIrises 1[1‘5
1s made 1n the direction of the antque, 1t 15 never young belle APINg the extremes ot [;n:]“.h dress a la
purely classical. A robe a la grecqu (August 1799) 15 grecqu
made of gauze and trimmed with Vandyke lace, and a As well as clothing made by the dressmaker, or
‘New Dress in the Roman Style” for February 1796 made at home. there ':muu an 111L'1;¢.‘.15L‘L{ range of ready-
(pl. 96) turns out to be of puce coloured saun, worn  to-wear garments available in London fn;d the 111-1-1!1
with a scarlet mantle embroidered in gold. Even a  provincial cities. Throughout the cighteenth century 4
simple afternoon dress, as illustrated in plate 118, is  considerable range ni‘nru lr.h'*muicb roods could be
tmmmed with embroidery and lace, the hair bemng bought. These "ﬁ.'kt'l't' mnni : J't~ I' fi !-'tl  Jess well-oft
arranged, so the Gallery intorms us, “en colimagon’ (like t'miih cloaks, a ';u.'.- 7h \FI l-.L’lm;: f” “-kL* ¢ made
1 snail) and decorated with ribbon bandeaux. hese ll'-l.i.I”\.: of the ﬁt'i]IL‘ *&“"h I‘ih]'tuf E H.”[H‘ JJ-L I-['ﬁr lliI"lf.‘ﬂ
ficing pag laft) N\t 1T t}u L|11Lf :ll-Lhi]InH L{L'T.IIIH ‘u'n.l'llt"l 1‘-.'{1!.1]14. l‘u.' gilhﬂt‘ll Illl"{LlliIL'H .ll"lil lI‘JL‘ |l‘,|ll}iLrh]ll-”IL-H ﬂl[h’ .l? “ITT} “l]”L[h bl-l[
Hewdeloft, "Alternoon over by such artists as R.IL'I‘IHII], who Pl't'“.‘I'I'L'ti tO by IhL‘ end Hf } . ]_“ i I‘FPEH = R 01 ‘f:l‘ih'
B ot Fashion, 179% concentrate on the slightly hazy eftect created by the  ionable war v th.”t: were 3R .
\quann ving. Yal lavars of olain whits wias] he dia o nable garments as women's greatcoats and Brufs
Bl are Ko | In in the aress, which ech- wick gowns : | P ang
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costume). In addition, with the growing emphasis OF
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ind mushn “warchouses’ (the contemporary name for
emporia where ready-made goods were stocked)
which offered made-up mushn dresses and mushns to
buy by the vard or piece.

As mught be expected of the country that was the
firt to move towards industrialisation, England led
Europe in terms of the amount and quality of retail
establishments. By the end of the 18205, although

there were still some fashionable shops in the City of

London. the Strand and Covent Garden (one of Jane
Austen’s favounte shops was in Hennetta Street.
Covent Garden), the widest range of goods was to be
seen in Regent Street and Oxtord Street. the latter,
sccording to an 1817 gude, ng the W‘tﬁt_
number of fashion shops 1n one street in the Whﬂlt‘_ of
Europe.” It can be argued that England, ‘the first
of the world’s consumer societies had unmistakably
emerged by 1800°.% :
However, in terms of fashion, this society was snll
dependent on the prevailing French styles, even
ames of war: the fashon In'lpu-lﬂ‘-‘ emanating from
Pans could not be ignored, p.:m-.'uhfh’ ONCe a reason-
iblv firm government had been established and such
Publications as the jmrmd des dames et des modes bcgnn
0 appear Furthermore, although England was m
Napoleon'’s words, ‘a nagon of sllopkccpfﬂ", it did
Ot Bave anv celebrated dress dcsigncts. as wWas the

case in France. A French utle for an Enghsh tashion
magazine was thought to give that publicanon extra
cachet. so, for example, there were such journals as
the Mimwir de la Mode, Le Beau Monde and La Belle

119 (above) S. de Wilde,
Postrair of @ Woman, 1795.
Pencal and watercolour. Yale
Center for Bnnsh Art, New
Haven, cr. Paul Mellon







Open-sided! can be seen m Dawvid's portrait of 121 lllustraton of a3 Roman
Henm lte Delacrorx Madame de 1"';.”]““: 1 799 [.,1 mf.itrnn_ Irnm. A. Lens,
120 whose pose 18 clearhy mnspared by an cnymaving of {.'mm”w . it"}""-'ﬂ'f &
g | : 5 ' Anniguité, 1776. Engraving.
| . 2 i Andre | CNS 8§ LAasiume des ‘,“ttil,"ll"'- Brosh Library, London
d antiguete (1776; pl. 121). Madame de Vernminac,
VIl r he LV LT DA beauty must have 1‘L'L.'H
Dawvad’s ideal wWoman, so close was she to his classical
1 How real 1s hes dress? [t certainly relates to the
CVEICSs tumics buttoned on the shoulder seen 1n
Dawvd Ca Horami and 1 s Brutus (Pans,
Louvre), and one art histonan has indicated his view
that the artist renounced current fashions in favour of
ng white tumces which permiatted him to concentrate
ittention sur des elements caracténsuques de a
personne, le visage, et les mans, Il peut amsi concilier
son souct de 'individuel et son deésir de style’ ™
Whatever the answer, David has certainly intended
nake the portrait a2 contemporary mmage, hnking
he white cotton shift s0 much in tune with Direc-
e style, wath a fashionable mnged shawl em
idered after an anuique pattern i a lotus and
David's portrait of Madame de Verninac mught
epict an 1deal dress or a real one, but in the latter
e - in spite of the comments made by cntics of
women s costume — 1t would have been worn with an
der-bodice velling the mipples and providing some
tashions rresistible ipart from the long support tor the bust. Many portraits which show sit-
sabliched nviction held by many Enghshwomen  ters i what appear to be garments of neghgent sim-
they were mnately supernior to the home product phicity, such as David's Madame Recamier of 1800 (pl
s the strong sense of umity 1 design. By the end 122), on closer observation represent dresses which
O s : o classical infuence was have a firm bodice structure and well set-in sleeves
seen mn art, in furmishing and in dress. John Carr, Juliette Récamier was famous for her beauty and the
olis y | ce dunn g the Peace ol perfect taste of her salon; John Carr noted that she
\ 11116 ated St ' the Tuileries Gardens  was ‘one of David’s most enthusiastic admuarers, and
5 : ste of Herculaneum has camed the rage tor Grecian undress to an extrem
: . beautiful women prescnt, dressed iv’. Her bedroom, he continued, was one ot the
‘ . nccesst lm,. mtroduced by sights of Pans, the bed ‘upon which this charming
e the 't'~‘-'.~..L.I statuarv 1In :_I"_.-.,' statuc ]-L'I"“Ll'l'“h‘.,,"‘\. jl.i"nEII:.: on L'.h.'h \lLiL' .-”LIT‘- on
e , w1 ‘with new ideas of per which are placed Herculaneum vases of Howers, and a
:.it}l': Antaquce 1!!1:;‘! o1 ‘L',Ul'm.{‘
: rocether surprising i [Dawvid POSCS his sitter on a ':.‘}'*1:-;.'1 Ol an annoquc
| el \ *{Hhm.ﬁ'ﬁh,% dress  chaise-longue which he had had made, together with
’H T ‘L'.'!--.‘ ! -m;.i‘“'.*-’-. cOSTUINE Was othel L.l!]Eh%HL'. fUmiture, for use 1n his studio:™ pcr-
, t | “ remporary dress was pro-  haps Madame Reécamier wished to look hke a wall
, :u o of his h ‘Lm paintings encour-  pantng from Herculaneum, to 111.1td1_th:: decor of
b the clothing depicted theremn her lwdxl'uum Whatever [!u genesis of _tht pamntung,
L b i eacenibe S disliked the portrait, found 1t too Ingid and cd
' | i “k_ he Intervention of the not like being portrayed with bare feet. It n'xn.l_lm.xl
Q - hh, | ouvre), It Was remarked  unfimished as David :::tim‘d. tnl alter 1. a beaunful i
+ fachion 4 la grecgue. In the  shightly intimidating 1con of Neoclassical art. Under-
e of Hersilia, the standably, maybe, the sitter preferred Gérard's late
> T T R oL martrait of 1805 (pl. 125) where the costume and pose 120 J.-L. David, Hennette
: led Greek pepios witl &l . . . 8-k : . Delacroix, Madame de Vermnac,
. e ie became a Jeeve- wre infinitely more 1L\L]LIL~EII-I1. tor, 1in David s portrait 1999, il on cinvEs. Lioavre.
: . Py .u nd open down one the costume 18 quite severe, with its reinforced bodice Pans. (Photo; © Réumon des
: Im H. R ‘;1_1_1;‘."]"- : Hll!"[."'i”““t—: thc ?."*LI”*[ and cut modestly }'HE__:“ in the tront Musees Nanonaux;
LS
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As disuinct from the onenal chemase

or the sleeveless cotton shaft
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clearly emphasised mm a portrait of Pamela

|

1 | 1 1
| and her daughter (pl

Fitzgerald
irtist 1denttied only as "Mallary’, about whom noth-
ing 1s known. The sitter was the illegitimate daughter
of Madame de Genlis and Philippe Egalité; she was
the wife of the revolutionary Insh politician Lord
Edward Fitzgerald, who was killed in 1798. If the
' 1800, 1t 15
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mourning tor her husband: however
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she wias Known ftor the occasional cccentricity of her

aress (sometimes affecting the dress of a Peasant’
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pad of fabric at the back which helps to create the

flowing lines of the rear drapery. The atfection be-

tween mother and daughter 15 emphasised by the
identical fabrnic of their dresses; both frocks appear
to have a drawstning neckline, which was a simple
but etfecuve way of varying the pleats of the fine
musliin

By the end ot the 1790s the waist was very high.
sometimes right under the bust, as in Ingres's drawing
of a woman, possibly Gerard’s mistress Barbara Bans
(c.1800; pl. 124). Sitting on a parapet overlooking a
southern landscape, she is dressed suitably a Iantique in
a high-waisted round gown of cotton, with short
sleeves of dimity (a cotton with a small raised pattern,
often of spots). This kind of dress would have a
drawstring neck so that the pleats could be arranged
l‘t't'ﬂl”ll]}l]"{ﬁ OVeT []1{_‘ hl‘.l\f.}{]}_ ~-|”d 1 i.']l".l"n"l.”‘é[[‘l”}'. LH'.IL'].L‘.I'
the bust at the top of the skirt which would form a
kind of bibbed front. separate from the bodice. The
variety of dress rlnatL~11111gn at this pu:rmd 1S 1MIMEeEnse,
with drawstrings, tapes, buttons. and so on: they can
not be easily ‘read’ in portraits and require a knowl-
luckily, 4
considerable number of these dresses survive

Hdllhllll HJIIHI‘\. I']‘;‘”

edge of how the garments are made

_ s bound round her head i
Grecian style, with 3 plait acting as a bandeau, and the

e
ront and side locks carefully curled like cedilla ac-
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Fine woollen shawls had been brought back from
India to England from the 1760s; origmnally a mascu-  Dublin
sarment 1n Indo-Persian sociencs, m Europe they
were adopted bv fashionable women as the pc:lt‘::-;[
ACCessony {;1: T_l‘n; HIIHP;L'I \[‘-.1.{“«- Ol thL"ﬁ Ot iht,' LIIL‘

[he Joumal de la mode et du goiit

erchteenth centun
for 5 June 1790 described (and illustrated) a cashmere
! - L i . ’

chawl as a ‘toilette A l'anglaise , part ol the prevailing
Anglomania, and 1t Wwas rapidly adopted by French

women. The finest shaw Ik of cashmere (the wool of
L H L il

he Kashmir goat) draped w onderfully well, as Barbara

t

Banst's indicates and thev had mmmense seductive
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ppeal which Gérard demonstrates in his portrait of

Ve
Madame Recamiel -.,111 1 25)
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crately gives the impression dm} m g I er it CC _I___H_H_ fash

2 lightweighe “divorce” corser which was desgnel %9 L U i ouice holds 4 letter referring i
scparate the breasts and push them forward. Madame 2708 & 0 S Te L victory over the A
Récamier was famous for her shaw dance which 98 POE i fn of her sons was wouded:
performed at her soirées, and which showed off the ans) 1A W o e i i AR

. Tt .| over another, h’*
splendours of her breast and naked arms. "With a long Wearing one gown over another, of similar ¢
scarf 1 her hand she went through all th:_l .
wherein the hght tissue becomes n turn a glfdl".‘ :
veil and a drapery. Nothing could be more gracetul,

more decorous, or more picturesque than this suc-
cession of harmonious attitudes, worthy to be per-
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contrasung colours and fabrics, varied the -.;::.,:_:.;;-5 i
and provided scope for personal taste. The Eppre
Josephine was painted by Gros in 1809 (pl. 127), iy 2
dress of cream-coloured cashmere, with a deep woven
border based on a design of stylized flowers ang
palmettes, which she wears over a short sleeved dress

petuated by the pencil of an artist.™
Madame Récamier’s ‘attitudes’ were possibly m
spired by those of Emma Hanulton, although they
appear to have been less ‘arustic” and more obviously
sexual; this, at any rate, is the impression which
Gérard conveys. However, the antique-inspired dress
and shawl gave the performance a certamn ron, and
possibly inspired the appearance in Connne (1807), a
romantic novel by Madame de Sta¢l, of the epony-
mous Greek lyrical poetess "qui se montre sur un char
antique, en costume de Sibylle, avec un chale de
I'Inde roulé en turban autour de la téte’.™ The author
herselt was painted by Vigée-Lebrun (c.1808; Geneva,
Musce d’Art et d’'Histoire) as Connne, holding a lyre
and dressed 1n a sleeveless shift embroidered round the
neck, and with a similarly embroidered mantle
wrapped around the lower half of her body. It is
a somewhat unfortunate image, for the simpering
expression and the classical tunic are better suited to
a young girl than to a2 woman of her mature vears.
The French Revoluton, claimed Madame de
Genlis, had removed many of the distinctions in dress
between formal and informal, between old and
young. In pursuit of the currently fashionable youth-
ful image, older women had to be careful not to
adopt styles which were more suited to the Jeune fille,
but to sull appear a la mode. White was thought
flattering to all ages, from maid to matron. 4 Belle
Assemblée (1_8{}8) admired ‘the chaste, neat and simple
c]egarzce of the white robe’, and in Jane Austen’s
Mansfeld Park (1814) we are told, ‘3 woman can
never be too fine when she is all in white’,
advisable. however, for the older woman
fuller gowns with sleeves, and to cover the

tage with a fichu or diemisette. The Popular round
robe could be covered with ; tunic top, or an
nvgr..g(}wn, often of transparent matenal. GirOdEt"S
Angélique-Adélaide de Meliand, Marquise de |3

(1809; pl. 126) shows the sitter in a white dres;m"g;
an over-gown of muslin caught under the bust “:I;l
cord of plaited yellow silk. Th;e over-gown “1?35 :

It was
0O wear
decolle-

e Roussy

son., Angéligue-
feliand, marguese
1809. Oi on

nesen, London.
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of mushn or silk gauze. Over her shoulder and roung
her waist 1s draped a long red cashmere shawl with 4
black border pnint, and over her head a i
‘Roman’ veil of gauze edged with gold, held in Ph!;e
with a long antique pin similar to that which Madame
Récamier wears in her hair in Gérard’s portrait,
Josephine was particularly fond of shawls; Madame
de Rémusat said that she had so many of these that
‘she sometimes had them made into gowns, or bed-
quilts, or cushions for her dog’.™ In a list of her
clothes made in 1809, there are so many shawls that
they are listed by colour — red, amarante (a purplish
colour), yellow and white are the most popular - and
then mixed colours (woven or embroidered desigus,
and ‘schals rayés de plusieurs couleurs’).” An inven-
tory of effects made after her death in 1814 includes a
large number of shawls and ‘sept robes de cachemire
de différentes couleurs et qualités . . " Many of these
shawls were supplied to her by the coutuner Louis-
Hyppolite Leroy who was as assiduous in his self-
promotion and flair for design as Rose Bertin under
Marie-Antoinette. First heard of as an employee of a
magasin de nouveautés (the new name for mercers), and
then of a well-known couturiere Madame Raimbault,
he seems to have been introduced to the future Em-
press Josephine towards the end of the Directory. By
the time of the coronation, in December 1804, he
was well enough established in high society to pro=
vide the costumes for Emperor, Empress and the new
court. His skill was not in the art of design, but
lﬂt'erprcting designs from an hnpressivc stable of
ﬂfﬂsrf, including Philibert-Louis Debucourt, Jean-
Baptiste Isabey and a theatre designer called August®
Gamnerey who was particularly fond of costume and
accessonies a la style troubadour. :
Leroy’s registers in the Bibliothéque Nationale 1
Pans list orders from the Empress, such as gowms &
cashr‘nere. mushn and Chambéry gauze (Canterbury
mushin). In the Compte general des dépensté‘fﬂfmw _
alours de Sa Majesté . . pendant 'année 1809, there a1¢
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Leroy robes of crepe and wmlle (net), various
to. in the old stvle, as grands habits, so, for examj
robe en tulle brodé or et pierres’, and again, ‘un o
habit complet tout brodé en plain dessin plumes de
paon . ..", the design embroidered in gold, silver and
rubies.™ It was not surprising that although Josephine
had 600,000 francs per annum for clothes and per-
sonal expenses, she usually spent far more; the 1809
mventory, for example. shows that she spent 920.816
francs in that year.

By far the most popular fabric in this 1809 mven-
tory is cotton, some two hundred gowns in vanous
styles but mainly round gowns, or tunics of em-
broidered mushn to be womn over saun dresses.
Josephine’s daughter Hortense recalled how the First
Consul hated the ladies of his court weanng English
mushn, and when he questioned his wife or step-
daughter they would reply that their dresses were
made of Saint-Quentin linen: however, their smiles
would give them away, resulting in gowns torn by an
enraged Napoleon — ‘Ce désastre des toilettes se
repeta plusieurs fois, et il fallut en venir au satin et au
velours™.™ The establishment of an impenial court pro-
vided further encouragement towards the wearing of
such luxury fabnics as satin. velvet and lace.

The Leroy registers give some idea of how sump-
tuous dress could be at the court. The two dlients
with the largest number of orders during the last vears
ot the Empire, were Caroline Murat, Queen of Na-
ples. and Catherine of Wiirttemberg, Queen of
Westphalia. Caroline Murat had a particular love of
luxury fabnics, ordenng, for example, in 1812 2 white
cashmere hunting costume embroidered in silver and
a grand habit of rose-coloured tulle lined with rose
saun. In the same year Queen Catherine ordered.
among other items, two court dresses. one of blonde
(silk lace) lined with satin and the other of lilac tulle
ined with satin; robes of embroidered tulle: robes
‘Bingalines” (Bengal mushn) and redingotes of
cashmere.™

Like any famous couturier. Leroy was able to come
to terms with the shifang political tortunes of the
umes. In 1810 he provided the trousseau® for the
new French empress, Mane-Louise, whose ‘marked
absence of elegance’ (in the words of the duchesse
d’Abrantés) ensured that even his stybish toilettes did
not h:;ve the same impact as they had had on
Josephine. | Napoleon’s valet Constant stated that
Marie-Lousse had littde idea how to dress and
UIldrr‘i[‘icllt her annual allowance of 500,000 francs. I¢
;JS u{ntc:rtu:_mte ;h&th \h;; Was so wll (she loomed over

dpoleon) tor the high-wai .
hr:rpluul-; t:"-‘ti'ﬁ taller, Pimc:]‘;:;i“i}i E-F dl'ﬁ‘&'s. -
long court train. However, even after th f} i w“!] the_
¢ ' ¢ downfall of
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should have an habit de chasse ﬁf.l!’ their "
courts. Lerov supplied them. Madame de Rémusat
remembered:

The costume of the Empress was amaranth velvet,
embroidered with gold, with a toque ako em-
broidered m gold, and a plume of white feathers.
All the Ladies-in-Waiing wore amaranth. Queen
Hortense chose blue and silver; Madame Murat,
pink and silver; Princess Borghese, lilac and silver.
The dress was a sort of tunic, a short redingote in
velvet, wom over a gown of embroidered white
satin; velvet boots to match the dress, and a toque

with a white plume.®
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Like the great Charles Frederick Worth. couturier to
the court of the Second Empire, Leroy's skills ex-
tended to the execution of fancy dress, both for the
carmival (which had been restored by Napoleon in
I801), and for the elaborate bals masques which cel-
ebrated great occasions of state, such as the birth of
the heir, the King of Rome, m 1811.

In his pre-eminent status and the diversity of his
talents, it has aptly been said that Leroy was to fashion
what David was to art. It was Leroy who supplied the
coronation and court costumes that David depicted n
the Coronation of Napoleon (1807-5: pl. 162). It 1
Leroy’s celebrated outfies thae are worn in the ofhaal
portraits of the royal Bonaparte ladies wearing the
robes de cour based on the costume wom by the Em-
Press Josephine at the coronation (discussed in detail
in Chapter 3).

_Onc example of this court dress must suffice: m
Gérard’s Mane-Julie Bonaparte, Queen of Spain, with her
Dﬂ"ghft‘n‘ Zenaide and  Charlotte (13&3—9; pl. 128),
M““‘E‘J“hﬂ Wears a dress of white satin embroidered
0 gold, with long (detachable) sleeves: her court train
_Fastened under the bust is of red velver embroidered
' gold. It is a costume that js both regal and in the
SPH:“ of contemporary dress, with its high waist and
dehmte embmider}._ A.ided b\.‘ T:lll E‘ir"l‘:ll;d. Juﬂphinﬂ
was df.'litnninﬁd o introduce 3 st:.:h'sh court, the
2 c,’dtl t‘-*fr others to follow. Some .-a;pccts of anaen-
i chquette were re-introduced, such as formal
E’:Zﬂ‘ml'ﬂns. the royal arm-chairs (only the impenal

ple were allowed these chairs) and the old court
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cheveux 2 la Titus, et des robes dessinant les formes' &
However, there wias no real likelihood of court fash-
ons reverting to Bourbon styles, as Napoleon wished
for his own distnctuve imprint on a new kind of
+ As he admired the high-waisted, short-sleeved
dr,_ﬂ..,:-. which Josephine wore with such grace, he was

~en that court dress should relate to contemporary

tyles, but he made of luxunious French fabries. The
costume consisted of a white dress, em-

cou

rr:*-ul!:ma-: _

l?lt‘]ir ; "I,ill]'[l"[ Hi][l\rt f';'lL‘L“'r-L“ﬁ- I»,ED 1"!]11':]1 lﬂﬂg ilﬂe\'es
u-'w-zid he added for very formal occasions) and ;3
~ourt train of coloured silk, usually velver, ako

embroidered.

Embroidery played a key role in formal dress dur-
ing the Empire; 1t replaced the nbbons, fnlls and
farbelows which had Jl aractenised court dress during
Bourbon rule. Costume now Lr'nn'idr:d Hat pailltt‘ﬂ}'
surfaces on which the embroiderer could display his
iIncorporating not just the

Napoleonic bee, but a range of classical and exotic

motifs. as well the ever “"HL“L r Hlowers. For court
wear dresses and tramns could be LI]lE""l’t"ﬂL‘iLI’Ld in real
gold and precious stones; less expensive embroidery
might include spangles, coloured silks and foil, and
bugle (glass) beads

The Napoleonic court (and the satellite courts

1T
i &

iked to 1it) had come into bemg through military
conquest; at its heart 1t was 2 nulitary and admunistra-
nve machine. a court for men rather than for women.

%"-" irom the roval princesses, the wives of courtiers
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quite modest i stvle as

nmes covered in a (ransparent over-sleeve of

cgauze., called an aerophane
worn 1n the Vernet fashion drawing, but much laroer
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and more prominent towards 1820, as can be
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Constable's Mrs James Andrew (pl. 133

EE'. l:‘_l:]LL' [ht.' L'ﬂlt‘]hh]i]t'[!! Ol

an imperial court

2 ¥ i ¥ - w T " -I . i1 ol . 1 ] q " " -
nelped to revive the suK maustry which had suttered
| ; ; B ] . i
L) l-q_:l ! '.15.]::.'3: Liig I"fhf."Lk”lil'.'-";i -:l:.l'n.'! LNe 2L Cee ‘!'LI',-" vears
e % S L

I vl

mnstabiiny

¥ T:I 1 I
ik ] LLIg { I.'I-I'I'\E_.ILJ['L-.
NC Musins nad been all the rage. but when thq
” e SUK W gradually being made 1 pohitical
: 2 o [ | L Ll il

L 1OTALY, DA \ '-i.l"'-'r.!',.."!:. Woimen {11

tashion .niup.{;ﬁ.

COMPromise COStumes of transparent cottons, gauzes
ind nets over silk under-dresses. Gauzy, Hﬂﬂt‘lng
Eibrics softened the silhouette and added subtleties
of colour; Zenaide and Charlotte Bonaparte, for

example (pl. 128) wear frocks of pink silk under

sossamer dresses of white mushn.

- Satin was particularly popular as winter formal wear
durine the second decade of the mineteenth century,
Hnmchumw it could be muxed with mushn. as p
David’s Comtesse Daru (1810; New York, Frick Col-
lection) where the white satin dress has short puffed
Jdeeves slashed to reveal a white mushin under-sleeve,
Her rosy, homely face with 1ts unflattering bathing-
cap-like headdress of white Howers, 15 painted with

the same dispassionate quality that David brings to all

L

his portraits, including those of his wife and daugh
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[he artist’s portrait of his wife, Marguénte-Chay-

| 1813; pl. 131), 1s the reverse of the

lotte Darid
obsequious 1mage which a society painter might de

[s 1t possible to sense something of their troubled

P1Cl

wary expression and his calcu-
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lated portrayal ot un features made even more

1

so bv the corkscrew curls ot her haistvle and the

fogue wath 1ts ostrich plumes? There 1s
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Madame Dawvid's beautitul arimms however. draw our
attention bv the wav the artist paints the mppir.: cash

mere shawl, an area of vibrant colour as a contrast to

the pallor of the dress and headwear.




shawls were being produced in Norwich, Paidev and
Edinburgh, either of cotton or silk mixed with swcl
or very fme wool. In France the couturier Lerov
commisstoned designs from kabey and Vemer for
home-woven shawls with European designs of bou-
quets and garlands; some of these shawlks, produced by
the textile firm of Temaux in 1811-12. were pre-
sa:ntcd to the EITIP!‘E‘SS Maﬂfil.ﬂlll&e. thmg_ how

ever. could match the real cashmere shawk for
lightmess and wanmth and this preference is clearh
marked 1n contemporary portraiture, particularhy n
France where an element of conspicuous expenditure
plaved an mmportant part in Empire society.

There were. however, other fashionable altemanves
to the large wide woollen or cashmere shawls. These
included narrow stoles of lace, net or gauze: of fur or
swansdown hned with saun: of stmped silk. known as
Circasstan scarves (see pl. 137); and of plaid — part of
the French fascanation with things Scotnsh - an
example of which can be seen as wom by Vemet's
Menveillense, Cashmere shawls, however. provided the
best possibilities for graceful drapery and were wadely
womn even on formal occasions. In 1814, after the first
defeat of Napoleon, one English visitor to the Opera
in Pans found the French ladies too ‘undressed’ m
therr ‘high flower-pot bonnets and shawls: m the
following vear. at the same venue, another Briton
noted the Pansiennes in ‘high-crowned plume-
covered bonnets and shawls; the latter a most tavour
ite article of their dress, and the most acceptable
present trom their adnmurers’.™

Elegantly arranged though these shawls appear m
portraits, to a Bnush eye they created in reality 2
mufled look. which reminded one observer of
‘matrons taking care of a cold and sore throat’.™ The
English fashion magazine, La Belle Assemblée (1806)
thought that shawls were more likely ‘to conceal and
valganze, than to display the contours of an clegant
form’=* it may be for this reason that they are less
hkelv o appear m British pnrtr.nrurc?_ Also. it has to
be said that the loose drapenes wihich a shaw L‘l‘ti‘;ltt‘.d
were more in tune with the more classically harmom-
ous and unified styles of French dress than wath the
exaggerated  quasi-historical — costume which the
Enghsh had eveolved. When, {814 and 13}5.
English and Frenchwomen met for the first time mr.:r
many vears of warfare, they surveved each others

hostihey. The

COuIme u.l[h --urprlhr ;Hld not a lllﬂt‘

Enghsh visitors were amazed at the towenng feath-
ered hats and the high-waisted dresses of the Pansian
edegantes who took ‘hrtle mincing Chinese steps be-
neath therr wade flounced skuts.® In retumn, the
French deplored the dress of Englishwomen with
thewr aght-waisted bodices, hierce corsetrv and small,
poky headwear. The French view of Englsh dress 15
seen m Vemet's cancature “Costumes anglas’, from
the journal Le Bon Genre (1814; pl. 132): the artist has
drawn attention to the ngdly boned stays which
emphasise the bust and waist, the fussy detals of the
bodice and sleeves and the unbecoming head-dresses.
James Sumpson, i his Pans after Waterloo, recalled
meeting a Frenchwoman m the Tivoh Gardens who
‘screamed with murth when she descnbed the Enghsh
long waist and little shell of a2 bonnet”.™ The retum to
the natural waistline in English dress (though vastdy
exaggerated by cnuc and cancatunsts) encouraged a
revival of tightly laced and more heavily boned stays,
‘deformuty once more drawing the steeled boddice
upon the bruised nbs’, in the words of the Mimor of
the Graces, 1811. The editor of this fashion and en-
quette compendium regretted the abandonment of
‘the easy shape and flowing drapery’ in dress, in fa-
vour of tight-fiting costume supported by corsets that
pushed up the bosom, to make “a sort of fleshy shelf,
disgusting to the beholders, and certainly incommodi-
ous to the bearer"™ This i one of the aspects of
English dress which Vernet has emphasised, even m
the dress of the most tashionable woman n las saure,
leaning on the arm of her beau dressed m his frogged
pelisse coat. This woman's ngid bodice further em-
phasises the breasts by s decorative tmmumung, but

125

132 H. Vemet, ‘Costuimes
1514 Engraving. Private
Collection.
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as a typically English style by Vt:mt:t ﬁnr his *Costumes
Jn:;!.]-tfl‘-' = | G - second from the left Ifl pl:-'tl'l.‘ 132. _[115[
looking at one year of an English fashion magazine
e ome indicadon of the josting and varied
Schion influences at work within the realm of
[a Belle Assemblée for 1808, for example,
February, pearl-timmed Mary Queen of

hL'.H‘i‘ﬂ ¢ar
offers 1n
Scots coifs, fringed gold or silver Chinese turbans and
n (Chambéry) turbans; in March the editors sug-
rested an “Anne Boleyn cap of black lace, tamboured

baded green silk or chenille’; in Apnl there were

by a2 number Ol other 'S:HT.'Eu]U:." "'-[_}-'IL"‘ over the Next

W 1 '-‘.':'I:]w_ SUCh as l!_“‘l.'tl]l..'h".i'l.i"‘{. Lii.’cd{:HlH .'I[]UI COTONEetS:

qnallv. 1n December we read about Spamsh hats

Ve, and '_.-,:Hh‘l or silver t1ssue .

which. doubtess could be worn with the costume

wended tor September, a p’..nn Hp.itmh robe

of white or pea-green sarsnet, with la] hinged ruff
la-Cleopatre

he next two pOrtraits of | 111_'_11%!] SILLCTS, I.‘*.I]Il[i:d
towards the end of the period, show two of the styles
1::;"-:;{...-._'};\‘: Dy I a f';- Il E'»*:H.”.‘!!'Ix T['E'L' ITH"‘["" V-]P, A8
wornn bv Constable’s M _Jr.:'i‘-' i ndreu 1 318; }‘i
33 id the twurban, as seen in Beechey's Lady
Cathenne Manners | 54 exhibited at the Roval

Academy in 18200, Mrs Andrew wears a dress of whate

SIIK €auze over greeny-wihnillce  satn, the bodice
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hiter, the shimmenng movement of the tabnic re
handling ot the paint. There 1s no
idealisation 1 the wav the artst PAlILs the Srong,
plain ftace, which (like that of Madame Dawvid) seems
n;.;_;.!::ix it war with the aruficial curls of the hair and

LIC ClaDOTAlC NICAQA-Aress, Wirs Andrew S cap 15 of mus-
L

tnmmed with net and tving with long silk tassels

L O side. 1 he dress, with 1ts lavered honzontal look
= I (1 .| " v - i r..+ 1 & 1r & . | = = # 1 1
LTCALCA DV he :::l;k'Ll. net collar ot [hu._' hemisette and

ne piped satun bodice decoration, 1s a stvle more
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we approach | 820, 1t once again beco caS1eT
distinguish types of Iress. from the formal to the
| The hierarchy 1s not as complicated as 1t had

e eichteenth century and was to become b
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mother to a dynasty 1s one of dignified splendour, her

head dressed m the curls, diadem (of gold, pearls and
a cameo) and vell of a noble Roman matron. Her
dress 1s of white silk embroiwdered 1n gold, over which
IS5 WOIrn a green velvetr oy CI=-20Wn, plt‘ll'ﬁ.ll"i‘s o
dowtliette; a red cashmere shawl 18 draped over the arm
of her charr.

Another coat-like garment which mYWIm tﬁ“ﬁ&
redingote 18 the pelisse, Onginally, i the eighteenthy
century this was a fur-lined cloak with shits for the
arm; Mrs Siddons. in Gansborough's portrait (pl. 78)
wears such a garment, edged with fox fur. By the
carlv nineteenth century the pelisse had become 3
furly close-fitting sleeved coat, sometimes lined with
fur; .m Leroy's registers, tor example, Queen Caroline
of Naples 15 lhisted as ordenng a blue velver pelisse
lined with grev tox m 814" How far this type of
pelisse 15 siilar to the witzchoura, a tur-lined coat of
Polish orgin, which 1s mentioned from about 1808, s
not -:lmr: possibly the witachoura was less fitted and
sometimes appears with a hood. It was a popular
garment with Josephine, and her 1814 inventory lists
‘videchouras’ of white satin hined with H.lh]t‘i Poppy
velver lined wath ¢hinchilla and nacarar (orange-red)
velver lined with golden ftox,™

By this time, the |.""L"|]“i"~L‘ had also become a k““'] of
indoor dress, the pelisse-robe, tront-fastening all the
wav from neck to hem and made of a variety of
fabrics, including wool, silk and cotton, The duchesse
d'Abrantés remembered one of the outfits wom by
the ever-stylish ftormer Empress after her divorce,
during her last years: "a robe of fine soft India muslhn,
.made 1n the
form of a pelisse’, worn over a turquoise silk slip and

dehicately wrought with small stars

fastened with turquoise silk bows all the way down
the front.”" Queen Caroline of Brunswick, at her
death, had a number of pelisses, for both outdoor and
mndoor wear; these included, for example, a pelisse of
white velver lined wath fur and ‘superbly embroidered
i gold, with bullion tassels’, and an ‘elegant purple
lutestring  Pelisse, lined white alk, and beautiful
Vandyke tnmming’,'?

[he graceful lines of the pelisse with its high waist,
cross-over bodice and long unght sleeves extending
well over the wrst, can be seen in Ingres's drawing of
Caroline Murat (c.1814; pl. 136). This study probably
relates to a recently discovered tull-length portrait of
the Queen of Naples'” wearing a totally black
ensemble — velvet dress, lace ruff and mantle, and hat
trimmed with Ostrich Tk‘*lt]‘lr..‘l'\: the costume would
appear to be mourning for the Empress Josephine and
was completed after Ingres returned to Rome from
Naples. Queen Caroline was noted for her stylish
torlettes, Queen Hortense recalhing: ‘nulle autre ne
posseda comme elle art d’attirer et de charmer par
une grace qui avait quelque chose de la noblesse
asnnque et seduisante des l.,"ld‘]]ih;klug‘\. N This trait
would undoubtedly appeal to Ingres, who in the
drawing illustrated here, has given the Queen a kind
of stylized oriental immobility of pose and features,
L‘Ill]"llhl'ﬁlﬂng thﬂ Ll”, plmn;;-.,j m‘fmg ﬁ*um l||]d::|‘ "ﬂ.']‘.lli.‘h

1 tew curls of hair escape, and the pendant three-drop
(girandole) earring, !




"-'\l-.l

15541

" | | | i 4 - . """«.
w L )} _“"n__ 1A\ { NS ¢
. " bl -,Ir n.l - - -
I-l-.IIL‘I" ..-'l'- L s N I i §
1
E 5o | # » . ]‘I'-
PR LE  LAAN SIILBANL i v |
oy, —
W
[ ] "‘I.“"ri._ 5 L'\ | | '|._'|'|. LY t_
L] r—y ¥y ] ¥ W
L) % N 9 1'-.. b b 1 il i W ol
] 1 e L] S { ‘! %
% b !.."'-L L. L - L i %
& L] 3 ] %
- '-l""- 1\--\' | i e & & ¥
r 1
F 1 L] i r.L. j
= ¥ = r i ! | .
|-.\I L i LS L L "'L.II'-"'-
P 5 ¥y s 11,," e '-...
g | ! =
& 5 r'H. I"L L L L. LAESERRAS W %
| S .|
0] 8 F ;| ] ¥ ™ i
b e b '-.-\._1"' 1-1'*- ' | L . L | 3 L L
I I i
s ] w 1
|"|‘ ] "'1.|I"1 | 1 } | ¢ L
L] i [ ] L .I'
[1" I I.'.." b, L . II"I"'.bI'-. n':,._‘ [
|
u & - g » -
‘L J % l'.' Hh Lk | :
.
3 = e .
y | T |
.I'l-'l I e Ll LA & A LW
= Y |‘1"!1: _'rl_'
! WA . L i = -_
e A Y
b L % el WL = &
- -
. . "
r _—
| | N
3 d : 1 L i i 1%
" 4 1
.'l " ™ L 1 L 1 a-""'..l.l
r 3 T
W S L i

Stendhal

L ¥
i ST B | | &
nateda v

A1l 1';..";" 1L ""»11“[{ characrenstc of the i”':”“"*i 1re tWo

. X .
kg ow % . . L1 [ TYVY Y ;| T ] e L 5 1
A LA TSy WLLIC L SUTINIALa] NG L“'L TACC dldd u.IL"'__'ﬁ”.'ILL
% i
. - .
" [ TE R . Ty =y § i v 1 - N 1 F . B |
of costume i France and Eneland towards 1820
}I . | :.I."h. P L:'- T B _‘1 % 5T %11 h-I _— - %. I q -
AT L0 1S OCTICAUIL 5 DOILTALIL O LT O 161
. 1 1 . .
" . . i -t ¥ L # " . = — &
] ':""a |_3 .',"1'._..!‘_|1'| ATRLN k .E'o., \II.I : L1 Ii-...'. ‘ :-.I'\-\I":ﬁ. "1! 1'.".H lj.-'l:.tt.!.\'!_ "I'"l :-:I..'.'
| |
| F . F \ L it B & ] N N Y ¥ 5 5 i 5 e I
14Ul LANCIL Prail LD IXRANEV FRLBEILALYY ( 1'.”.["&-.__:..'_ 1S. Lericauit
- + - ] =] - . -
DAINLCU IX IVCIN CW POrraits, mamiy those or has
. ' i
; " L T i - ¥ # I T E
LIS i1icl CHLIS HEDDGere Ol LI JI0) 1IN d I-.Lt.-'I'-\i.l. L 11';-”'I-~..

1 every sense of the word, a sympathetic vet honest
depiction ot character, with a painters eve for tex-
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characterises the prz!mi of this book. It 18 Tumers

/ LN { H;'._J'.'L.!r'l'-i.’-,:' Hill on the Prince f':f:'-,f: nt’s Dirthday

1819). of which plate 139 15 a detaill. The curve ol
tne nvel .tEi-.h': [I[};' E't"ltI:Li;,‘d Tl":l.!_,'_'L' i_“*f‘tlt‘.'t.‘ rees echno the
ostume and accessories. 1'he general stvle of dress 1n
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ndscape paintne where the figures are quitc
H -‘..:'~- noticed how the waistline had become VEry
1 as we approach 1820; this has the result, as in the
n thir i-:rm:n the right, of pushing up the bust
whtly corsetted globes. The short-bodiced

the back and the artist has
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ures in the centre. The dresses flare out gradually
hem and additional slight movement
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often fascinated artists. Fuseh, for exampie, seems to
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iite low anag straight across at gic o ick. Thas Ve Ol

neckline and hairstvle was influenced by mud-seven-
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gowns of satin or velvet, with their rounded, softly
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tury COSLUITIC.

eated sleeves were inspired by early sixteenth-cen-

It 1s a penod when revivals ot this kind
re cleverly incorporated nto contemporary fashion,
x;nh Artstac reierences L‘-c*m:_: E"‘,”.['.L ularly pléasing to
1

an artist such as Turner (and to Ingres also) who was

well versed m historv. This kind ot gentle romana-
C1S1711 11 Lil;wh l\ii'lltih I“‘h{ ‘”1..1 ["‘I'L‘H"I"LT.. 1 111l‘-“n.it“~.t E-HII.IL

ment of an enduring strain in Enghsh art.

139 1. M. W. Tumer,
Rischmond Hill on the Pnnoe
H.,,.: p_-lr-._ ‘If_j'.l:' :I.::I .J.-_":_'“ll.
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1778. 'I";;h:f: d!!,l Mﬂdﬁ first refers to the polonaise 1n
tum nein of the ferm is obscure, for styles of

eighteenth century

Russia, Prussia and Austria in 1772,

67- J--M. Phlipan-Roland, ‘A Trip 1o England’, 1784,

68,

69,

70,

¥ i I

72.
73.

74

75.
76,

77.

78.
79.
80.
81.

82.
83.

834.

85,
86.
87.
88.

in Roland (1800), p. 184,
e _ 'qu_‘._tﬂ _h'k‘tﬂ}h tor William Jackson
450 remarked that dolls were used for 79
(The Bowr A | r fhe Mall
ac Tour Ages, London, 1788, p. 167). Perhaps
Gﬂm““m“ﬁh first learnt to use such duﬂs*whc lf
;utked in the artist Gravelot's studio in the 1;4{]:
he -anﬂ_#:nnn::s Magazine, London, LI, 1781, p. 57.
m' g"’f;;"" S _Journal, ed. W. Lefanu. London,
s“'; B Leﬂ?ﬂl_'ﬂ. Fﬂsflfml 's Favourite: The Cotton Trade
f[l;g lifﬂ!' Consumer in Britain, 16601800, London.
Méwa (1787-90), VII, p. 293.
Ge orglana:  Extracts  fi the  Correspondence
Georgiana, Duchess gfﬁg:wmhﬁr. ed. the Earl ::ir:
Bessborough, London, 1955, p. 91.
The Jemingham Lerters, 17801843, ed. E. Casde. 2
vols, London, 1896, I, p. 37.
Archenholz (1789), 11, p. 135.
Lichtenberg's Visits 1o England, as Described in his Letters
and Diaries, trans. and ed. M.L. Mare and W H.
Quarrell, Oxford, 1938, pp. 89-90.
‘Was Venus ever chiselled with a high tete or was
ever Euphrosyne or Thaha depicted with a cushion
on either of their heads? And yet the ancient sculp-
tors and painters were certainly as good judges of
beauty as any modern connoisseurs. But if the ladies
will not be sausfied with these authontes, let them
consult Sir Joshua Reynolds’. From the Town and
Country Magazine, 1779, quoted in Leslie and Taylor
(1865), 11, p. 227.
Quoted in Penny (1986), p. 388.
Barker (c.1780), pp. 17, 43.
Métra (1787-90), L, p. 179.
Encyclopédie  méthodigue, ed. J.M. Roland de la
Platiere, Pans, 1785, L., p. 133.
Mercier (1982), VI, p. 307,
See Ribeiro (1984a), pp. 51-2, for information on
the dolls which were sent out all over Europe; the
practice overlapped the early fashion magazines, but
had largely died out by the end of the eighteenth
century. These dolls were well used by metropolitan
and provincial dressmakers and must sometimes have
ended up as toys for small girls.
See F. Tétart Vittu, ‘La Gallenie des modes et cos-
rumes francas’, Nouvelles de I'estampe, March 1987,

91, pp. 16-21.
Roche (1989), p. 473.

R. Campbell, The London Tradesman, London, 1747,
p. 208,

Quoted in Williams (1831), I, pp. 124=5.
— Adams, Woman. Sketches of the History, M!

ud Importance of the Fair Sex, London, 1790, p. 366.
f \  Lives of the Most Eminent British

Painters, Sculptors and Architects, London, 1833, VI, p.

163.

e

ok

10.
11.
12,
13.
14
15.

16.

17.

18.

the  Origin and | ogress  of the French  Revolution,
London, 1794, p 34,

Vilhers (1789), p. 312

Wollstonecraft, p, 437

See Lee (1969),

Ibd,, 1, p. 199

In fact he could be weanng knee-breeches (aulonte)
or trousers cut off above the knee: he also wears a
Phrygian cap, He helps to carry and aged and infirm
man i a chair, a reference which one histonan has
seen to an ncident i Plutarch's Lives, when the old
and blind Appius Claudius was borne through the
Roman forum to the Senate House to deliver 2
stirring speech recaling the former glory of Rome
and rejectng the peace overtures of the invading
army of King Pyrrhus. See A Kagan, 'A Classical
Source for Dawid's Ouath of the Tenms Court’,
Burlington Magazine, CXVI, no. 856, 1974, pp. 395
6. According to the Kagan thesis, Appius Claudius,
although a patncian, had attempted to expand the
suffrage and could possibly be equated with those
members of the Second Estate (the nobility) who
had joined the Third Estate. It is a shghdy far-
fetched argument, which is not helped by the
(wrong) idenutication of the old man's garment as a
toga, it 15, n fact, a wrapping greatcoat.

Duval  (1841-2), IV, p. 4. Bamas recalled
Robesprerre’s ‘fngad  attitude, his  scom  of
courtesies’, and hikened him, cuniously, to Potermnkin.
He describes i his Memowrs a visit to Robespierre
who was ‘wrapped in a sort of chemuse-peignoir; he
had just left the hands of his hairdresser who had
fimshed combing and powdenng his hair' (Barras,
1895-6, I, p. 182).

Duval (1841-2), I, p. 228,

Joumnal de la Mode et du Goiit, 5 Feb. 1792, p. 3.
H.M. Williams, Letters from France, ed. |. M. Todd, 2
vols, New York, 1975.

J. Moore, A Joumal during a residence in France from the
beginning of August 1o the wuddle of December 1792,
London, 1793, 2 vols, 11, p. 430.

Walpole (1937-83), XXXIV, p. 164,

Madame Tussaud's Memoirs and Remintscences of France,
ed. F. Hervé, London, 1838, p. 177.

The Musée des Arts de la Mode mn Pans has a
tricolour cotton coat and tncolour striped stockings.
The Musée de la Mode et du Costume in Pans has
one gilet of cream taffeta with saun tnicolour stnpes
and the front pieces of another with embroidered
tricolour hearts and the motto “Vaincre ou mounr’.
Memoirs of the Duchesse de Gontaut, trans, |W,
Davies, 2 vols, London, 1894, 1. p. 30.

Nouwvion (1911), p. 164. Bertin’s business continued
while she was abroad - it supplied the imprisoned
Marie-Antoinette (see M. Delprerre, ‘Le Garde-robe
de la famille royale au Temple’, m Pars, 1989b). In
1800 Bertin was finally granted the nght to return to

France, keeping her shop in the rue de Richelicu
19, Journal de la Mode et du Godt, 5 Dec. 1791, p. 2.
20. Dowd (1959), pp. 131-3. Dowd points out that
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NOTES TO PP. 9%—136

for 1798 (Windsor, Roval Archives) =S Viemaurs of ree Comyloye de Boypsre, od O Nicoullard
56. A Persian ar the Cnm of King Geomge 180910 Ther 3 yvols. London, 1907-8, |, p. 296

Jowermal of Miza Abd Hassan Khen, tans. MM K6  Simond (IR170 1 p. 208
m:,.t.m ety P 137 7 Kham, PP 103, 137, With the accession ol Creorge

IV i 1820, lh'ﬁ.‘j‘% were abolished in English coun

b

57. Le Beau Memde 1808, p. 339 _
58. The Tem. London, 1819, p 77 dress which — timally — tollowed the French syl
5. Seendhal, Hisow de & pennere en frabe, 2 vols. Pam, One lady attending court with hfr.ni41]glllt'f_ WO
W7, I, pp 158, 187 . the Drawing-room was very full, but as hoops
6. Nox 867 270 snd B&T. 272 are abolished, it was much pleasater  and
Hl. WM Rellv. Thw Use of Marker Cultwe. The wexnile fanguing The costumes were all the same 2
Trade and Fowch Soviety, 17501900, Cambndge, the French court, and 1 dunk very pretty. Farmy and
1984, p. 9L 1 had white net gowns pretnly tmmmed, aod by
62 F Burmcy, Camilie London 179, p 691 gros de Naples tams three yards and a quarter lop,
63, Ser jolomtome's Lowmdowm Commeroial Guade, London, (Aw Ik Beswty of the Rogemey Compilnd froon 1)
I8t Sowrvnnns |, the Unpaublished  Jovmals of the Hon A\
4. N McKendnck. | Brewer and | H. Plumb, Thw Colvert, 1789<1822 od W. Blake., Landon
Buth of @ Commemer Sacwry The Commerialization of p 344
Biphtronch crnnary Englend, Lomdon, 1982, p 13 RN Jowrmal dv Pans, Nov. [804, p. 416
65 Car (1803), pp 81, 88-9 89 Panis in 1814 From the Joumal of Williom R
66 L Hestecoewr. Lowe Dannd. Pans, 1954, p 189 HA Ogle. Newastle-upon-Tyne, 1900
67. Car (Y903, pp 1334 impson (1853), p. 104
68 Charies Blanc i lus Bepres 52 e o7 00 omvrepes, Pars, N Simpaon (1853), ind

1870, stted thae be panted the lamp and the stool 91.  La Belle Assemblée, Feb. 1506, p. 63

i Daad's pamting of Madaww Rismier The Musée 92 The Privare Comresponiderr of @ Woman of [
Ingree ¢ Momzauban powecwes Ingres s drawings of vols, London, 1832, 1, p. 172

g and the wool. and a sketch of Mme 930 Simpsom (I1853), p. 127

longwe, it 15 thought, how- 9. Mimor of the Graes, p

El‘
i

ever, tha these drawings were probably done a a2 95  Grandjean (1964), pp. 52-3
“im'l ey with Dand W, See A mw t.lf'lht Magrapoenr Fusnitwre o
6% Sec the lesmer from Lady Mary Bovle Roche, 1793, abde Effects of hav late Mayesty Craorn Carolie. |
Dublin, Nacemad Library of Ircland, MS. 5391, *She 1822. Examples of her tuste in dress 2 Supe
afecns the drew of 3 Peasant and dhe sometimes Dress, clegantly embrowdered i flowerns on
wears Black stockongs wah Red Cloacks and 2 Black saun, with deep flounce, rmmmed with wi

Gown wath Cocklico nbbons which we have an and fnnge’ (p. 83) and ‘4 beavnful black
wWea here o the facobim Uniforms m France and Gauze Dress, flounced with 2 rows of covh
when ber bead » bound up with 3 dirty handker- lace” (p. 86). She appears 1o have been part
chiefl poople suspect & » sailed wnh the Blood of fond of red, and the caralogue lises, for exan
Lous the 16ch . " Quoted m M. Dunleavy, Drss splendid orange colour cashmere drews 0
in Idand, London, 1989, pp. 12930 The date of 'm new cnmson Velvet Dress'; the portrat |
the portrmt by "Mally' n problemancal  Lady Lawrence of 1804 (London, Nanonal Poocuo
Pamels had 2 dougheer m 179 and another con- Gallery) shows her 0 a dress and hat of redd vl
cerved the death o ' 97 Brummell (1932), p. 313
| the date of the portrait 98, Jowmal de Panix, Nov 1804, p. 2855
. | depict the ye 9. "Registres des dépenses’, MS. 5931, fol. 206
who T0.  Car (1803), p. 100 Grandjean (1964), p. 68. One of Horce Vernet
' LT 71 M ; fashion Phﬂ-‘l in the series of Mervillenses depion
may denve from an account (Fapocryy 72. Angelo worman in a untzdheura, of cream satin lined with lox
wilor, who being mnsulted by 2 beau weanmg 2 73, fur (1514)
of powder on hus sconce’ cut off the il of his har 101, Abrantes (1831-5), VII, p. 203
with his shears - just as piglers had ther wls cut 102 A Caralogue of the Magnificent Fuiture, pp 85 -6
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