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I. Read Chapter 11
 

II. Resolving V7 dissonance in 18th-C S/B counterpoint
For each of the following: 
1) provide scale degrees for the dissonance in the indicated key
2) write in the intervals formed between the soprano and bass
3) resolve each dissonance appropriately
4) add scale degrees to the resolution notes you wrote
5) write the appropriate roman numeral and figures for the implied harmony under each 2-note chord.
    Use only V7, I or i and their inversions. Given this limitation, there is only one RN possibility for each.
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Circle each embellishing tone and label it: P (passing), N (neighbor), or CS (consonant or chordal skip).
Determine the key and mode (major or minor) and indicate, along with a roman numeral analysis of the
implied harmonies (sitck with dominant and tonic only).

-
N

## bb bbb

?

C: I 6 I

## bb bbb

&bb # #

?bb # #

&
####

Circle each suspension and indicate its type (i.e. the intervals formed with the bass). Also label the preparation
(prep) and resolution (res). Label the implied harmonies
(dominant and tonic only) with roman numerals and figures.
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