ENVS 295C. ~ Spaimg 2014

The Culture of Nature:

A, Music, ¥ Cultural Politics in e Anttrofocene

INSTRUCTOR Dr. Adrian Ivakhiv
OFFICE Bittersweet House, 153 South Prospect Street
CONSULTATION TIMES Wed. 2-4 pm. For appointments, please call Sue Bean at 656-4055
CONTACT INFO Tel: (802) 656-0180; E-mail: Adrian.lvakhiv@uvm.edu
Please specify ‘ENVS 295’ in Subject line of e-mails
CLASS MEETINGS Tuesdays 1:00-3:45 pm, Living/Learning B-101

CATALOG DESCRIPTION

This course offers an advanced introduction to current issues and debates at the intersection of environmental
science and cultural studies. The field of cultural studies — which studies the ways in which popular culture,
media, the creative arts, and other forms of cultural activity intersect with sociopolitical, economic, and
technological developments —is explored in terms of its potentials to address and contribute to understanding
environmental issues and practices. The course studies culture and cultural practices — including music, film and
visual art, print and digital media, fashion, and protest cultures — as both the medium through which and the
terrain within which different ideas about people and nature, and different social and ecological relations, are
articulated and contested.

Through readings, discussion, and media viewing and analysis, we explore and examine how ideas about nature
and environmental issues are framed and represented by various media; how these images and representations
are used and contested by different cultural communities; the ways in which environmental ideas circulate
between mass and digital media and popular and alternative cultures in North America and the world today;
the relationship between culture and “environmental identities” at local, regional, national, and transnational
scales; and possibilities for cultivating a “greener” environmental culture in our lives and in the world.
Requirements include class attendance and participation, a critical cultural analysis and presentation, a
research paper, and a group project which may involve some form of media production.



RATIONALE AND THEMES

Geologists today are debating the proposal that the Earth has moved into an entirely new geological epoch, the
Anthropocene. While previous epochs were defined by large-scale atmospheric, biological, geological and glacial
events, this new epoch is defined primarily by human impacts upon the planet’s biophysical processes. What this
implies is that the nature of nature may be changing, or at least that nature—which for humans has more often
represented a guarantee of long-term stability—is unstable over time.

In recent years, also, humanists and social scientists have studied the ways that the idea of nature changes in
accordance with sociopolitical and cultural trends. Concurrently, many environmental theorists and activists believe
that the ecological crisis cannot be effectively addressed through strictly technical measures, because they are
intertwined within a crisis of politics and/or of values and worldview. In other words, the ecological crisis is not just a
scientific fact to be solved through “technological fixes”; it is more importantly a cultural fact—conceived, imagined,
and discussed through cultural practices—and our responses to the crisis are enabled as well as constrained by our
cultural means of imagining and interpreting both our relationship to nature and nature itself.

This course will draw on critical social and cultural theory to study some ways in which “nature” and our relationship
to it are being reinterpreted in the light of the ecological crisis that marks the recognition of the Anthropocene. We
will focus on culture and cultural practices—including music, film and visual art, print and digital media, fashion, and
protest cultures—as both the medium through which and the terrain within which different ideas about people and
nature, and different social and ecological relations, are articulated and contested.

To do this, we will draw on the field of cultural studies, which has provided an array of theoretical and analytical tools
for understanding the ways cultural meanings circulate within modern society—i.e., the ways peoples’
understandings of the world are shaped by institutions, political-economic relations, changing cultural and
technological forms, and everyday life practices. With its in-depth focus on popular and alternative cultures and
subcultures, dominant or hegemonic cultural formations, and evolving media technologies, cultural studies has been
especially concerned with understanding the workings of culture in relation to social and political struggles, and with
enhancing the possibilities for social and cultural change.

We will also draw on the related fields of cultural geography, cultural anthropology and sociology, media studies,
and critical cultural policy studies, bringing these to bear on how environmental issues and struggles are imbued with
relations of power (between social groups as well as between humans and nonhuman organisms), are emotionally
and affectively involving, are entangled within individual, collective, and geographically situated forms of identity,
and are communicated and mediated through images, narratives, and mythic and iconic representations that
circulate within complex and increasingly global media networks.

The course will raise questions such as:

= How is “nature” (the nonhuman, the environment, ecology, etc.) perceived, interpreted, and represented?

= What's at stake in these perceptions and representations, and for whom?

= How and why do these perceptions/representations change over time, and how do such changes enable or
constrain the possibilities for ecological politics today?

Topics to be covered in the course may include:

= concepts and methods in cultural studies, including ideology, political economy, hegemony, identity
construction, framing, semiotic and ethnographic methods for analyzing texts and their cultural reception;

= visual imagery in environmental communication, including in promotion and consciousness-raising around
environmental causes (such as the wilderness preservation movement of the 19th century, the environmental
movement of the 1960s and 1970s, the marketing of “green” products, and so on);

= images of nature, wilderness, and animals, in visual art (including landscape painting and photography), political
discourse, product marketing, childrens’ culture, theme parks and tourism, and debates over technological
developments such as genetic engineering;

= rhetorical strategies and the framing of environmental issues and portrayal of environmental activists in the print



media, television, documentary and feature films;

= the use of electronic media (including video and the internet) and performance (theatre, dance, puppetry, ritual)
by activists, in a variety of social and environmental movements;

= recent ecocentric and socio-ecological developments in the visual arts (including Earth and ecological art), music
(from popular music to soundscape art), and theatre and performance art;

= literary and media depictions of utopian (ecotopian) and dystopian (eco-apocalyptic) environmental imagery.

This year's course will focus in particular on (1) the visual arts, including the growing field of “eco-art,” (2) music and
the recent growth of “ecomusicology,” and (3) the idea of “ecological media” or *ecomedia culture.”

COURSE OBJECTIVES

1. The course will introduce conceptual and analytical tools useful for understanding contemporary cultural
practices through an ecological lens. It will provide opportunities for students to use these tools in analyses of
cultural phenomena and in production of communicative or creative media objects.

2. More specifically, the course will introduce students to the fields of environmental cultural studies, ecocriticism,
ecomedia studies, ecomusicology, and the eco-arts.

3. The course is especially aimed at undergraduate seniors and graduate students who are developing thesis work
involving cultural analysis or cultural production; students with an environmental focus who are considering
work in the arts, literary, communication, media, or cultural policy fields; and students in the cultural or
communication fields who are interested in applying their skills to environmental themes. For all these students,
the course aims to provide a forum for the development and refinement of ideas, methods, and activities.

COURSE READING

Required reading

William Cronon, ed. Uncommon Ground: Toward Reinventing Nature. W. W. Norton, 1995.

Linda Weintraub, To Life! Eco-Art in Pursuit of a Sustainable Planet. University of California Press, 2013.
Mark Pedelty, Ecomusicology: Rock, Folk, and the Environment. Temple University Press, 2012.
Additional readings will be made available electronically (through Blackboard teaching software).

FWoN R

Recommended general background reading (available at bookstore and/or library reserve)

1. JohnR. Gold and George Revill, Representing the Environment. London and New York: Routledge, 2004.
Alexander Wilson, The Culture of Nature: North American Landscape from Disney to the Exxon Valdez.

Toronto: Between the Lines, 1991.

3. Robert Cox, Environmental Communication and the Public Sphere, 3d ed. London: Sage, 2013.

4. Julia B. Corbett, Communicating Nature: How We Create and Understand Environmental Messages. Island
Press, 2006.

5. Judith Hendry, Communication and the Natural World. State College, PA: Strata, 2010.

ASSESSMENT

Assessment will consist of the following (total points add up to 100):

1. Attendance & class participation 20
2. Reading responses (3 @ 5 pts. each) 15
3. Class presentation (on an eco-artist or musical performer/group) 5

4. Critical analysis paper & presentation (proposal: 5, paper: 15, presentation: 5) 25
5. Class quizzes (3 @ 5 pts. each) 15

6. Performance, media production, or policy project 20



1. Attendance, reading, & participation (20 pts.)

The course will take a seminar format, and readings and class discussions will be of primary importance to the
success of the class. Students are expected to attend all classes and to do all required readings in preparation for
their discussion in class. Students are also expected to stay up to date on blog discussions (in Blackboard).
Responses to blog postings will constitute a part of a student’s participation grade. Students are expected to
participate in class discussions in an informed and respectful manner that contributes to the collective “thinking
through” of the issues raised.

You are encouraged to keep a journal of unfamiliar terms and to look these up in a dictionary of cultural or critical
theory or to bring these up in class for clarification. You are also encouraged to look for and bring in found objects
such as advertisements, photographs, or brief video clips that illustrate themes from the course (see Uncommon
Ground for examples of these).

If you cannot make it to a class, you should notify me ahead of time. Those who miss more than two classes
without a valid medical or emergency reason will automatically fail the course.

2. Reading responses (3 @ 5 pts. = 15 pts.)

Each student will be responsible for preparing three 200-300 word written responses to readings, which will be
shared in advance of classes in order to initiate discussion of those readings. These responses should shed
interesting insight onto the readings by bringing them into dialogue with other perspectives studied in the course
and/or by incorporating background information on the author or context in which the reading was written, its
historical impact, and/or its cultural reception. For a full grade, these written responses must be shared on the
course blog by Monday morning at g a.m. prior to the class in which the readings are to be discussed.

3. Class presentation on an eco-artist or musical performer/group (5 pts.)

Each student will be responsible for preparing a 5-10 minute presentation on an eco-artist or musical
performer/group. These will be delivered either on March 18 (eco-art) or March 25 (eco-music).

4. Critical analysis paper & presentation on an ecologically relevant art, media, or cultural
campaign/event/object (25 pts.)

Each student will be expected to complete a research paper or report critically analyzing an ecologically-themed
or -relevant cultural or media product, advocacy group, campaign, event, or other form of ecologically-relevant
cultural communication, based on the critical approaches studied in the course, and to make a brief classroom
report based on it. This can be done either singly or in groups, according to topics. Group work will carry length
and depth requirements that vary accordingly; see below.

This assignment consists of three components:

i. One-page proposal (worth 5 pts., due February 18): This should outline the object of your analysis, your specific
method(s) of analysis, a rationale for choosing this method in relation to your object, and possible outcomes.

ii. Class presentation (early April, worth 5 pts.). You will be expected to briefly (no more than 5 minutes) present
the results of your analysis. Since your time will be limited, it is expected that you will convey information using
visuals, such as a handout, poster, or brief Power Point presentation.

ii. Paper (worth 15 pts., due March 18): These should be written in a scholarly format, with a complete
bibliography, and should consist of the following sections:

(a) Brief introduction stating the topic and thesis (no more than one paragraph).

(b) Description of the object, product, organization, or campaign, providing some historical background where
necessary (no more than 2-3 paragraphs).

(c) In-depth analysis of the object. This should refer to the different moments within its “cultural circuit” —i.e.,
its production (and production context), distribution, consumption, and so forth —and should reflect on the
relative success or failure of the product, campaign, or practice in communicating an environmental




5.

message, generating enhanced environmental awareness, or bringing about social or environmental
change. (This should be the longest section of the paper. We will discuss the “cultural circuit” idea in class.)

(d) Brief conclusion summarizing your evaluation of your topic as a form of environmental communication
(normally one paragraph).

(e) Full bibliography of all sources, in APA, MLA, Chicago style or another academically recognized style. It is
expected that several sources will come from course readings or from the extended course bibliography.

(f) (optional) Appendix, including any materials used (e.g., photographs, notes from public meetings, ad
scripts, audio materials, etc.).

Suggested length: If you are working individually, your paper should be about 1400-1800 words, or about 5-7
pages in length, typed, 1.5-spaced, in Times New Roman 12-point or comparably sized font. If working in a
group, the length and depth of analysis should vary accordingly, i.e., for 2 students 2200-3000 words; for 3
students, 3000-4000 words; etc. But quality should always take precedence over quantity.

In-class quizzes (2 @ 5 pts. each + mid-term @ 10 pts. = 20 pts.)

Three in-class, multiple-choice or short-answer quizzes will cover material from class lectures and readings. These
will take place on February 11, March 18, and April 22.

. Group performance, media production, or policy project (15 pts.)

Students will undertake a project in groups of two to four students. The intent of the project will be three-fold: (1)
to create some form of “environmentally communicative” cultural or media product, (2) to reflect on what and
how it communicates its message and to evaluate its success, (3) to present it in some form to the class. Possible
media include text (e.g., short story, essay for a popular magazine, op-ed piece for a newspaper), film or video,
photography, website, audio work (such as a radio program), art or media installation, theatrical performance,
etc.

A one- to two-page proposal outlining the group members, objectives, methods, and rationale will be due by or
before March 25. Class presentations will be scheduled for the final two classes. A final group report (500-1000
words; details to be provided) and self-evaluation (300-500 words) will be due by May 8.

OR
Alternative option: Individual paper/project (15 pts.)

This alternative option should build on a student’s critical analysis paper (see above) in the direction of proactive
cultural production or theory: e.g., a policy paper outlining recommendations (for instance, to an organization or
local or national body with power to carry our the recommendations) on a topic critically analyzed in the earlier
paper; a theoretical or philosophical paper in which the student develops an alternative to a situation analyzed in
the critical analysis paper; or a creative work involving text and/or another medium (see list of media in 6a). In the
case of the latter, the creative piece should include an introduction and self-reflection no less than 600 words in
length contextualizing the work within the themes of the course and providing a rationale for it within those
themes. It is strongly suggested that this paper build on the analysis presented in Assignment #1 (but, of course,
variations may be entertained).

A one-page proposal outlining the form or format and objectives will be due on March 25. The paper or project
will be due on May 8.



SCHEDULE OF TOPICS, READINGS & ACTIVITIES

This schedule is tentative and subject to change

January 14

INTRODUCTION & COURSE OVERVIEW:

THE ANTHROPOCENE, CULTURAL STUDIES, & THE ECOLOGICAL CRISIS

Debating the human role in Earth processes. Why is culture important for the environment? Introduction to cultural studies as
field and as practice: studying the production, reproduction, and circulation of cultural meanings in contemporary society.

Relationship of cultural studies to anthropology, sociology, literary studies, media studies. Introduction to environmental
communication, ecocriticism, and environmental cultural studies.

January 21

WHAT WAS NATURE?

What is nature? Has nature changed, and, if so, what was it up until recently? How do we know what we know about nature, and
who “speaks for” it? Does (or should) science have a privileged relationship to nature compared to other ways of knowing, such
as art, myth, religion, poetry, or traditional/rural knowledge and livelihood? If so, why? Is the idea of nature a universal idea or a
modern Western social construct? What is the debate over the social construction of nature? How has the idea of nature been
used historically to make distinctions between species, people, genders, races, classes?

Required reading

1. Uncommon Ground: William Cronon, “Introduction: In Search of Nature” (and “"Album: Unnatural Nature”).
2. Mick Gold, “A History of Nature,” Geography Matters!, ed. D. Massey & J. Allen (London: Macmillan, 1984).
3. Michael Watts, "Nature:Culture.” Read pp. 142-145, 152-160.

Supplementary

R. Williams, "Nature," Keywords, Rev. ed. London: Oxford U. Press, 1985, 219-224.

J. D. Proctor, “Concepts of nature, environmental/ecological,” International Encyclopedia of the Social and Behavioral Sciences,
http://www.lclark.edu/~jproctor/pdf/ISEBS2001.pdf

C. Merchant, “Reinventing Eden: Western culture as a recovery narrative,” Uncommon Ground.

January 28

DREAMING NATURE:

LANDSCAPE, MEMORY, IDENTITY

How have societies shaped their collective identities in relation to the natural world? What is the role of work and livelihood in
the constitution of place-based identities? How have nature and landscape been mythicized as sacred, homeland, heartland,

pilgrimage site, and how have these become tools for struggles over land and identity? Is Western culture inherently nature-
phobic, or does it have its own myths of rootedness in place and landscape?

Reading

1. Simon Schama, “Introduction” & “The Verdant Cross: Grizzlies” (3-19, 185-201), Landscape and Memory (NY: Knopf, 1995).

2-4. Uncommon Ground: William Cronon, "The trouble with wilderness: Or, getting back to the wrong nature”; A. W. Spirn,
“Constructing nature: The legacy of Frederick Law Olmsted”; Candace Slater, *Amazonia as Edenic narrative.”

February 4
VIEWING NATURE:
LANDSCAPE ART, PHOTOGRAPHY, & THE VIEW FROM THE ROAD

Concepts in Western visual studies: the sublime, beautiful, and picturesque; the gaze; the magisterial gaze.How has Western
society privileged the visual mode of perception and “enframed” nature? What was the role of landscape visuality in the
construction of American nationalism and the making of the American West? How has nature been constructed as an object of
visual pleasure? How is this a “gendered” gaze? How has Western visuality influenced the conservation/environmental
movement, and how has this changed in the age of cars & mass/global tourism?




Reading
1. Alex Wilson, “The view from the road: Recreation and tourism,” The Culture of Nature: North Americna Landscape form
Disney to the Exxon Valdez (Between the Lines, 1991).
2. Daniell Cornell, “Eliot Anderson: Average Landscapes,” De Young Fine Arts Museums of San Francisco, 2007.
3. Bill McKibben, “The problem of wildlife photography,” DoubleTake, Fall, 1997.
4. Richard Misrach, “Exceeding the carrying capacity of the West: an artist’s perspective,” in Holthaus, et al., A Society to Match
the Scenery (Univ. Press of Colorado, 1991).

Supplementary
D. Bright, "The machine in the garden revisited: American environmentalism & photographic aesthetics,” Art Journal, 1992.

February 11

CONSUMING NATURE:

RECREATION, “"DISNIFICATION,” CHILDRENS' CULTURE, & ANIMALS

What is the relationship between the environmental movement and consumerism (including “green consumerism”), tourism,

childrens’ culture, Disney? Is nature recreation an elite or white phenomenon? What is the “theming"” of nature? Why do people
(and kids) love whales and dolphins so much?

Reading
1-2. Uncommon Ground: Jennifer Price, "Looking for nature at the mall"; Susan Davis, “*Touch the magic’.”
3. Donna Lee King, “Selling environmentalism to kids,” Doing Their Share to Save the Planet (Rutgers Univ. Press, 1995), 29-53.

In-class quiz #1

February 18

CONTESTING NATURE:

ENVIRONMENTALISM, POPULAR CULTURE, & THE STRUGGLE FOR HEGEMONY

How have environmentalists been portrayed in mass media, and how does this portrayal affect environmentalism and its
perception in society at large? What is the “public sphere” and how is it changing in a digital media world? What are ideology and
hegemony, and how are they related to mass and digital media? Are media audiences active or passive? How can viewers shape
the meanings produced in media? What was/is the debate over the “death of environmentalism”? Should the environmental
movement be replaced by something else (larger, more broad-based, more social-justice oriented, etc.)? How can
environmentalists make use of mass, electronic, and/or alternative media to build viable & effective coalitions with other groups
for the transformation of society?

Reading

1. Dick Hebdige, “From Culture to Hegemony,” Subculture: The Meaning of Style (Methuen, 1979).

2. Kevin M. Deluca, Image Politics, pp. 92-118, and 124-128.

3-4. Uncommon Ground: James Proctor, "Whose nature? The contested moral terrain of ancient forests”; Richard White, “Are
you an environmentalist or do you work for a living?”

Supplementary

Robert Cox, “Environmental Advocacy Campaigns,” Environmental Communication and the Public Sphere.

M. Shellenberger and T. Nordhaus, "The death of environmentalism,” Grist, 13 Jan 2005, http://www.grist.org/news/
maindish/2005/01/13/doe-reprint/ and responses at http://www.grist.org/news/maindish/2005/01/13/little-responses.

D. Easter, “Activism in a moderate world: media portrayals and audience interpretations of environmental activism,” in Muir and
Veenendall, Earthtalk: Communication Empowerment for Environmental Action (London: Praeger, 1996).

Harold Schlechtweg, “"Media frames and environmental discourse: the case of 'Focus: Logjam',” in Cantrill and Oravec, The
Symbolic Earth: Discourse and Our Creation of the Environment (Univ. Press of Kentucky, 1996).

Free Press.net, ‘Who owns the media?’, http://www.freepress.net/content/ownership.

Media ownership chart at www.mediachannel.org/ownership/chart.shtml

Critical analysis paper proposal due




February 25

ECO-ART:

FROM GARDENS TO EARTHWORKS TO ECOLOGICAL ART

How have landscape design, gardening, and parks evolved over the centuries, and what does this say about ideas of nature?

What is “land art,” “earth art,” and “ecological art"? What is art as social practice? What are artists doing today to address the
ecological and climate crises?

Reading
1. Linda Weintraub, To Life! Pp. 5-50

March 4
SPRING BREAK - NO CLASS

March 12

ECO-ART PRACTICE
Student presentations on eco-art pioneers and explorers.

Reading

1. Linda Weintraub, To Life! Read: Ant Farm, Beuys, Haacke, Harrisons, Sonfist, Ukeles, and at least 2 other sections from
“Twentieth-century Eco-Art Pioneers” chapters; and your choice of 8 sections from “Twenty-First-Century Eco Art Explorers
chapter.

2. Mark Dion, “Interview with Mierle Laderman Ukeles,” in Dion and Rockman, eds., Concrete Jungle, NY: Juno.

"

March 18
TOPICTBA
Mid-term quiz

Meet in groups to develop project proposals

March 25

ACOUSTIC ECOLOGY & THE ECOLOGY OF MUSIC
How have musicians and composers responded to the ecological crisis? What is acoustic ecology? What is ecomusicology?

Reading
1. Kendall Wrightson, “An introduction to acoustic ecology,” Soundscape: Journal of Acoustic Ecology 1. 1 (2000), 10-13.
2. Charles Keil and Steven Feld, “From schizophonia to schismogenesis: On the discourses and commodification practices of

‘world music’ and ‘world beat’,” in Music Grooves: Essays and Dialogues (Univ. of Chicago Press, 1994).
3. Pedelty, Ecomusicology, Introduction and ch. 1, “Pop goes the planet”

Project proposals due

April 1
ECOLOGICAL THEMES IN POPULAR MUSIC
Student presentations on musicians and composers pursuing ecological themes.

Reading
1. Pedelty, Ecomusicology, ch. 2 ("The musical nation”) and ch. 3 ("Regional geography in song")




April 8
LOCAL NATURES: TOWARD LOCAL FOOD, MUSIC, ART & PERFORMANCE CULTURES
How have environmental and social justice movements made use of elements of performance, theater, and drama in activism?

What are the virtues of localism and “slowness” in food and cultural activism? What are its limitations? How can cities and
communities

Reading
1. Pedelty, Ecomusicology, ch. 4 (*Local music”) and Conclusion
2. TBA

Critical analysis papers due

April 15
CULTURE JAMMING, INDEPENDENT MEDIA, & SUBCULTURAL ECOLOGIES

Traditions of counterculture: from Romantics and bohemians to hippies, punks, and anti-globalization activists. Is *hipness’ a
threat to mainstream (capitalist) culture, or its vanguard?

How have environmental and social justice activists made use of alternative and new media? Audio, video, and internet activism
and production techniques; ‘culture jammers’ and media guerillas.

Reading
TBA

Brief paper presentations

April 22

TECHNONATURE: GLOBAL MEDIA, SIMULATED NATURE, & DIGITAL ECOLOGIES

How have film, television, satellite imagery & digital media portrayed nature and the nonhuman? How is the ‘ecology’ of visual &
new media systems evolving today, and what is its relationship to ‘natural ecologies’?

Can nature be recreated? What happens to nature in an era of simulations, theme parks, artificial/digital life, genetic
engineering?

Reading

Bram Buscher, “Nature 2.0,” Geoforum 44 (2013):1-3.

Bram Buscher and Jim Igoe, “'Prosuming conservation? Web 2.0, nature and the intensitication of value-producing labour in late
capitalism,” Journal of Consumer Culture 13.3 (2013):285-305.

Fernando Elichirigoity, “The emergence of the global Earth” and “A new regime of machine vision,” Planet Management: Limits
to Growth, Computer Simulation, and the Emergence of Global Spaces (Northwestern Univ. Press, 1999).

April 29
GROUP PRESENTATIONS / EXHIBITION




APPENDIX - COURSE RESOURCES
l. BACKGROUND READING: TOPICAL BIBLIOGRAPHIES

Environmental Communication & Cultural Studies (general; incl. Ecocriticism)

Alaimo, Stacy. Undomesticated Ground: Recasting Nature as Feminist Space. Cornell University Press, 2000.

Anderson, Alison. Media, Culture, and the Environment. Rutgers Univ. Press, 1997.

Braun, Bruce, The Intemperate Rainforest: Nature, Culture, and Power on Canada’s West Coast. Minneapolis: Univ. of Minnesota Press, 2002.

Bryld, Mette and Nina Lykke. Cosmodolphins: Feminist Cultural Studies of Technology, Animals and the Sacred. Zed, 2000.

Buell, Frederick, From Apocalypse to Way of Life: Environmental Crisis in the American Century. London: Routledge, 2003.

Buell, Lawrence, The Future of Environmental Criticism: Environmental Crisis and Literary Imagination. Blackwell, 2005.

Buell, Lawrence, Writing for an Endangered World: Literature, Culture, and Environment in the U.S. and Beyond. Belknap/Harvard Univ.
Press, 2001.

Cantrill, J.G., and C. L. Oravec (eds.). The Symbolic Earth: Discourse and Our Creation of the Environment. Lexington: Univ. Press of
Kentucky, 1996.

Coupe, Laurence (ed.). The Green Studies Reader: From Romanticism to Ecocriticism. Routledge, 2000.

Cox, Robert, Environmental Communication and the Public Sphere. London: Sage, 2006, 2010 (2"d ed.), 2013 (3rd ed.).

Davis, Susan G. Spectacular Nature: Corporate Culture and the Sea World Experience. Berkeley: U. of California Press, 1997.

Deluca, Kevin M. Image Politics: The New Rhetoric of Environmental Activism. New York: Guilford, 1999.

Dobrin, Sidney and Kenneth Kidd. Wild Things: Childrens’ Culture and Ecocriticism. Wayne State Univ. Press, 2004.

Franklin, Sarah, Celia Lury, and Jackie Stacey. Global Nature, Global Culture. London: SAGE, 2000.

Ganser, Alexandra and Vibha Arora, eds., Eco-Cultures: Culture Studies and the Environment, ReConstruction 7. 2 (2007),

http://reconstruction.eserver.org/o72/contentso72.shtml.

Garrard, Greg. Ecocriticism. Routledge, 2004.

Glotfelty, Cheryl and Harold Fromm, eds., The Ecocriticism Reader: Landmarks in Literary Ecology. U. of Georgia Press, 1996.

Gold, John R. and George Revill. Representing the Environment. London and New York: Routledge, 2004.

Herndl, Carl and Stuart Brown. Green Culture: Environmental Rhetoric in Contemporary America. U. of Wisconsin Press, 1996.

Hochman, Jhan. Green Cultural Studies: Nature in Film, Novel, and Theory. Moscow, Idaho: University of Idaho Press, 1998.

Jagtenberg, Tom, and David McKie. Eco-Impacts and the Greening of Postmodernity: New Maps for Communications Studies, Cultural
Studies, and Sociology. London: Sage, 1997.

Killingsworth, M. Jimmie and Jacqueline S. Palmer. Ecospeak: Rhetoric and Environmental Politics in America. Carbondale: Southern Illinois
University Press, 1992.

Luke, Timothy. Ecocritique: Contesting the Politics of Nature, Economy, and Culture. Univ. of Minnesota Press, 1997.

Meister, M. and P. M. Japp, eds. Enviropop: Studies in Environmental Rhetoric and Popular Culture. Praeger, 2002.

Muir, Star A. and Thomas L. Veenendall (eds.). Earthtalk: Communicative Empowerment for Environmental Action. Westport, CN & London:
Praeger, 1996.

Phillips, Dana. The Truth of Ecology: Nature, Culture, and Literature in America. Oxford, 2003.

Roach, Catherine M. Mother/Nature: Popular Culture and Environmental Ethics. Indiana University Press, 2002.

Ross, Andrew, Strange Weather: Science, Culture & Technology in an Age of Limits. Verso, 1991.

Ross, Andrew. The Chicago Gangster Theory of Life: Nature’s Debt to Society. London: Verso, 1994.

Udin, Lisa and Pter Hobbs, eds. “"Nature Loving,” Invisible Culture g (special issue),
http://www.rochester.edu/in_visible_culture/lssue_g/titleg.html.

Wilson, Alex 1991. The Culture of Nature: North American Landscape from Disney to the Exxon Valdez. Toronto: Between the Lines.

Cultural and Historical Perspectives on Nature

Callicott, J. Baird and Michael P. Nelson, eds. 1998. The Great New Wilderness Debate. Athens, GA: University of Georgia Press.

Cronon. W. “A place for stories: Nature, history, and narrative.” Journal of American History 78. 4 (1992), 1347-76.

Descola, Philippe and Gisli Palsson, eds. 1996. Nature and Society: Anthropological Perspectives. New York: Routledge.

Ellen, Roy and Katsuyoshi Fukui (eds.). 1996. Redefining Nature: Ecology, Culture and Domestication. Oxford: Berg.

Escobar, Arturo. 1999. ‘After nature: Steps to an antiessentialist political ecology.’ Current Anthropology 40:1-30.

Evernden, Neil. 1992. The Social Creation of Nature. Toronto: University of Toronto Press.
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Descola, Philippe. 1994. In the Society of Nature: A Native Ecology in Amazonia. Cambridge: Cambridge University Press.

Fabian, J. 2002. Time and the Other: How Anthropology Makes its Object, 2" Edition. New York: Columbia University Press.
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Environmental Visual Studies
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Week 5
Media Studies
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Lewis, Justin, ‘Reproducing political hegemony in the United States,’ Critical Studies in Mass Communication 16: 3 (Sept 1999): 251-267.

Marris, Paul and Sue Thornham, eds. Media Studies: A Reader. New York University Press, 2000.

MediaStudies.Com, MACS 110 “Introduction to Communication Theory,” http://www.mediastudies.com/MACS%20110.htm.
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Storey, John. An Introductory Guide to Cultural Theory and Popular Culture. New York: Harvester/Wheatsheaf, 1993.
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Environmentalism & Media
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north coast,” Antipode 30.2 (1998), 155-176.

McKibben, Bill. The Age of Missing Information, NY: Plume, 1992.
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Consumerism & the Environment
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Debord, Guy. The Society of the Spectacle. Detroit: Black and Red, 1977.
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Serpell, James. In the Company of Animals: A Study of Human-Animal Relations. Basil Blackwell, 1988.

Tester, Keith. Animals and Society: The Humanity of Animal Rights. Routledge, 1991.
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Wilbert, Chris and Chris Philo, eds. Animal Spaces, Beastly Places: New Geographies of Human-Animal Relations. Routledge, 2000.

Wilson, Alex. ‘Looking at the Non-Human: Nature Movies and TV,’ ch. 4 in The Culture of Nature.

Wolch, J.R., K. West, and T. E. Gaines, "Transspecies urban theory," Society and Space 13 (1995), pp- 735-60.

Wolch, Jennifer R. and Jody Emel, eds. Animal Geographies: Place, Politics, and Identity in the Nature-Culture Borderlands. Verso, 1998.

Wolch, Jennifer,"Zoopolis," Capitalism Nature Socialism v. 7, n. 2 (1996), pp. 21-47.

Wolfe, Cary, ed. Zoontologies: The Question of the Animal. Univ. of Minnesota Press, 2003.

Wolfe, Cary. Animal Rites: American Culture, the Discourse of Species, and Posthumanist Theory. Univ. of Chicago Press, 2003.

Week 8

‘Nature Matters’ Conference: Keynote Speakers

Braun, Bruce, The Intemperate Rainforest: Nature, Culture, and Power on Canada’s West Coast (Minneapolis: Univ. of Minnesota Press,
2002).

Smith, Mick. 2001. Ethics of place: Radical ecology, postmodernity, and social theory. Albany: SUNY Press.

Wolfe, Cary. Animal Rites: American Culture, the Discourse of Species, and Posthumanist Theory. Univ. of Chicago Press, 2003.

Wolfe, Cary, ed. Zoontologies: The Question of the Animal. Univ. of Minnesota Press, 2003.

Wolfe, Cary. Critical Environments: Postmodern Theory and the Pragmatics of the ‘Outside.’ Univ. of Minnesota Press, 1998.

Alaimo, Stacy. Undomesticated Ground: Recasting Nature as Feminist Space. Cornell University Press, 2000.

Cruikshank, Julie. The Social Life of Stories: Narrative and Knowledge in the Yukon Territory. U. of Nebraska Press, 1998.

Cruikshank, Julie, et al. Life Lived Like a Story: Life Storeis of Three Yukon Native Elders. UBC Press, 1991.

Di Chiro, Giovanna. “Nature as community: The convergence of environment and social justice. In Cronon, Uncommon Ground.

Murphy, Patrick, Literature, Nature, and Other: Ecofeminist Critiques (Albany: State University of New York Press, 1995).

Week g9

Green Film Studies

Bousé, David. Wildlife Films. Philadelphia: University of Pennsylvania Press, 2000.

Brereton, Pat. Hollywood Utopia: Ecology in Contemporary American Cinema. Bristol, U.K. and Portland, Oregon: Intellect, 2005.
Burnett, Ron. Cultures of Vision: Images, Media, and the Imaginary. Indiana University Press, 1995.

Burt, Jonathan. Animals in Film. London: Reaktion, 2002.

Carmichael, Deborah. The Landscape of Hollywood Westerns: Ecocriticism in an American Film Genre. Univ. of Utah Press, 2006.
Chris, Cynthia, Watching Wildlife, Univ. of Minnesota Press, 2007.

Cubitt, Sean. EcoMedia. Amsterdam and New York: Rodopi, 2005.




Elichirigoity, Fernando. Planet Management: Limits to Growth, Computer Simulation, and the Emergence of Global Spaces (Northwestern
Univ. Press, 1999).

Ingram, David. Green Screen: Environmentalism and Hollywood Cinema. Exeter, U.K.: University of Exeter Press, 2004.

Ivakhiv, Adrian. ‘Green Film Criticism and Its Futures,’ Foreign Literature Studies, 2006.

Light, Andrew. Reel Arguments: Film, Philosophy, and Social Criticism. Boulder, Colo.: Westview, 2003.

MacDonald, Scott. “Three short ruminations on ideology in the nature film.” Film Quarterly 59. 3 (2006): 4-21.

MacDonald, Scott. “Toward an Eco-Cinema.” ISLE 11. 2 (2004), 107-132.

MacDonald, Scott. The Garden in the Machine: A Field Guide to Independent Films about Place. Berkeley: University of California Press, 2001.

McKibben, Bill. The Age of Missing Information, NY: Plume, 1992.

Mitman, Gregg. Reel Nature: America’s Romance with Wildlife on Film. Cambridge, Mass., and London: Harvard University Press, 1999.

Nisbet, Matthew. “Evaluating the Impact of The Day After Tomorrow: Can a Blockbuster Film Shape the Public's Understanding of a Science
Controversy?” CSICOP On-Line: Science and the Media, June 16, 2004.

Podeschi, Christopher W. “The Nature of Future Myths: Environmental Discourse in Science Fiction Film, 1950-1999.” Sociological Spectrum
22:251-297.

Pollio, H. W., J. Anderson, P. Levasseur, and M. Thweatt. “Cultural meanings of nature: an analysis of contemporary motion pictures.” Journal
of Psychology 137. 2 (2003).

Ross, Andrew. “The ecology of images,” Ross, Andrew. The Chicago Gangster Theory of Life: Nature’s Debt to Society. London: Verso, 1994.

Siebert, Charles. “The artifice of the natural: How TV’s nature shows make all the Earth a stage,” Harper's (Feb. 1993), 43-51.

Uddin, Lisa. “Global-natural worlds and the popular reception of Winged Migration.” ReConstruction 7. 2 (2007).
http://reconstruction.eserver.org/o72/uddin.shtml.

Vivanco, Luis. “Seeing Green: Knowing and Saving the Environment on Film.” American Anthropologist 104. 4 (2002): 1195-1204.

Wilson, Alex. ‘Looking at the nonhuman: Nature movies and TV,’ ch. 4 in The Culture of Nature.

Global, Artificial, Simulated and Digital ‘Nature’

Baudrillard, Jean. Simulacra and Simulation. Univ. of Michigan Press, 1994.

Bennett, Jane. "Primate visions and alter-tales," in J. Bennett and W. Chaloupka (eds.), In the Nature of Things: Language, Politics, and the
Environment (Minneapolis: University of Minnesota Press, 1993), pp. 250-65.

Brunn, Stanley and Thomas Leinbach (eds.), Collapsing Space and Time: Geographic Aspects of Communication and Infromation (London:
Harper Collins Academic, 1991).

Bryld, Mette and Nina Lykke. Cosmodolphins: Feminist Cultural Studies of Technology, Animals and the Sacred. Zed, 2000.

Clark, Nigel. "Panic Ecology: Nature in the Age of Superconductivity," TCS 14(1): 77-96, 1997. (KIT)

Cosgrove, Denis. ‘Contested global visions: One-world, Whole-earth, and the Apollo space photographs,” Annals of the Association of
American Geographers 84 (2), 1994, 270-294.

Escobar, Arturo. 1999. ‘After nature: Steps to an antiessentialist political ecology.” Current Anthropology 40:1-30.

Goldman, R., S. Papson, and N. Kersey. 2003. “Landscapes of capital.” http://it.stlawu.edu/~global/

Guattari, Felix. "The Three Ecologies," New Formations 8 (1989): 131-47.

Haraway, Donna. Primate Visions: Gender, Race, and Nature in the World of Modern Science. NY: Routledge, 1989.

Haraway, Donna. Simians, Cyborgs, and Women: The Reinvention of Nature. NY: Routledge, 1991.

Harvey, David and Haraway, Donna. "Nature, politics, and possibilities: a debate and discussion with David Harvey and Donna Haraway,"
Social Space 1995.

Heise, Ursula. “Unnatural ecologies: The metaphor of the environment in media theory.” Configurations 10 (2002), 149-168.

Light, Jennifer S. "The Changing Nature of Nature," Ecumene 4: 2 (1997), pp. 181-95.

Luke, Timothy. "Environmental Emulations: Terraforming Technologies and the Tourist Trade at Biosphere 2" (ch. 5) and "Worldwatching at
the Limits of Growth" (ch. 4) in Ecocritique.

Luke, Timothy. "Liberal society and cyborg subjectivity: The politics of environments, odies, and nature," Alternatives 21 (1996): 1-30.

Luke, Timothy. "On Environmentality: Geo-Power and Eco-Knowledge in the Discourses of Contemporary Environmentalism," Cultural
Critique, Fall 1995, pp. 57-81.

Meyrowitz, Joshua. No Sense of Place: The Impact of Electronic Media on Social Behaviour (New York: Oxford Univ.Press, 1985).

Ross, Andrew. Strange Weather: Culture, Science and Technology in the Age of Limits (London: Verso, 1991).

Ross, Andrew. The Chicago Gangster Theory of Life: Nature's Debt to Society.

Terranova, Tiziana. "Posthuman unbounded: artificial evolution and high-tech subcultures," in G. Robertson, M. Mash, et al., FutureNatural:
Nature, Science, Culture (New York: Routledge, 1996), pp. 165-180.

Wark, Mackenzie. "Third Nature," Cultural Studies 8:1 (1994). (RESERVE)

Wilson, Alex. "Technological Utopias: World's Fairs and Theme Parks" and "On the Frontiers of Capital: Nuclear Plants and Other
Environmental Architectures" in The Culture of Nature.

Week 10

Gardens, Landscapes, and Eco-Art
Beardsley, John. Earthworks and Beyond: Contemporary Art in the Landscape.




Berry, Wendell. The Unsettling of America: Culture and Agriculture. San Francisco: Sierra Club, 1966.

Bhatti, Mark and Andrew Church, “Cultivating Natures: Homes and Gardens in Late Modernity,” Sociology 35. 2 (2001): 365-383.

Casey, Edward, Earth-Mapping: Artists Reshaping Landscape. Univ. of Minnesota Press, 2005.

Dion, M. and A. Rockman. Concrete Jungle: A pop media investigation of death and survival in urban ecosystems. NY: Juno.

Francis, M. and R. T. Hestor, eds. 1990. The Meaning of Gardens. Cambridge, Mass.: MIT Press.

Glazebrook, Trish. “Art or nature? Aristotle, restoration ecology, and flowforms.” Ethics & the Environment 8. 1 (2003).

Hayden, Dolores, The Power of Place: Urban Landscape as Public History (MIT, 1995)

Hough, Michael. Cities and Natural Process (Routledge, 1995).

Kastner, Jeffrey and Brian Wallis, eds. Land and Environmental Art. Phaidon, 200s5.

Lippard, Lucy, The Lure of the Local: Senses of Place in a Multicentered Society (New Press,1997).

McHarg, lan. Design with Nature (Natural History Press, 1969).

Platt, R. H., R. A. Rowntree, and P. C. Muick, The Ecological City: Preserving and Restoring Urban Biodiversity (Massachusetts, 1994)

Rogers, Elizabeth Barlow. Landscape Design: A Cultual and Architectural History. Harry N. Abrams, 2001.
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