
 

 

Crape: Examples from Ackermann’s Repository of Arts (1809-1828) 
Hope Greenberg, January 2022 
 
Though today the term crape applies to a light-midweight textured fabric, its use in the early 
19th century seems to refer to something smoother and sheer like gauze. The following is a 
small sample drawn from dozens of images and descriptions of garments made of this fabric. In 
addition to a variety of colors, black crape is often associated with mourning wear along with 
the heavier dull silk known as bombasine. There are also crapes that are a mix of fibres, for 
example, merino crape which is a wool/silk blend. 
 
One note related to the images and descriptions: the term “dress” as in Evening Dress, Opera 
Dress, etc. usually refers to the entire outfit, gown plus accessories, much the same we would 
say “Evening Look.” 
 
  



 

Hope Greenberg (hope.greenberg@uvm.edu), January 2, 2022 [DRAFT}  2 

1809 May: Ball Dress 
 
This description uses the phrase that be repeated in almost all crape gowns: “satin slip under a 
crape dress.” In this case the layers are white on white but as you will see in many examples, 
the white crape is worn over a color silk and indicating that the crepe is sheer enough to show 
that color through the overlay. 
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1809 June: Walking Dress 
 
The crape overlay is shorter than the muslin gown beneath it, a popular look of this year when 
classical Greek and Roman influence predominated. 
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1809 August: Allegorical Wood-cut, with Patterns of British Manufacture. 
 
During its early years, Ackermann’s included actual fabric swatches along with the information 
about where to purchase them. Promoting these British textiles, the swatches were pasted 
onto a page with an ornate woodcut. This sample is called Merino Crape, a lightweight wool/silk 
blend in a love autumnal pale orange color. 
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1809 September: Mourning Dress 
 
Note how the description differentiates between “slight” mourning where white trim and 
lighter fabrics could be work and “deep” mourning where unrelieved black is the norm. 
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1809 October: Ball Dress 
 
This light blue crape gown is made short for dancing and often surprises people who are not 
used to seeing this kind of very narrow cut in this period. 
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1812 February: Ball Dress 
 
Like the earlier gowns, this one has a decided vertical line up the center front. However, awe 
also see a trend that will continue to develop in the next few years: an emphasis on the bodice 
which will become even more decorated. 
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1812 March: Evening Full Dress 
 
Full Dress refers to the dressiest of outfits—not quite as ornate as Court Dress which had many 
rules, but quite formal all the same. 
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1812 April: Ball Dress 
 
This example shows the standard use of crape: color crape over a white satin slip. The hand 
water-coloured aquatint (a type of engraving) has captured how the white slip shines through 
the sheer pink crape. 
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1812 July: Evening Dress 
 
This example is somewhat unusual in that it is embroidered. 
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1812 August: Evening Dress 
 
Like the other examples in this year, the bodice is ornate, the skirt is still narrow, and the 
headdress is small and worn close to the head. 
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1812 September: Letter from a Young Lady to her Sister in the Country 
 
In addition to the two fashion plates and their descriptions that appeared in each month 
edition of the magazine, there was usually one or two articles that described the latest 
fashions. They are fascinating to read but frustrating in that we have no pictures to accompany 
them. Over the years, some of these articles took the form of “letters” although it is doubtful, 
given their set pattern of writing, that they were written by anyone but the magazine staff!  
Here’s a portion of a typical sample that includes some talk about crape: 
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1812 November: Evening Dress 
 
Once again crape is mentioned alongside a very sheer fabric, mull muslin. Mull was the 
incredibly sheer, and expensive, form of muslin. One other thing to note: this example, as so 
many others, mentions crape as a fabric used to make elegant, dressy fans. 
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1813 April: Opera Dress 
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1813 May: Evening Dress 
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1813 June: Evening or Ball Dress 
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1813 July: Evening or Full Dress Costume 
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1813 August: The Vittoria or Wellington Costume, for Evening Dress 
 
Wellington’s name, along with the names of his famous battles, like the Battle of 
Vitoria/Vittoria” won on 21 June 1813, was used for several fashions including bonnets and this 
rather stunningly unusual gown. 
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1813 August: Allegorical Wood-Cut etc. 
 
This sample of green crape is named for Wellington. It also shows how sheer these crepes could 
be—you can see the glue lines through it. 
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1813 October: Evening Dress 
 
Once again the colorist has done a superb job of showing how the satin underlayer shines 
through the colored crape. We can also see a glimmer of what will be happening to 
headdresses and skirt hems: hair (and hats) will go higher while skirt hems will get larger and 
more ornate. 
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1820 April: General Observations of Fashion and Dress 
 
A monthly staple of the magazine was the article that described, but did not illustrate, the 
latest fashions. In the years between 1817 and 1821 there were six royal deaths. Each required 
mourning to be worn in varying degrees depending on rank. The wording of this article, 
“considerations of the interests of trade,” is duplicated in many periodicals and shows the 
importance of the textile and fashion industry. It also shows how specific fabrics were 
associated with mourning. (Brief notes with more examples of mourning in Ackermann’s can be 
found at https://www.uvm.edu/~hag/regency/mourning-ackermanns-1817-1821.html) 
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1828 May: Evening Dress 
 
Crape is mentioned frequently throughout 1809 to 1828. Skipping to that last year, you can see 
how, though the fashions have changed quite a bit, the use of crape continued. 
 

 


