Maya Lin is the world-renowned architect of the Vietnam Veterans Memorial in Washington, and one of the most important public artists of this century. Her parents fled China just before the Communist takeover in 1949, eventually settling in Athens, Ohio, where both became professors at Ohio University. Her mother wrote poetry and taught literature; her father, a ceramic artist, became the Dean of Fine Arts. 

As a 21-year-old architecture student at Yale, Lin designed the Vietnam Veterans Memorial as a class project, and then entered it in the largest design competition in American history. Her striking proposal beat out the submissions of 1,420 other entrants. 
She encountered ferocious criticism when her unconventional design was selected.  Detractors of the piece cited that it focused more on the loss and shame of the war rather than glory and heroism of the soldiers.  Feelings were running so high that her name was not even mentioned at the dedication of the memorial in 1982.  
In addition to direct criticism of the design, Lin had to face a shockingly racist response from both the press and the public.  The Washington Post referred to the memorial as “an Asian memorial for an Asian War.”  In her own words: “from the very beginning I often wondered that if I had not been an anonymous entry 1026, but rather an entry by Maya Lin, would I have been selected.” 
She coped with the painful controversy by returning to Yale as a graduate student. Her inspiring vision has since become the most-visited memorial in the nation's capital. The families of the fallen leave mementos at the wall, and veterans maintain a constant vigil there. 

Since leaving Yale, Lin has created a dozen other major works across the nation, including installations, earthworks, unconventional museums and libraries, as well as private residences but she remains most well known for her memorials. 

As both artist and architect, her work reflects a strong interest in the environment. She has also served as an advisor on sustainable energy use, and as a Board Member of the National Resources Defense Council.   Recently, she was member of the jury for the World Trade Center Memorial.  
Vietnam Memorial 
- (completed May 15, 1982)
- first inspiration for this piece was a memorial    France by Sir Edwin Lutyens for WWI
- focused her design on the names of soldiers lost in battle.  She felt this approach recognized the soldiers’ sacrifice without creating a political statement of victory or loss.  
With her memorial, Lin wanted to “cut into the Earth, an initial violence and pain that would with time heal.”   Lin’s memorial simultaneously forces the viewer to recognize the “seemingly infinite” number of dead and missing and also pays homage to each individual whose name is etched into the stone.
MATERIALS
black granite (unique characteristic: black stone, names white), high sheen, names disappear, reflective surface --- the memorial puts you in the Vietnam War; you see the names but you see yourself touching the memorial is a link between the living and the dead, names listed in chronological order, originally the names from left to right, cycle completed with the first date next to the last date
LOCATION

one arm stretches towards Lincoln Memorial and the other towards Washington Monument, creates link between past and present, walk down into memorial so that you become immersed in the experience, memorial becomes part of park (nature not destroyed)

Civil Rights Memorial
-completed November 5, 1989
-set outside the Southern Poverty Law Center in Montgomery, Alabama

-the entrance is divided into an upper and lower plaza
 -centered on the quote “we are not satisfied and we will not be satisfied until justice rolls down like waters and righteousness like a mighty stream ~MLK Jr.”

-she used black granite as she did in the Vietnam Memorial, this time it was unpolished

-only when the water is flowing is the piece reflective
-she decided to make water central to the monument

-a quiet pool in the upper plaza from which water flows over the curved wall and MLK’s words

-in front of the wall is a circular stone table with water emerging from the center

-water is carefully controlled and appears as if not moving until a visitor touches the piece

-names and events critical to the civil rights struggle and chosen by historians are inscribed onto the circular table

-controversy about the typeface used: some people felt that it wouldn’t be legible

-she chose this type b/c she wanted the tablet to be read as a whole before the text is actually read

-used platinum leaf b/c she felt that gold would be too ostentatious

Museum for African Art (1992-1993)
-museum as an educational path thru light and dark, signifying a journey from night to day

-Two levels: entry way shadowy grey brown which accentuates the lit openings leading to the exhibit halls as well as the display vestibules and the gift shop

- wanted to highlight the cultural implications from moving a piece of art from its context and into another’s cultural context
- Visible on every surface is the reflective of the human creative process

Women’s Table 
-completed October 1, 1993

-flat water table with spiral timeline listing the number of women for each year at Yale, numbers important b/c of quota set on number of women students --- so Yale could still graduate 1000 men

-Lin finally a part of her piece as a Yale graduate

- final number for ’93 put on after piece was installed, left piece open so people can keep adding

-typeface that of course catalog

Wave Field (1993-1995)

-University of Michigan: FXB Aerospace and Engineering Building 
-Lin spent two months researching flight aerodynamics and fluid aerodynamics as well as talking to professors in the department
-waves inspired by naturally occurring water waves called “stokes waves”

-deliberately distorted the pattern so it didn’t deaden the fluidity of the piece

-special soil mix had to be created that would maintain shape indefinitely while managing water seepage in both the depressions and steepest parts. 

-open to students can sit and curl up in depressions and read

Eclipsed Time (1989-95)

-14 foot long ceiling installation 
-Aluminum supported clock face of sand blasted glass illuminated by fiber optic lights behind it
-Calibrated by numbers for each hour and marks for each quarter hour
-Her first piece using moving parts
-As hours pass from noon to midnight illuminated area slowly eclipsed until it is no longer lit at all.  Noon-most light, midnight just a slim circle of light around the two disks, now completely aligned.  
Reading A Garden (1996 – 1998)

-Cleveland Public Library

-Collaboration with her brother, poet Tan Lin

-Garden that can be read

-Poem can be read multidirectionally
-words themselves are central, and can be seen as objects

Avalanche (1998)

-"Avalanche" is an essentially abstract work that makes connections between man-made materials and patterns naturally occurring in nature. 

-Composed of recycled glass, the work seems to leak out from the gallery and onto the floor. 

-A piece which interacts with the architecture of wherever it’s installed, the 11-ton pile of blue-green glass is also attuned to the scale of the human body. 

- Gargantuan at close range, the work makes a sweeping 19-foot arch on the floor. The glass itself is glittery and seductive, tempting the viewer to reach out and grab a handful. Occasional and without warning, tremors will send small avalanches of glass rumbling down the surface of the work. 
Longitude (1998)
-part of a furniture design collection commemorating the sixtieth anniversary of Hans Knoll, who was an important office furnishings manufacturer 

-design of a chair as a type of self portrait --- like designing a portrait of yourself

- researched furniture design, studying chairs from all periods

-from a series of furniture designs entitled The Earth is (Not) Flat, that she created merging her appreciation of landscape with non-western design form

-other works from series include Stone, Latitude and Equator
Langston Hughes Library (1999)
-Haley Farm, Clinton, Tenn.

-recycled the original barn built in 1860, raised the main body of the building on two supportive cribs

-the cribs are made of steel, but they are surrounded by wood

-when you enter the crib, you can look thru the glass and steel walls and see the wood which encircles them, blending of nature and mechanical world

-she had to completely dismantle and rebuild the entire barn

-the interior is entirely new

-an attempt to make as natural as possible: natural light, blending of nature and mechanical world

<World Trade Center Memorial>

 -Because she is so well know for her monuments the fall of the twin towers 
-Early sketch of chosen design by Michael Arad closely resembles Maya Lin’s hypothetical proposal

-Both have reflecting pools, gardens

-However the finished chosen design separates itself from her initial sketch

- focuses an underground area where individual names are recognized rather than the memorial set in the river 
The Last Memorial

Monument focused on the extinction of species

interconnected sites monitor each other watch 
health of planet. 
- focuses on six sites (read) emphasizes her concern with environment. 
