University of Vermont
ENVS 295

Ecopolitics & the Cinema

INSTRUCTOR Dr. Adrian Ivakhiv

OFFICE Bittersweet House, 153 South Prospect Street

CONSULTATION TIMES Mon. 1:30-3:00 pm, Wed. 10:30-12:30 pm (for appointment
please call Sue Bean x. 64055).

CONTACT INFO Tel: (802) 656-0180; E-mail: Adrian.Ivakhiv@uvm.edu
Please always specify ‘E N V S 2i8 &rhail Subject line

SECRETARY Sue Bean, Environmental Program, tel: 656-4055

CLASS MEETINGS Wednesdays 2:30-5:30 pm

GENERAL DESCRIPTION: This seminar course will apply the tools of ecocriticism and cultural and
media studies to cinematic representations of the relationship between humans and the natural

world. Themes to be explored include the politics of Hollywood film and its alternatives, the colonial and
imperial gaze, landscape and national identity, film and sense of place, ecological utopias and dystopias, and
feminist and psychoanalytic perspectives on film and ecology.

COURSE THEMES

‘Ecocritical?” perspectives have emerged within |Iiterary
interaction between culture, especially literature, and environmental discourse and practice. While early

ecocriticism focused on genres of writing most closely connected to conservation and environmental

movements (e.g, ‘nature writing’ and environment al rheto
diversity and in scope, and now includes an interest in all forms of literature as well as film and the visual and

performing arts.


mailto:Adrian.Ivakhiv@uvm.edu*

This course wil/ define

ecocriticism’” and ecopol itics

cultural theory as well as within traditions of environmental thought and philosophy. We will refer to several
traditions of environmental thought, including liberal or reformist environmentalism, deep ecology (or
biocentrism), social ecology, ecofeminism, and postmodern environmentalism. The primary focus of the course,
however, will be on applying a general socio-ecological sensibility, rooted in traditions of both social and
environmental ethics, to the viewing and interpretation of cinema. We will be less interested in the politics
portrayed in cinema than in the politics of cinema — that is, not only what film and visual media show us but how

they show us these thingsand how this affects our

ways of seeing’ an

relationship to the nonhuman world

The principle question to be explored in our screenings and discussions is this: How do films work on
audiences? Specifically, how do they generate meanings and affects (feelings, sentiments, emotional responses,
desires, motivations, sensibilities), especially those related totheunder st anding of the ‘ human

n a t UWeawvill'explore and discuss a wide range of film forms and genres —including Hollywood, Disney,

andlarge-s cal e natur e docume ®Rltnet Eartleseriesf as wetl &is foseign, iBdBgendsnt,
ethnographic, experimental, and art films —and will contextualize these within the evolving history of socio-

political relations and movements including Romanticism and the American conservation movement,
anthropological and colonial encounters with the non-West, the 1960s New Left and counterculture, feminism,
Third World liberation movements, neoliberalism, and globalization. Screenings will be accompanied both by
analyses of the films in question and by readings across a range of critical theories and historical contexts.

Discussion will be organized around such concepts as these:

A

>

=

Gaze, mastery, and otherness: What is involved in acts of looking and seeing, for both seer and seen? How have

our ways of seeing been shaped by histories of colonialism, Eurocentrism, masculinism/ patriarchy,

anthropocentric modernism, consumerism? How do cul tures and technologies of s
what is seen? What is the colonial gaze, the imperial gaze, the scientific (or objectifying) gaze, the male gaze (at

women), the magisterial gaze (at landscape)? How have the dominant visual traditions (e.g., of Hollywood) been

questioned and re-envisioned by independent, radical and experimental filmmakers? Are there ways of seeing

that are more open, dialogical, democr at i ¢, 0 rthatt dthers? p hi | i ¢’

The world & the frame; the spectacle of nature: Wh at happens t o fche ewarnli dgidtdr.eal i‘tpyr,
our experience of it when that world is photographed, filmed, edited, reproduced, and consumed as a flow of

images by viewers? How do photographic and visual technologies affect space, time, distance, location, sense of

place, and ideas of nature and humanity/animality? Do some film techniques (e.g., documentary) provide more

reliable access to reality thanother s ? What i s a ‘trut hf uWhataeithadomiaanti c r epr ese
traditions of representing nature (in Western landscape art and photography)? How have idealized, romantic,

and sublime representations of nature shaped the contemporary environmental imagination (e.g., North

American conservation and environmental movements)? What are the socio-political implications of portraying

nature and wilderness as a primal, restorative, other-than-human force (i.e. wilderness)?

Encounters & identities: How are encounters across cultures portrayed in visual media, and how have media

come to shape such encounters? How are encounters between humans and the nonhuman — animals, nature,

landscapes, ecosystems — portrayed in and shaped by visual media? What are the ethics of cultural representation

across boundaries — of skin, of culture, of identity, of species? How has film mapped cultural difference against

ideas of nature and ‘' nat ulatalethe imhplifafioasrofeportrayifig nktiverpeoplesast anc e, W

‘“nobl e savages, '’ living “in harmony with nature,’ but al s
What are the possibilities of different approaches to film —such as heroic narrative, melodrama, romantic and
sublime portrayals of nature, and self-r e f | exi ve and experimental narratives (e

‘

narrative, r e v -eforgemeratinig Bonio-egalogignlawdrehess?

The premise of the course will be that there are ethical and environmental/ecological implications to each of
these sets of questions; that is, there are ways of seeing and encountering the world through visual media that
are more consonant with socio-ecological ethics, and we will attempt to explore what these might be.



READING

Required Texts

1. Ingram, David. Green Screen: Environmentalism and Hollywood Cinema. Exeter, U.K.: University of Exeter
Press, 2004.

2. Cubitt, Sean. EcoMedia. Amsterdam and New York: Rodopi, 2005.

3. Other readings will be made available electronically or on Bailey-Howe course reserve.

Suggestions for Background Reading

Film & Visual Studies:

Aufderheide, Pat. Documentary Film: A Very Short Introduction. Oxford University PRess, 2007.

Braudy, Leo and Marshall Cohen, eds. Film Theory and Criticism. 6t ed. Oxford Univ. Press, 2004.

Kaplan, E. Ann, Looking for the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997).

Russell, Cathering. Experimental Ethnography: The Work of Film in the Age of Video. Duke Univ. Press, 1999.
Sturken, M. and L. Cartwright. Practices of Looking: An Introduction to Visual Culture. Oxford UP, 2001.
Turner, Graeme. Film as Social Practice. 3*¢ edition (Routledge, 1999).

Environmental Thought & Philosophy:

Dryzek, John S. and David Scholsberg, eds. Debating the Earth: The Environmental Politics Reader. Oxford U. Press, 2005.
Dryzek, John, ed. The Politics of the Earth: Environmental Discourses. Oxford Univ. Press, 2005.

Guha, Ramachandra. Environmentalism: A Global History. Longman, 2000.

Merchant, Carolyn, Ecology (Key Concepts in Critical Theory). Humanities Press, 1994.

Zimmerman, Michael, Contesting Earth's Future: Radical Ecology & Postmodernity. Berkeley: Univ. of California Press 1994.

Zimmerman, Michael, et al., eds. Environmental Philosophy: From Animal Rights to Radical Ecology. Prentice Hall, 2004.

Ecocriticism & Green Cultural Studies:

Buell, Lawrence, Writing for an Endangered World: Literature, Culture, and Environment in the U.S. and Beyond.
Belknap/Harvard Univ. Press, 2001.

Coupe, Laurence (ed.). The Green Studies Reader: From Romanticism to Ecocriticism. Routledge, 2000.

Cox, Robert, Environmental Communication and the Public Sphere. London: Sage, 2006.

Cronon, William (ed.). Uncommon Ground: Toward Reinventing Nature. Norton, 1995.

DeLuca, Kevin M. Image Politics: The New Rhetoric of Environmental Activism. New York: Guilford, 1999.

Garrard, Gregg. Ecocriticism. Routledge, 2004.

Glotfelty, Cheryl & Harold Fromm, eds., The Ecocriticism Reader: Landmarks in Literary Ecology. U. of Georgia Press, 1996.

Gold, John R. and George Revill. Representing the Environment. London and New York: Routledge, 2004.

Hochman, Jhan. Green Cultural Studies: Nature in Film, Novel, and Theory. University of Idaho Press, 1998.

Phillips, Dana. The Truth of Ecology: Nature, Culture, and Literature in America. Oxford, 2003.

Wilson, Alexander. The Culture of Nature: North American Landscape from Disney to the Exxon Valdez. Toronto: Between
the Lines, 1991.

Environment & Film/Visual Studies:

Bousé, David. Wildlife Films. Philadelphia: University of Pennsylvania Press, 2000.

Brereton, Pat. Hollywood Utopia: Ecology in Contemporary American Cinema. Bristol, U.K.: Intellect, 2005.

Burt, Jonathan. Animals in Film. London: Reaktion, 2002.

Carmichael, Deborah. The Landscape of Hollywood Westerns: Ecocriticism in an American Film Genre. U. Utah Press, 2006.

Chris, Cynthia, Watching Wildlife, Univ. of Minnesota Press, 2007.

Cubitt, Sean. EcoMedia. Amsterdam and New York: Rodopi, 2005.

Dunaway, Finis. Natural Visions: The Power of Images in American Environmental Reform. Univ. of Chicago Press, 2005.

Ingram, David. Green Screen: Environmentalism and Hollywood Cinema. Exeter, U.K.: Univ. of Exeter Press, 2004.

MacDonald, Scott. The Garden in the Machine: A Field Guide to Independent Films about Place. Berkeley: University of
California Press, 2001.

Mitman, Gregg. Re el Nature: Ameri ca’s Ro @uanbritige Muads.tahd LiMiddn:ddarivairde 0 n
University Press, 1999.

Fi



COURSE EXPECTATIONS

Students are required to attend classes, participate in class discussions, prepare weekly written responses to
readings and screenings, and write one major term paper. Detailed requirements for these tasks will be
provided. Grades will be apportioned as follows:

Attendance & participation 15%
Weekly reading & response journal 50%
Term paper 35%

1. Attendance & participation (15%)

The course will take a seminar format, and readings, screenings, and class discussions will be crucial to the

success of the class. Students are expected to attend all classes, to do all required readings in preparation for

their discussion in class, and to participate in class discussions in an informed and respectful manner which
contributes to the collective “thinking through/he of t hi
should notify the instructor ahead of time; those who miss more than two classes without a valid medical or

emergency reason will fail the course.

2. Reading & response journals (50%)

Weekly film and reading responses are to be handed in regularly throughout the semester.
Film responses will normally involve answering the following questions:
1. How does this film *work’ on me? What are the meani
sentiments, sensibilities) that it generates in me?
2. What cinematicmethods & mechani sms does the film use to do
Forms will be provided in class for students to make notes on different elements of the viewing experience
during or immediately after screenings. Students are expected to hand in completed film responses a week
after screenings. These should be typed and roughly a page in length (1-1/2 spaced). (Handwritten responses
may be allowed, but students should first present a sample of their handwriting to the instructor for

>

approval.) When more than one film is screened in class, students can choose which films to respond to.
Reading responses will be based on weekly readings; questions will be provided on a weekly basis. These
should be typed, 1-1/2 spaced, 1 to 2 pages in length per week, and must be handed in on time.

>

3. Term paper (35%)
Each student will be expected to complete a paper critically analyzing a film or set of films utilizing
analytical methods from the course. While other analytical methods (i.e., not covered in the course) may be

incorporate d i nto the analysis, students should refer to at
(e.g., examining the representation of nature or human
Circuit’ handout, ghovdtake pdavetintworstagesl ass. Thi s

i. One-page proposal (due March 19, worth 5%): This should outline the object of your analysis, your specific

method(s) of analysis, and a rationale for choosing this method in relation to your object (with reference to
other literature, if relevant).

ii. Paper (due April 23, worth 30%): This should consist of the following:
(a) A brief introduction stating the topic and thesis (no more than one paragraph).

(b) Description of the film, set of films, or object of analysis, providing any essential background to
understanding the object (no more than 2-3 paragraphs).

(c) In-depth analysis of the object. (This should be the longest section of the paper.)
(d) Brief conclusion summarizing your evaluation of your object of analysis (normally one paragraph).
(e) Full bibliography of all sources, in APA, MLA, Chicago style or another academically recognized style.

Suggested length: roughly 1500-1800 words, or about four to five 1.5-spaced (or 6 double-spaced) pages
in length, typed, in Times New Roman 12-point or comparably sized font.




POSSIBLE SCREENINGS & RELATED READINGS

The foll owing i spossiblésweening and geadings girtcliding background and supplementary
reading materials). Actual screenings and dates will depend on availability, student interest, and other factors.

Screenings and required readings will be announced in class.

Introduction & Overview of Course Themes
Themes: Ecologies of cinema: production, representation, consumption. Environmental visuality: reality effect,

romantic/sublime nature, cognitive/self-r e f | exi ve ci nema. Meaning and affect: h «
Screenings: may include excerpts from Bambi, The Lion King, Jurassic Park, Earth (Zemlya), Man with a Movie

Camera, Solaris, and films by Stan Brakhage

Readings:
Garrard, Gi ®®&Dcrifidm Routledge, 2004.
l vakhiv, Adrian. , Gr een F iFbraipn Citerattiré Stuidies 20.14200d),46l65.s Fut ur es . '
Newman, Lance. , Mar xi ISIiE 9.2(R2002), E25.ocr i t i ci sm. '
Ross, Andrew. , The EheChicagoyGangster Themg of &ife, Londan:Verso, 1994.

Global Warning: The Cinema of Eco-Disaster
Themes: Eco-nostalgia & eco-apocalypse: imagining a bleak future & an idealized past. Visions of disaster from the

1970s to the present. Do warnings of eco-disaster mobilize audiences to action?
Screenings: excerpts from The Day After Tomorrow, Soylent Green, Silent Running, An Inconvenient Truth, Blade

Runner

Readings:

David Ingram, ‘lIntroduction: Mel odrGaendcreen palild. sm, and envi
Sean Cubitt, *‘ HoEcoMydimopp.d25-83t.ol ogy, ’

Robin Murray and Jos e pAnndwaienaTnuth and itsSskeptiGoAr casé of environmental
no st alumpGut49 (Spring 2007).

Mi ke Smith and Char |l ifea HtEGOS 136(2087% 16-17. The Gor e

Ni sbet, Matthew. , EvEihdDanAfterfemortroiveCan arBlpodklaidter Kilfn Shape the Public's
Understanding of a E3COP Oldne:Saence and thedViediay J@ne 16, 2004.

Lowe, T., K. Brown, e t al ‘Does tomorrow ever come? Disaster narrat
¢ h a n Bublic Understanding of Science 15 (2006), 435-457.

Lowe, Thomas D. ‘lIs this c¢climate porn? How does <climate ¢
behavi our ?’ Tyndall Centre for Climate Change Research. W
http://tyndall.webappl.uea.ac.uk/publications/working papers/twp98.pdf

Nature as Other: Race, Gender, & the Imperial Gaze
Themes: Nature and the* p r i masOihar.&arly ethnographic films and the colonial gaze. Social evolutionism and
Eurocentrism. Primatology and the human/animal boundary. The King Kong legacy.
Screening: King Kong (1933, USA, 112 m)
Readings:
Fatimah T. R oKing Kong and the monster in ethnographic cinema," in The Third Eye: Race, Cinema, and
Ethnographic Spectacle (Duke U. P., 1996).
Kaplan, E. Ann,, Hol | ywood, Science, and Cinema: The | Inkpgkingforal and
the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997).
Hel mut Flanghemg: ,One more interpretati on,Disoourse22®2t2800). ci ne ma
James Snead, , Spect akingKenft Thpg @inldt ¥ Grifidldudeterly 38.1
Donna Har away, , T h e, ¥ront Pgimate Vsiond (Rdutiedge, 198%. s t



http://tyndall.webapp1.uea.ac.uk/publications/working_papers/twp98.pdf

Disney: Shaping a Sentimental Nature
Themes: Sentimental Nature. Walt Disney and the popular imagination of nature and animals: Disney as liberal

environmentalist vs. Disney as conservative propagandist. Humans as a problem for Nature. The hunting debate,
& conservation ethics.
Screenings: Bambi (1943, USA, 70m) and/or The Lion King (1994, USA, 89m)

Readings:

David I ngrampf‘' Dascoer s@asl enviGremSaent al i sm,’ c¢h. 1,

Matt Cartmill, ‘' THR&ieBta aibedath irstheMibmiagmiéunting and Nature through History
(Harvard Univ. Press, 1993)

Matthew Roth, , Man is in t hBmbfaadle ® n: Khusibk @ dturan(205n at ur e i n
http://www.rochester.edu/in visible culture/Issue 9/.

Matthew Roth, *Lion Kingf asAc isshpCatt40 (1096p15-a0r y of Di sney

RalphLutts, , The troubl e wBambiaBambhe Ameérti Oa s Roedytarilon of nat |

Conservation History 36 (1992), 160-171.
A. Wal | er Banbitainrdg ¢ ,h e, h u nJournalef Pepulhr&ibn and Television 24.2 (1996).
Brode, Douglas, From Walt to Woodstock: How Disney Created the Counterculture (Univ. of Texas Press, 2004).

Lippit, Akira M., ‘' Fm&®uatelsioh (2002, 9-22n ani mal ,°’
Henry Giroux, “Ani mating yout h: The disnification of chil

http://www.gseis.ucla.edu/courses/ed253a/Giroux/Giroux2.html

Fear of Nature: Psychoanalysis, Gender, Ecocriticism

Themes: Chaotic, uncontrollable nature. Femininity/masculinity and nature. Hi t chcock’ s (conservative
Romanticism. Wilderness as sancruaty and as threat.

Screening: The Birds (Dir. A. Hitchcock, USA, 1963, 120m) or Deliverance (dir. J. Boorman, USA, 1972, 105m)

Readings:

McCombe,J ohn P. , |, ThOBirdsahdtheeel mi hati on of -Hiomaht ocKivenshypert
[ournal 44 (2005), 3.

Wood, Robi n, TheBirdsakdiMamietah r ough t he CaeActionbD (19899 80-85.

Paglia, Camille, , Beglé&$oyundand t he beasts,

Il ngram, Theeh.ci2nemat ography of wilderness | andscapes,’ and ¢
Green Screen

JhanHo ¢c h man, , The f orlIgeBveranpet, in G@an Cultyral Btwdied: Nature in Film, Literature, and
Theory (Univ. of Idaho Press, 1998).

Bart Welling,, * Squeal Like a Pig’: Manhood, Wilderness, and | mpe
Deliverance. Green Letters 6 (2005): 24-38.

David Houck and Caroline Picart, , Opening the 1t dantin Readi
Deliverance, * in D. B The Reendinlisiéc pcreengShuthern Illinois University Press, 2003).

Nature as Chaos:" OOOOPEOPUOOwWUI T ws' 1 EVUOwOI w# EVUOOI UUOZ wd we I L
Themes: Chaotic nature. European/non-European encounters. The jungle. Deconstructing the imperial/colonial gaze.
Screening: Aguirre, the Wrath of God (dir. W. Herzog, 1973, 94 m)
Readings:
S. Hecht & A, Cockbur n,  Thelfa&e of tleFemestilondanf Verboh1890)r desi r es ' ,
John Davi dibesspyt playsfupon the stage: Aguirre, neocolonialism, and the New German Cinema,'
New German Critique 60 (1993), 101-130.

Lutz Koepnick, , Colonial forestry: Sylvan pdNewG@Ginas i n Wer
Critique 60 (1993), 133-159.
Al an Singer, , Comprehending ap pemlhaFiimsefSNernddHarzogoegl' Ts i r oni c

Corrigan (Methuen, 1986).
David Ingram, , The Pol i ti c'sch.6GrednBceeenAmazoni an rainforests


http://www.rochester.edu/in_visible_culture/Issue_9/
http://www.gseis.ucla.edu/courses/ed253a/Giroux/Giroux2.html

Culturing Nature, Naturalizing Culture: Ethnographies & Counter-Ethnographies
Themes: Nature & cultural difference: Et hnographic cinema, re
cinema.
Screenings may include excepts or selections from the following list: Nanook and the North, Nanook Revisited,
Reassemblage, Baraka, Cannibal Tours, Cane Toads, Un chien delicieux, Shooting Indians, Atanarjuaat
Readings:
Mar got Francis, , Reading the aut Shedilymdags dgpia? (R002per specti ve
Jacquelyn Kilpatrick, ed., Celluloid Indians: Native Americans and Film (Univ. of Nebraska Press, 1999).
E.Ann Kaplan,,” Speaki ng ne ar-H8§ 'Reassemblagadnd Mootnfdr the Contents' (ch. 7), Looking
for the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997).
Trinh Minh-Ha, Framer Framed (Routledge, 1992)
Gabriel, Teshome,, Towar ds a critical t N & . Piyes and P. WilleimengdedsVQuestiods off i | ms
Third Cinema (London: British Film Institute, 1994) p. 30-51.
MacDouggall, David, Transcultural Cinema (Princeton University Press, 1998).

M.Roberts, , Barak&th&oGll ab £li n @ umlLinenta ourhah3d.2(E998y vy ,

Ann Staples, , Mg Anaicam&nthiopobogidt I (1%994).

Al l en Fel dman, , Faux dogumént émdrican Andhropdiogist I@ 2(P98), 494-509.
Cameron, Ardi s. , When Strangers Bring Came Ameaican The Poeti c

Quarterly 54. 3 (2002).

Nature as Spectacle: Representing Ecology, from the Intimate to the Infinite
Themes: Nature as ecology. Representations of the ‘“whole Eart
Screenings: may include excerpts/selections from The Plow that Broke the Plains, Winged Migration, March of the
Penguins, Planet Earth, Wild Parrots of Telegraph Hill, Picture of Light, experimental films by Stan Brakhage, Bill
Viola, and others
Readings:
Cubi tt ,TheBrialhanet:Yi rt ual nature and HBceaMedis.al virtue,*® ch. 4 i
Li s a U Bidliwatching: Global-natural worlds and the popular reception of Winged Migration, '
ReConstruction 7. 2 (2007), http://reconstruction.eserver.org/072/uddin.shtml
Mac Donal d, Scott. , Up cl ose and per siomatihe TrhaRdwer e hfoirlt m.r ‘'um

Quarterly 59. 3 (4-21).
Bousé, David., The pr obl em of Wildiife Bilens Philadephia: Udiv. of Bennsylvania Press, 2000.

Horak,Jan-Chr i st opher . , Wil dlife document ar Filenddistorff 18@06).c | assi c al
Mar |l ene Zuk, , Family v aNature439.23(Febl2006g:01K. and whi t e,
Vi vanco, Lui s. , Seeing Green: Kn o wi rAtheriaan AnthSaologist 4.4 he Env i

(2002): 1195-1204.
Vivanco, Luis. rorhree mwoalki soh iemvdn age CalfuraltDerdamises 16s1y2804). a d v e n t
Stan Brakhage, from Metaphors on Vision
S. MacDonald, The Garden in the Machine, pp. 68-73, 356-359.
Hei degger, Mar tin. ‘ Th eThAQuestiom Contetniag Té¢bnolbgd, tréhs. antl edr V. Lovitt.
New York: Harper and Row, 1977.

In Quest of Nature: Romancing the Wild
Themes: Romanticism, pure & self-reflexive. Dialogical eco-cinema.
Screenings: Picture of Light (excerpts; dir. P. Mettler, Canada, 83m); Grizzly Man (dir. W. Herzog, USA, 2005, 103m)

Readings:
Gandy, Matthew. , Visions of darkness: the repHwseht ati on
(1996): 1-21.
Brad Prager, , Mo u The Ginemeof Velemndr Herpog: AéstheticEcstasy and Truth (Wallflower,

2007).


http://reconstruction.eserver.org/072/uddin.shtml

The 1960s: Counter-Cultural Nature & the American Landscape

Themes: Mythologies of the American landscape. The 1960s and the counterculture. Romanticism, road movies,
* f r e eahd g, culture.

Screening: Easy Rider (dir. D. Hopper & P. Fonda, USA, 1969, 85m)

Readings:
Il ngram, ch. 10, Greendbareert ry and city,’
Barbara Klinger, , The road t o HisyRided priSaCohahd&InRildackpIhdéRoagl t he n
Movie Book (London: Routledge, 1997).
David Lader man, , Easy Ri der : DifWinp VidionszUniv.gf Texhs®ress, 2082d66-8to v i e, [

Bapi s, HiyRidemkbandscaping the moder n ThelardsapeofHolliwnoodCar mi c hae
Westerns (U. Utah Press, 2006)
Buscomnmbrev,enti ng Monument Val |l ey, TheWansterh Read€s (Itirselight, 1898)d G. Ri c k

M . Ryan and D. Kel |l ner, CafnbraRolitisat i on and Rebellion, in
Pat Brereton, , Westerns, | a n Hdlgwog@ddJtopimnd r oad movi es, ' ch.
Furlong, Lucinda, , Landscape as Ci @hnreaal, Vilanoof Anterica: bagdscApmasr i ¢ a,
Metaphor in the Late Twentieth Century (Denver Art Museum, 1994).

Mottet, Jean, , Toward a geneal ogy of t hDeW.Anféth'iieM.n | andsca

Lefebvre, ed., Landscape and Film (Routledge, 2006).

Capitalism, 1968, and Utopian/Eco-Socialist Nature

Themes: The 1960s and the New Left. Romanticism and the back-to-the-land movement. Br e c ht ' s epi ¢ t heat
Fractured & polyphonic narratives.

Screening: Jonah Who Will Be 25 in the Year 2000 (dir. A. Tanner, Switzerland, 1976, 110m)

Readings:

Robert Stam, , The subver/ 'shimp&uttsil@7Z)m of Al ain Tanner

L. Greene, J. Hess, and R. Junp €815 (1979ubver si ve charm indee
Bertolt Brecht, , Theatre for?pleasure and theatre for ins
Robin Bates, , Hol es in the sausage of hi st oCiyemalJdhengl ' 68 as
24.3 (1985).

, I nterview wi t'lin]Johdh@®haWillTbe 25inehe Year 2000: Screenplay by John Berger and Alain
Tanner (North Atlantic Books, 1983).

Nature, Race, Gender: African-American Cinema as Third Cinema

Themes: Il dentity politics and t-Americareedperferaces withforythedahd. Feministt s . ©  Af r
cinema. Third Cinema.

Screening: Daughters of the Dust (dir. J. Dash, 1991, USA, 112m)

Readings:
JhanHo ¢ h ma n, , Owni ng DDapghtersof heeDusi' n@demCultural Studies (U. Idaho Press, 1998).
J. R. Brouwerg: ,CReenptoesri tainodn i mma rDguighters df the Dast)' | Afriean Braesidan Review
29.1 (1995).
Julie Dash and Houston Baker, , Not without my daughter s:

B a k e r Trandition 57.,
April Biccum, "Third Cinema in the First World: Eve's Bayou & Daughters of the Dust", in CineAction 49 (1999).
Laura Mar ks, , Shmughters ofrtkerDai rs heiSkin of the Film: Intercultural Cinema, Embodiment,
and the Senses (Duke Univ. Press, 2000), pp. 223-229.




Globalized Nature: War, Ecology, and the Ethics of Global Documentary

Themes: Lake Victoria: ‘Darwin’'s dreampond’ today. Africa, un
Romantic and anti-romantic depictions of toxic & embattled landscapes.

Screening:# EUP D Oz Uw- (@if'. H.@dﬁ}ﬂﬁl{)Austria, 2004, 107m); excerpts from Lessons of Darkness (dir. W.
Herzog, 1992)

Readings:

Lake Victoria's Fisheries Organization, | etter to Hubert
Olivier Barlet, , The ambi Afticultunescanf Dar win’s nightmare, '
Kenneth Harrow, Affiduleures.comht |l e story",

Adam Bi ngham, , ApessonadfDapkaeasrtetve s:i t ed"

Gandy, Matthew. , Visions of darkness: the repHEwemeht ati on
(1996): 1-21.

Scott MacDonal d, , Sd&lhe&ardesin tNeaMathing) jppl 324Ba r k , *

Ri chard Misrach, , Exceeding the carrying capacity of the

Recycled Nature: Capitalism & its Waste Products
Themes: Commodity production, waste, & inequality. Digital cinema. Recycled cinema.
Screenings: The Gleaners and I (dir. Agnes Varda, France, 2000, 82m); Chris Baldwin film excerpts

Readings:
Dunja Radosavljevizgl EUBgUBIswiVa®OBHADGI
Jake Wil son, |, TrIhesGleangrsahd IT BeasassfiCinera (2002).

Mysterious Nature: Lacan/Zizek v. Tarkovsky

Themes: Eco-trauma. Mystery, mysticism, and eco-spirituality. Lacanian psychoanalysis.
Screening: Stalker (dir. A. Tarkovsky, USSR, 1979, 163m)

Readings:
Sl avoj Zi zek, , Natt u rLedkimbe\weisy (pp. 84t39) e x

Slavoj Zizek,” The t hi ng f r oMainviewrbept: 199.pac e,
Arkady & Boris Strugatsky, Roadside Picnic, avail. at http://www.cca.org/cm/picnic.pdf
Andrei Tarkovsky, Sculpting in Time (London: Bodley Head, 1986).

Postmodern Nature: Deconstructing the Imperial Gaze
Themes: Deconstructing the mastering gaze. Writing, knowledge, and nature. Caliban & the resistance of the

colonized.
Screening:/ U O U x 1 U O zdid. 1! Gieén@nhy, 1991, UK, 129m)
Readings:
Willoquet-Mar i condi , Paul aATempAstamkPet& Geemdways Prospero's Books as Ecological

Rereadings and Rewritings of Shakespeare's The Tempest. Reading the Earth: New Directions in the Study of
Literature and Environment, ed. by M. Branch, R. Johnson, D. Patterson, and S. Slovic, 247-269 (Moscow,
Idaho: University of Idaho Press, 1998).

Tweedie, James, , Caliban’s Books:/ UDHe I KyO@ithkimd [6MEeaNDl i n Pet e
(2000).

Keesey, Douglas, , Recok¥®6UnripUOTERilndrdiet Erednawdyy(London:
McFarland & Co., 2006).

Willoquet-Mar i condi , Paul a. , Prospero’s Books, Post maBeter ni s m,

Gr e e n a w atshodern/Pststructuralist Cinema, ed. P. Willoquet-Maricondi and M. Alemany-Galway
(London: Scarecrow Press, 2001).
William Shakespeare, The Tempest.



http://www.cca.org/cm/picnic.pdf

Future Nature:

Themes: Apocalyptic futurism.
Screening: 12 Monkeys (dir. T. Gilliam, 130m) or Children of Men (dir. A. Cuaron, 2006, 109m)

Readings:

P. Fitting, , Co-apodalypticevisiond ih fedent scienedistibn film," CineAction 11 (1987), 42-51.
Frederick Buell, , Representing crisis:, EmvApscdypsawivhyal cr i s
of Life (Routledge, 2003).

Kip Hinton, ,'12 Monkeys’' et deraison: Foucault: the sequ
Pat Brereton, ,Conspiracy thrillers and science fiction:
and ecol ogy, 'Holiyiwood Ytoptand 5 i n

Podeschi, Christopher W. , The Nature of Future Myths: Env
1 9 9 Socidlogical Spectrum 22: 251-297.

Ni sbet, Matthew. , EvEdDanAfterfenortrowveCan afBlpockbnidter Kilfn Shape the Public's

Understanding of a E3COP Oldne:Saence and thedViediay J@ne 16, 2004.

POSSIBLE ALTERNATIVE SCREENINGS/READINGS

Princess Mononoke (dir. H. Miyazake, 1997, Japan, 134m)

Susan Napier, , Conf reosn:it iHigs tnoarsyt ears nvairsriaotni vi n -abduryneez a K i Hay e
positions: east asia cultures critique 9.2 (2001), 467-493.
Sean Cubitt, ,Drawing awbP@&i & wh@ESK@MOs M i n

Safe (dir. T. Haynes, USA, 119m)

F.Jacobowi t z and R. Lippe, , Todd Haynes'’ /) GiaeA@ion43(1997nd-¢7s as met .

Matt hew Gandy, , Al 1 er gy a rbafe' anlStreering thy/City, ed. M. BhiellandHa y ne s’
Fitzmaurice (Verso, 2003).

Al ai mo, St aay.i ngDiCsrcecamfuar e s : Mo n st r o Begond\Natute Weittng: i N Recent F

Expanding the Boundaries of Ecocriticism, ed. K. Armbruster and K. R. Wallace, 279-296 (Charlottesville:
University Press of Virginia, 2001).

Limbo (dir. J. Sayles, USA, 1999, 126m)
Laura Barrett, , The space of anibnbog BaylésTalk: NRw Perspestieendnat i ons o
Independent Filmmaker John Sayles, ed. D. Carson and H. Kenaga (Wayne State Univ. Press, 2006).

Whale Rider (dir. N. Caro, New Zealand, 2002, 101 m)
Jenni fer Gauthier, ,Indigenous feature films: A new hope
Sean Cubi tt, , ECTheRerfeaq Storneand WhdeRider,'n yc h EcoMedia.n

Dead Man (dir. J. Jarmusch, 1995, USA, 120m)

Jacquelyn Kilpatrick, "The Sympathetic 1980s and 1990s: Dead Man" In: Celluloid Indians: Native Americans and
film, ed. J.. Kilpatrick (University of Nebraska Press, 1999).

Gregg Rickman, "The Western under Erasure: Dead Man," in The Western Reader, ed. J. Kitses & G. Rickman (NY:
Limelight, 1998).

Greg Sayler, "Poetry Written in Blood: Creating Death in Dead Man," Imag(in)ing otherness: filmic visions of
living together, ed. S. B. Plate & D. Jasper (Atlanta: Scholars Press, 1999).

Roger Bromley, "Dead Man Tells Tale: Tongues and Guns In Narratives of The West." European Journal of
American Culture 20.1 (2000).

Furlong, Lucinda, ,Landscape as Ci n eVistnsoffAmericaclaridscapglas Amer i c
Metaphor in the Late Twentieth Century (Denver Art Museum, 1994).




Jurassic Park (dir. S. Spielberg, 1993, USA, 127m)
Frankl!l in, Sar ah. ,Life |Itself: GGlobbl &NaturdNGldbal Cudtureg eddby 3. he Gene
Franklin, C. Lury, and J. Stacey, 188-227. London: Sage, 2000.
Pat Brereton, edal ogy, Holl¢wnond &J@dpma. n

Days of Heaven (dir. T. Malick, USA, 1978, 95m)

Robert Silberman, , Terence Malick, Landscape andThé Thi s Wa
Cinema of Terence Malick: Poetic Visions of America (Wallflower Press).

Brass, Tom. , Nymphs, Shepherds, and DiakdaimlAntarepologh P6e Agr ar i a
(2000), 205-237.

Retzinger, Jean. , Cultivati ng t hEavirdpgp: SudiesanfEnviMgnindntali n Hol | y w
Rhetoric & Popular Culture, ed. M. Meister & P. M. Japp, 45-62 (Praeger, 2002).

Furl ong, Lucinda, ,Landscape as Ci n eVisionsoffAmericaelandscapgas Amer i ¢

Metaphor in the Late Twentieth Century (Denver Art Museum, 1994).

The New World (dir. T. Malick, USA, 2006, 135m)

Dani el Garrett, , The Amer i cahCisetett(2006pe, t he Subli me Americ
http://cinetext.philo.at/magazine/garrett/thenewworld.html.

RobertSi | ber man, , Terence Malick, Landscape and ‘' ThThe War at
Cinema of Terence Malick: Poetic Visions of America (Wallflower Press, 2003).

Marc Furstenau and Leslie MacAvoy, , 1h ELrPattarsor, ed\’Bhe Citetlnd s He i d

of Terence Malick: Poetic Visions of America (London: Wallflower Press, 2003).
Why Has Bodhidharma Left for the East? (dir. Bae Yong-Kyun, Korea, 1989/1993, 137m)
Milagro Beanfield War (dir. R. Redford, USA, 1988, 117m)

T. J. Harvey, , The Sundance Ki dmaginidg tfe Big @pannNatire Ideritity, aldli ¢ h o | a s
Play in the New West ed., L. Nicholas, E. M. Bapis, and T. J. Harvey (Univ. of Utah Press, 2003).

The Burning Season (dir. J. Frankenheimer, USA, 1994, 115m)
Jeanette Rogers, , Heroes and villains of JtYNHTIMNdI9% forest:
Andrew Light, , Spike Lee, Chico Mendes, Red ArgumbentseFilnt, e pr es ent

Philosophy, and Social Criticism (Westview Press, 2003).

Yellow Earth (dir. Chen Kaige, China, 1988, 90m)
Stephanie Donal d, , LYellve Bactlaapcdkethe@demdn l@ver,e Theoyy: Culture & Society 14. 1
(1997), 97-112.
Jerome Silbergeld, "Drowning on the Dry Land: Yellow Earth and the Traditionalism of the 'Avant-Garde." In
China into Film: Frames of Reference in Contemporary Chinese Cinema (Reaktion, 1999), 15-52.
Esther CM Yau, "Yellow Earth: Western Analysis and a Non-Western Text." Film Quarterly 41.2 (1987-88), 22-33.



http://cinetext.philo.at/magazine/garrett/thenewworld.html

SUPPLEMENTARY FILMOGRAPHY

A River Runs Through It (R. Redford) Grand Canyon (L. Kasdan) Road Warrior

Apocalypse Now (F. F. Coppola) Handmai d’' s Tal #) (V. SafsSdlell Gunktss) (C. Marker)

At Play in the Fields of the Lord Happy Feet Secret of Roan Inish (J. Sayles)

Atanarjuaat/Fast Runner Himatsuri (Fire Festival) Sheltering Sky

Badlands (T. Malick) (Yanagimachi, 1985, Japan) Shoot for the Contents (T. Minh-Ha)

Ballad of Narayama (Imamura, Japan, Horse Whisperer (R. Redford) Shooting Indians (Kazimi, Canada,
1983) Hyenas (Mambety, Senegal, 1992, 1997)

Baraka (dir. R. Fricke, USA, 1993) 110m) Silence of the Lambs

Being Caribou Inconvenient Truth, An Silkwood

Blade Runner (R. Scott) Koyaanisqatsi, Powaqqatsi, Smoke Signals

Bliss Nagqoyqatsi, Anima Mundi (G. Solaris (A. Tarkovsky)

Blue Light (L. Riefenstahl) Reggio) Solaris (S. Soderbergh)

Blue Vinyl Landscape in the Mist (T. Soylent Green

Breaking the Waves (L. von Trier) Angelopoulos) Spring, Summer, Fall , Wi

Bye Bye Brazil (C. Diegues) Last Wave (P. Weir) Spring (K. Ki-Duk)

Cane Toads Lone Star (J. Sayles) Stagecoach (J. Ford)

Cannibal Tours( di r . D. O’ Rlbordrokilte Rings (1, 2, 3) Straight Story (D. Lynch)

Australia, 1988, 70m) Mad Max Syriana

China Syndrome March of the Penguins Tarzan

Chinatown Medicine Man Territory (R. Ruiz)

Civil Action, A Microcosmos Thelma and Louise (R. Scott)

Clearcut Nanook of the North (R. Flaherty) Total Recall

Close Encounters of the Third Kind Nanook Revisited Tribulation 99 (C. Baldwin)

Country Never Cry Wolf Twister

Dances with Wolves O No Coronado! (J. Baldwin) Ulysses Gaze (T. Angelopoulos)

Dark City On Deadly Ground (S. Seagal) Unforgiven (C. Eastwood)

Dersu Uzala (A. Kurosawa) On the Beach Until the End of the World (W.

Deseret (J. Benning) Out of Africa Wenders)

Dune (D. Lynch) Pale Rider (C. Eastwood) Walkabout (N. Roeg)

Earth (A. Dovzhenko) Parrots of Telegraph Hill Waterworld

Electric Horseman (R. Redford) Passion Fish (J. Sayles) Where the Green Ants Dream (W.

End of Suburbia Planet Earth (series) Herzog)

End of Violence (W. Wenders) Powwow Highway Where the Rivers Flow North (J.

Enigma of Kaspar Hauser (W. Herzog) Reassemblage (Minh-Ha, 1983) Craven)

Erin Brockovich Red Desert (Il Deserto Rosso) Who Killed the Electric Car?

FernGully: The Last Rainforest (Antonioni, Italy, 1964) Wolfen

Field of Dreams Riddles of the Sphinx (Mulvey & Yeelen

Fire Down Below Wollen, UK, 1977) Zabriskie Point (M. Antonioni)

Fog Line (L. Gottheim) River, A

Gambling Gods and LSD (P. Mettler) River, The (P. Lorentz)
Gorillas in the Mist Rivers and Tides



