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GENERAL DESCRIPTIO N:  This seminar course will apply the tools of ecocriticism and cultural and 

media studies to cinematic representations of the relationship between humans and the natural 

world.  Themes to be explored include the politics of Hollywood film and its alternatives, the colonial and 

imperial gaze, landscape and national identity, film and sense of place, ecological utopias and dystopias, and 

feminist and psychoanalytic perspectives on film and ecology.  

 

COURSE THEMES 

ȿ$ÊÖÊÙÐÛÐÊÈÓɀɯ×ÌÙÚ×ÌÊÛÐÝÌÚɯÏÈÝÌɯÌÔÌÙÎÌËɯÞÐÛÏÐÕɯÓÐÛÌÙÈÙàɯÈÕËɯÊÜÓÛÜÙÈÓɯÚÛÜËÐÌÚɯÈÚɯÞÈàÚɯÖÍɯÜÕËÌÙÚÛÈÕËÐÕÎɯÛÏÌɯ

interaction between culture, especially literature, and environmental discourse and practice. While early 

ecocriticism focused on genres of writing most closely connected to conservation and environmental 

ÔÖÝÌÔÌÕÛÚɯȹÌȭÎȮɯȿÕÈÛÜÙÌɯÞÙÐÛÐÕÎɀɯÈÕËɯÌÕÝÐÙÖÕÔÌÕÛÈÓɯÙÏÌÛÖÙÐÊȺȮɯÌÊÖÊÙÐÛÐÊÐÚÔɯÏÈÚɯÎÙÖÞÕɯÔÜÊÏɯÉÙÖÈËÌÙɯÐÕɯ

diversity and in scope, and now includes an interest in all forms of literature as well as film and the visual and 

performing arts.  

mailto:Adrian.Ivakhiv@uvm.edu*


3ÏÐÚɯÊÖÜÙÚÌɯÞÐÓÓɯËÌÍÐÕÌɯȿÌÊÖÊÙÐÛÐÊÐÚÔɀɯÈÕËɯȿÌÊÖ×ÖÓÐÛÐÊÚɀɯÉÙÖÈËÓàɯÈÕËɯÞÐÓÓɯÚÐÛÜÈÛÌɯÛÏÌÚÌɯÈÔÖÕÎɯÖÛÏÌÙɯÚÛÙÌÈÔÚɯÖÍɯ

cultural theory as well as within traditions of environm ental thought and philosophy. We will refer to several 

traditions of environmental thought , including liberal or reformist environmentalism, deep ecology (or 

biocentrism), social ecology, ecofeminism, and postmodern environmentalism. The primary focus of t he course, 

however, will be on applying a general socio -ecological sensibility, rooted in traditions of both social and 

environmental ethics, to the viewing and interpretation of cinema. We will be less interested in the politics 

portrayed in cinema than in the politics of cinema ɬ that is, not only what film and visual media show us but how 

they show us these things ÈÕËɯÏÖÞɯÛÏÐÚɯÈÍÍÌÊÛÚɯÖÜÙɯȿÞÈàÚɯÖÍɯÚÌÌÐÕÎɀɯÈÕËɯÜÕËÌÙÚÛÈÕËÐÕÎɯÖÍɯÖÜÙÚÌÓÝÌÚɯÈÕËɯÖÜÙɯ

relationship to the nonhuman world  

The principle question to be explored in our screenings and discussions is this: How do films work on 

audiences? Specifically, how do they generate meanings and affects  (feelings, sentiments, emotional responses, 

desires, motivations, sensibilities), especially those related to the ÜÕËÌÙÚÛÈÕËÐÕÎɯÖÍɯÛÏÌɯȿÏÜÔÈÕɀɯÈÕËɯÛÏÌɯ

ȿÕÈÛÜÙÈÓɀ? We will explore and discuss a wide range of film forms and genres  ɬ including Hollywood, Disney, 

and large-ÚÊÈÓÌɯÕÈÛÜÙÌɯËÖÊÜÔÌÕÛÈÙÐÌÚɯȹÚÜÊÏɯÈÚɯ!!"ɀÚɯPlanet Earth series) as well as foreign, independent, 

ethnographic, experimental , and art films ɬ and will contextualize these within the evolving history of socio -

political relations and movements including Romanticism and the American conservation movement, 

anthropological and colonial encounters with the non -West, the 1960s New Left and counterculture, feminism, 

Third World liberation movements, neoliberalism, and global ization . Screenings will be accompanied both by 

analyses of the films in question and by readings across a range of critical theories and historical contexts. 

Discussion will be organized around such concepts as these:  

Â Gaze, mastery, and otherness: What is involved in acts of looking and seeing, for both seer and seen? How have 

our ways of seeing been shaped by histories of colonialism, Eurocentrism, masculinism/ patriarchy, 

anthropocentric modernism, consumerism ? 'ÖÞɯËÖɯÊÜÓÛÜÙÌÚɯÈÕËɯÛÌÊÏÕÖÓÖÎÐÌÚɯÖÍɯÚÌÌÐÕÎɯȿÌÕÍÙÈÔÌɀɯÈÕËɯȿÖÉÑÌÊÛÐÍàɀɯ

what is seen? What is the colonial gaze, the imperial gaze, the scientific (or objectifying) gaze, the male gaze (at 

women), the magisterial gaze (at landscape)? How have the dominant visual traditions (e.g., of Hollywood) been 

questioned and re-envisioned by independent, radical and experimental filmmakers? Are there ways of seeing 

that are more open, dialogical, democÙÈÛÐÊȮɯÖÙɯȿÉÐÖ×ÏÐÓÐÊɀ than others?  

Â The world & the frame; the spectacle of nature : 6ÏÈÛɯÏÈ××ÌÕÚɯÛÖɯÛÏÌɯÞÖÙÓËȮɯÐȭÌȭɯȿ×ÙÌ-ÊÐÕÌÔÈÛÐÊɀɯÙÌÈÓÐÛàȮɯand to 

our experience of it when that world is photographed, filmed, edited, reproduced, and consumed as a flow of 

images by viewers? How do photographic and visual technologies affect space, time, distance, location, sense of 

place, and ideas of nature and humanity/animality? Do some film techniques (e.g., documentary ) provide more 

reliable access to reality than otheÙÚȳɯ6ÏÈÛɯÐÚɯÈɯȿÛÙÜÛÏÍÜÓɀɯÊÐÕÌÔÈÛÐÊɯÙÌ×ÙÌÚÌÕÛÈÛÐÖÕȳ What are the dominant 

traditions of representing nature (in Western landscape art and photography)? How have idealized, romantic, 

and sublime representations of nature shaped the contemporary environmental  imagination (e.g., North 

American conservation and environmental movements)? What are the socio-political implications of portraying 

nature and wilderness as a primal, restorative, other-than-human force (i.e. wilderness)?  

Â Encounters & identities : How ar e encounters across cultures portrayed in visual media, and how have media 

come to shape such encounters? How are encounters between humans and the nonhuman ɬ animals, nature, 

landscapes, ecosystems ɬ portrayed in and shaped by visual media? What are the ethics of cultural representation 

across boundaries ɬ of skin, of culture, of identity, of species? How has film mapped cultural difference against 

ÐËÌÈÚɯÖÍɯÕÈÛÜÙÌɯÈÕËɯȿÕÈÛÜÙÈÓɀɯËÐÍÍÌÙÌÕÊÌȳɯ%ÖÙɯÐÕÚÛÈÕÊÌȮɯÞhat are the implications of portraying native people s as 

ȿÕÖÉÓÌɯÚÈÝÈÎÌÚȮɀɯÓÐÝÐÕÎɯȿÐÕɯÏÈÙÔÖÕàɯÞÐÛÏɯÕÈÛÜÙÌȮɀɯÉÜÛɯÈÓÚÖɯÛÏÙÌÈÛÌÕÌËɯÉàɯÔÖËÌÙÕÐÛàɯÖÙɯËÌÚÛÐÕÌËɯÛÖɯËÐÚÈ××ÌÈÙȳ 

What are the possibilities of different approaches to film ɬ such as heroic narrative, melodrama, romantic and 

sublime portrayals of nature, a nd self-ÙÌÍÓÌßÐÝÌɯÈÕËɯÌß×ÌÙÐÔÌÕÛÈÓɯÕÈÙÙÈÛÐÝÌÚɯȹÌȭÎȭȮɯȿÔÖÊÒÜÔÌÕÛÈÙàȮɀɯÕÖÕÓÐÕÌÈÙɯ

ÕÈÙÙÈÛÐÝÌȮɯȿÙÌÝÌÙÚÌɯÌÛÏÕÖÎÙÈ×ÏàɀȺɯɬ for generating socio-ecological awareness? 

The premise of the course will be that there are ethical and environmental/ecological implications  to each of 

these sets of questions; that is, there are ways of seeing and encountering the world through visual media that 

are more consonant with socio-ecological ethics, and we will attempt to explore what these might be.  



READING  

 

Required Texts 

1. Ingram,  David. Green Screen: Environmentalism and Hollywood Cinema.  Exeter, U.K.: University of Exeter 

Press, 2004. 

2. Cubitt, Sean. EcoMedia. Amsterdam and New York: Rodopi, 2005.  

3. Other readings will be made available electronically or on Bailey -Howe course reserve.  

 

Suggestions for Background Reading  
 

Film & Visual Studies : 

Aufderheide, Pat. Documentary Film: A Very Short Introduction.  Oxford University PRess, 2007. 

Braudy, Leo and Marshall Cohen, eds. Film Theory and Criticism.  6th ed. Oxford Univ. Press, 2004. 

Kaplan, E. Ann, Looking for the Other: Feminism, Film, and the Imperial Gaze  (Routledge, 1997). 

Russell, Cathering. Experimental Ethnography: The Work of Film in the Age of Video.  Duke Univ. Press, 1999. 

Sturken, M. and L. Cartwright. Practices of Looking: An Introduction to Visual Culture.  Oxford UP, 2001. 

Turner, Graeme. Film as Social Practice. 3rd edition (Routledge, 1999).  

 

Environmental Thought & Philosophy : 

Dryzek, John S. and David Scholsberg, eds. Debating the Earth: The Environmental Politics Reader. Oxford U. Press, 2005. 

Dryzek, John, ed. The Politics of the Earth: Environmental Discourses. Oxford Univ. Press, 2005. 

Guha, Ramachandra. Environmentalism: A Global History.  Longman, 2000. 

Merchant, Carolyn, Ecology (Key Concepts in Critical Theory ). Humanities Press, 1994. 

Zimmerman, Michael, Contesting Earth's Future: Radical Ecology & Postmodernity.  Berkeley: Univ. of California Press 1994. 

Zimmerman, Michael, et al., eds. Environmental Philosophy: From Animal Rights to Radical Ecology.  Prentice Hall, 2004. 

 

Ecocriticism & Green Cultural Studies : 

Buell, Lawrence, Writing for an Endangered World: Literature, Culture, and Environment in the U.S. and Beyond.  

Belknap/Harvard Univ. Press, 2001.  

Coupe, Laurence (ed.). The Green Studies Reader: From Romanticism to Ecocriticism.  Routledge, 2000. 

Cox, Robert, Environmental Communication and the Public Sphere.  London: Sage, 2006. 

Cronon, William (ed.). Uncommon Ground: Toward Reinventing Nature.  Norton, 1995.  

DeLuca, Kevin M. Image Politics: The New Rhetoric of Environmental Activism.  New York: Guilford, 1999.  

Garrard, Gregg. Ecocriticism. Routledge, 2004. 

Glotfelty, Cheryl & Harold Fromm, eds., The Ecocriticism Reader: Landmarks in Literary Ecology. U. of Georgia Press, 1996. 

Gold, John R. and George Revill. Representing the Environment. London and New York: Routledge, 2004. 

Hochman, Jhan. Green Cultural Studies: Nature in Film, Novel, and Theory.  University of Idaho Press, 1998.  

Phillips, Dana . The Truth of Ecology: Nature, Culture, and Literature in Americ a. Oxford, 2003. 

Wilson, Alexander. The Culture of Nature: North American Landscape from Disney to the Exxon Valdez.  Toronto: Between 

the Lines, 1991. 

 

Environment & Film/Visual Studies : 

Bousé, David. Wildlife Films. Philadelphia: University of Pennsylvani a Press, 2000. 

Brereton, Pat. Hollywood Utopia: Ecology in Contemporary American Cinema.  Bristol, U.K.: Intellect, 2005. 

Burt, Jonathan. Animals in Film. London: Reaktion, 2002. 

Carmichael, Deborah. The Landscape of Hollywood Westerns: Ecocriticism in an American Film Genre.  U. Utah Press, 2006. 

Chris, Cynthia, Watching Wildlife , Univ. of Minnesota Press, 2007. 

Cubitt, Sean. EcoMedia. Amsterdam and New York: Rodopi, 2005. 

Dunaway, Finis. Natural Visions: The Power of Images in American Environmental Reform . Univ. of Chicago Press, 2005. 

Ingram, David. Green Screen: Environmentalism and Hollywood Cinema.  Exeter, U.K.: Univ. of Exeter Press, 2004. 

MacDonald, Scott. The Garden in the Machine: A Field Guide to Independent Films about Place. Berkeley: University  of 

California Press, 2001. 

Mitman, Gregg. 1ÌÌÓɯ-ÈÛÜÙÌȯɯ ÔÌÙÐÊÈɀÚɯ1ÖÔÈÕÊÌɯÞÐÛÏɯ6ÐÓËÓÐÍÌɯÖÕɯ%ÐÓÔȭɯCambridge, Mass., and London: Harvard 

University Press, 1999. 



COURSE EXPECTATIONS  

Students are required to attend classes, participate in class discussions, prepare weekly written responses to 

readings and screenings, and write one major term paper. Detailed requirements for these tasks will be 

provided. Grades will be apportioned as follows:   

Attendance & participation   15%  

Weekly reading & response journal  50%  

Term paper    35%   

1.  Attendance & participation   (15%) 

 The course will take a seminar format, and readings, screenings, and class discussions will be crucial to the 

success of the class. Students are expected to attend all classes, to do all require d readings in preparation for 

their discussion in class, and to participate in class discussions in an informed and respectful manner which 

ÊÖÕÛÙÐÉÜÛÌÚɯÛÖɯÛÏÌɯÊÖÓÓÌÊÛÐÝÌɯȿÛÏÐÕÒÐÕÎɯÛÏÙÖÜÎÏɀɯÖÍɯÛÏÌɯÐÚÚÜÌÚɯÙÈÐÚÌËȭɯ(ÍɯÈɯÚÛÜËÌÕÛɯÊÈÕÕÖÛɯÔÈÒÌɯÐÛɯÛÖɯÈɯÊÓÈÚÚȮɯs/he 

should notify the instructor ahead of time; those who miss more than two classes without a valid medical or 

emergency reason will fail the course.  

2.  Reading & response journals   (50%) 

Weekly film and reading responses are to be handed in regularly throu ghout the semester.  

Â Film  responses will normally involve answering the following questions:   

1. 'ÖÞɯËÖÌÚɯÛÏÐÚɯÍÐÓÔɯȿÞÖÙÒɀɯÖÕɯÔÌȳɯ6ÏÈÛɯÈÙÌɯÛÏÌɯÔÌÈÕÐÕÎÚɯÈÕËɯÈÍÍÌÊÛÚɯȹÌÔÖÛÐÖÕÈÓɯÙÌÚ×ÖÕÚÌÚȮɯ

sentiments, sensibilities) that it generates in me? 

2. What cinematic methoËÚɯȫɯÔÌÊÏÈÕÐÚÔÚɯËÖÌÚɯÛÏÌɯÍÐÓÔɯÜÚÌɯÛÖɯËÖɯÛÏÐÚɯȿÞÖÙÒɀȳɯ 

Forms will be provided in class for students to make notes on different elements of the viewing experience 

during or immediately after screenings. Students are expected to hand in completed film respons es a week 

after screenings. These should be typed and roughly a page in length (1-1/2 spaced). (Handwritten responses 

may be allowed, but students should first present a sample of their handwriting to the instructor for 

approval.) When more than one film i s screened in class, students can choose which films to respond to. 

Â Reading  responses will be based on weekly readings; questions will be provided on a weekly basis. These 

should be typed, 1-1/2 spaced, 1 to 2 pages in length per week, and must be handed in on time.  

3.  Term paper   (35%) 

Each student will be expected to complete a paper critically analyzing a film or set of films utilizing 

analytical methods from the course. While other analytical methods (i.e., not covered in the course) may be 

incorporatÌËɯÐÕÛÖɯÛÏÌɯÈÕÈÓàÚÐÚȮɯÚÛÜËÌÕÛÚɯÚÏÖÜÓËɯÙÌÍÌÙɯÛÖɯÈÛɯÓÌÈÚÛɯÚÖÔÌɯÖÍɯÛÏÌɯȿÌÊÖÊÙÐÛÐÊÈÓɀɯÈÕÈÓàÛÐÊÈÓɯÊÈÛÌÎÖÙÐÌÚɯ

ȹÌȭÎȭȮɯÌßÈÔÐÕÐÕÎɯÛÏÌɯÙÌ×ÙÌÚÌÕÛÈÛÐÖÕɯÖÍɯÕÈÛÜÙÌɯÖÙɯÏÜÔÈÕɯÙÌÓÈÛÐÖÕÚɯÛÖɯÕÈÛÜÙÌȮɯÌÛÊȭȺɯËÐÚÊÜÚÚÌËɯÐÕɯÛÏÌɯȿ"ÜÓÛÜÙÈÓɯ

"ÐÙÊÜÐÛɀɯÏÈÕËÖÜÛȮɯÎÐÝÌÕɯÖÜÛɯÐÕɯÊÓÈÚÚȭɯ3ÏÐÚɯshould take place in two stages: 

i. One-page proposal (due March 19, worth 5%): This should outline the object of your analysis, your specific 

method(s) of analysis, and a rationale for choosing this method in relation to your object  (with reference to 

other literature, if relevant) . 

ii. Paper (due April 23 , worth 30%): This should consist of the following:  

(a) A brief introduction  stating the topic and thesis (no more than one paragraph). 

(b) Description  of the film, set of films, or object of analysis, providing  any essential background to 

understanding the object (no more than 2-3 paragraphs). 

(c) In-depth analysis of the object. (This should be the longest section of the paper.)  

(d) Brief conclusion summarizing your evaluation of your object of analysis (normally one paragraph).  

(e) Full bibliography  of all sources, in APA, MLA, Chicago style or another academically recognized style.  

Suggested length: roughly 1500-1800 words , or about four to five  1.5-spaced (or 6 double-spaced) pages 

in length, typed, i n Times New Roman 12-point or comparably sized  font.  



___________________________________________________________________________________________________ 

POSSIBLE SCREENINGS & RELATED  READINGS  

 3ÏÌɯÍÖÓÓÖÞÐÕÎɯÐÚɯÈɯȿÞÖÙÒÐÕÎɯÓÐÚÛɀɯÖÍɯpossible  screening and readings (including background and supplementary 

reading materials). Actual  screenings and dates will depend on availability , student interest, and other factors. 

Screenings and required readings will be announced in class. 

___________________________________________________________________________________________________ 

 

Introduction & Overview of Course Themes 
Themes: Ecologies of cinema: production, representation, consumption. Environmental visuality : reality effect, 

romantic/sublime nature, cognitive/se lf -ÙÌÍÓÌßÐÝÌɯÊÐÕÌÔÈȭɯ,ÌÈÕÐÕÎɯÈÕËɯÈÍÍÌÊÛȯɯÏÖÞɯËÖɯÍÐÓÔÚɯȿÔÌÈÕɀɯÈÕËɯȿÍÌÌÓɀȳ 

Screenings: may include excerpts from Bambi, The Lion King , Jurassic Park, Earth (Zemlya), Man with a Movie 

Camera, Solaris, and films by Stan Brakhage  

Readings: 

&ÈÙÙÈÙËȮɯ&ÙÌÎȮɯɁ/ÖÚÐÛÐÖÕÚȮɂɯEcocriticism, Routledge, 2004. 

(ÝÈÒÏÐÝȮɯ ËÙÐÈÕȭɯɁ&ÙÌÌÕɯ%ÐÓÔɯ"ÙÐÛÐÊÐÚÔɯÈÕËɯ(ÛÚɯ%ÜÛÜÙÌÚȭɂɯForeign Literature Studies 29.1 (2007),46-65. 

-ÌÞÔÈÕȮɯ+ÈÕÊÌȭɯɁ,ÈÙßÐÚÔɯÈÕËɯ$ÊÖÊÙÐÛÐÊÐÚÔȭɂɯISLE 9.2 (2002), 1-25. 

1ÖÚÚȮɯ ÕËÙÌÞȭɯɁ3ÏÌɯ$ÊÖÓÖÎàɯÖÍɯ(ÔÈÎÌÚȮɂɯÐÕɯThe Chicago Gangster Theory of Life, London: Verso, 1994. 

 

 

Global Warning: The Cinema of Eco -Disaster  
Themes:  Eco-nostalgia & eco-apocalypse: imagining a bleak future & an idealized past. Visions of disaster from the 

1970s to the present. Do warnings of eco-di saster mobilize audiences to action? 

Screenings: excerpts from The Day After Tomorrow , Soylent Green, Silent Running, An Inconvenient Truth , Blade 

Runner 

Readings: 

#ÈÝÐËɯ(ÕÎÙÈÔȮɯȿ(ÕÛÙÖËÜÊÛÐÖÕȯɯ,ÌÓÖËÙÈÔÈȮɯÙÌÈÓÐÚÔȮɯÈÕËɯÌÕÝÐÙÖÕÔÌÕÛÈÓɯÊÙÐÚÐÚȮȿɯGreen Screen, pp. 1-10. 

2ÌÈÕɯ"ÜÉÐÛÛȮɯȿ'ÖÓÓàÞÖÖËɯÌÊÖÓÖÎàȮɀɯEcoMedia, pp. 125-131. 

1ÖÉÐÕɯ,ÜÙÙÈàɯÈÕËɯ)ÖÚÌ×Ïɯ'ÌÜÔÈÕÕȮɯȿ Óɯ&ÖÙÌɀÚɯAn Inconvenient Truth and its skeptics: A case of environmental 

ÕÖÚÛÈÓÎÐÈȮɀɯJump Cut 49 (Spring 2007). 

,ÐÒÌɯ2ÔÐÛÏɯÈÕËɯ"ÏÈÙÓÐÌɯ'ÈÙÎÙÖÝÌÚȮɯȿ3ÏÌɯ&ÖÙÌɯÍÈÊÛÖÙȮɀɯECOS 134 (2007), 16-17. 

-ÐÚÉÌÛȮɯ,ÈÛÛÏÌÞȭɯɁ$ÝÈÓÜÈÛÐÕÎɯÛÏÌɯ(Ô×ÈÊÛɯÖÍɯThe Day After Tomorrow : Can a Blockbuster Film Shape the Public's 

4ÕËÌÙÚÛÈÕËÐÕÎɯÖÍɯÈɯ2ÊÐÌÕÊÌɯ"ÖÕÛÙÖÝÌÙÚàȳɂɯCSICOP On-Line: Science and the Media, June 16, 2004. 

Lowe, T., K. Brown, ÌÛɯÈÓȭɯȿ#ÖÌÚɯÛÖÔÖÙÙÖÞɯÌÝÌÙɯÊÖÔÌȳɯ#ÐÚÈÚÛÌÙɯÕÈÙÙÈÛÐÝÌɯÈÕËɯ×ÜÉÓÐÊɯ×ÌÙÊÌ×ÛÐÖÕÚɯÖÍɯÊÓÐÔÈÛÌɯ

ÊÏÈÕÎÌȮɀɯPublic Understanding of Science 15 (2006), 435-457. 

+ÖÞÌȮɯ3ÏÖÔÈÚɯ#ȭɯȿ(ÚɯÛÏÐÚɯÊÓÐÔÈÛÌɯ×ÖÙÕȳɯ'ÖÞɯËÖÌÚɯÊÓÐÔÈÛÌɯÊÏÈÕÎÌɯÊÖÔÔÜÕÐÊÈÛÐÖÕɯÈÍÍÌÊÛɯÖÜÙɯ×ÌÙÊÌ×ÛÐÖÕÚɯÈÕËɯ

behaÝÐÖÜÙȳɀɯ3àÕËÈÓÓɯ"ÌÕÛÙÌɯÍÖÙɯ"ÓÐÔÈÛÌɯ"ÏÈÕÎÌɯ1ÌÚÌÈÙÊÏȭɯ6ÖÙÒÐÕÎɯ/È×ÌÙɯƝƜȭɯ

http://tyndall.webapp1.uea.ac.uk/publications/working_papers/twp98.pdf   

 

 

Nature as Other: Race, Gender, & the Imperial Gaze  
Themes: Nature and the ȿ×ÙÐÔÐÛÐÝÌɀ as Other. Early ethnographic films and the colonial gaze. Social evolutionism and 

Eurocentrism. Primatology and the human/animal boundary. The King Kong legacy.  

Screening: King Kong  (1933, USA, 112 m) 

Readings: 

Fatimah 3ȭɯ1ÖÕàȮɯɁKing Kong  and the monster in ethnographic cinema,ɂ in The Third Eye: Race, Cinema, and 

Ethnographic Spectacle (Duke U. P., 1996). 

Kaplan, E. Ann, Ɂ'ÖÓÓàÞÖÖËȮɯ2ÊÐÌÕÊÌȮɯÈÕËɯ"ÐÕÌÔÈȯɯ3ÏÌɯ(Ô×ÌÙÐÈÓɯÈÕËɯÛÏÌɯ,ÈÓÌɯ&ÈáÌɯÐÕɯ"ÓÈÚÚÐÊɯ%ÐÓÔȮɂ Looking for 

the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997). 

'ÌÓÔÜÛɯ%ÈÙÉÌÙȮɯɁKing *ÖÕÎȯɯ.ÕÌɯÔÖÙÌɯÐÕÛÌÙ×ÙÌÛÈÛÐÖÕȮɯÖÙȮɯÞÏÈÛɯÊÐÕÌÔÈɯÛÌÓÓÚɯÈÉÖÜÛɯÐÛÚÌÓÍȮɂɯDiscourse 22.2 (2000). 

)ÈÔÌÚɯ2ÕÌÈËȮɯɁ2×ÌÊÛÈÛÖÙÚÏÐ×ɯÈÕËɯÊÈ×ÛÜÙÌɯÐÕɯKing Kong : The ÎÜÐÓÛàɯÓÖÖÒɂ, Critical Quarterly  33.1 

#ÖÕÕÈɯ'ÈÙÈÞÈàȮɯɁ3ÏÌɯÝÐÙÎÐÕɯÈÕËɯÛÏÌɯÉÌÈÚÛ,ɂ from Primate Visions (Routledge, 1989). 

http://tyndall.webapp1.uea.ac.uk/publications/working_papers/twp98.pdf


Disney: Shaping a Sentimental Nature  
Themes: Sentimental Nature. Walt Disney and the popular imagination of nature and animals : Disney as liberal 

environmentalist vs. Disney as conservative propagandist . Humans as a problem for Nature. The hunting debate, 

& conservation ethics.  

Screenings: Bambi (1943, USA, 70m) and/or The Lion King  (1994, USA, 89m) 

Readings:  

#ÈÝÐËɯ(ÕÎÙÈÔȮɯȿ#ÐÚÊÖÜÙÚÌÚɯÖÍɯÕÈÛÜÙÌɯÈÕËɯÌÕÝÐÙÖÕÔÌÕÛÈÓÐÚÔȮɀɯÊÏȭɯƕȮɯGreen Screen 

,ÈÛÛɯ"ÈÙÛÔÐÓÓȮɯȿ3ÏÌɯ!ÈÔÉÐɯÚàÕËÙÖÔÌȮɀɯA View to a Death in the Morning: Hunting and Nature through History 

(Harvard Univ. Press, 1993) 

,ÈÛÛÏÌÞɯ1ÖÛÏȮɯɁ,ÈÕɯÐÚɯÐÕɯÛÏÌɯÍÖÙÌÚÛȯɯ'ÜÔÈÕÚɯÈÕËɯÕÈÛÜÙÌɯÐÕɯBambi and LÐÖÕɯ*ÐÕÎȭɂɯInvisible Culture  9 (2005), 

http://www.rochester.edu/in_visible_culture/Issue_9/ . 

,ÈÛÛÏÌÞɯ1ÖÛÏȮɯȿ+ÐÖÕɯ*ÐÕÎȯɯ ɯÚÏÖÙÛɯÏÐÚÛÖÙàɯÖÍɯ#ÐÚÕÌà-ÍÈÚÊÐÚÔȮɀɯJump Cut 40 (1996), 15-20. 

Ralph +ÜÛÛÚȮɯɁ3ÏÌɯÛÙÖÜÉÓÌɯÞÐÛÏɯ!ÈÔÉÐȯɯ6ÈÓÛɯ#ÐÚÕÌàɀÚɯBambi ÈÕËɯÛÏÌɯ ÔÌÙÐÊÈÕɯÝÐÚÐÖÕɯÖÍɯÕÈÛÜÙÌȮɂɯForest and 

Conservation History  36 (1992), 160-171. 

 ȭ6ÈÓÓÌÙɯ'ÈÚÛÐÕÎÚȮɯɁBambi ÈÕËɯÛÏÌɯÏÜÕÛÐÕÎɯÌÛÏÖÚɂ, Journal of Popular Film and Television 24.2 (1996). 

Brode, Douglas, From Walt to Woodstock: How Disney Created the Counterculture  (Univ. of Texas Press, 2004). 

+Ð××ÐÛȮɯ ÒÐÙÈɯ,ȭȮɯȿ3ÏÌɯËÌÈÛÏɯÖÍɯÈÕɯÈÕÐÔÈÓȮɀɯFilm Quarterly  56.1 (2002), 9-22. 

'ÌÕÙàɯ&ÐÙÖÜßȮɯȿ ÕÐÔÈÛÐÕÎɯàÖÜÛÏȯɯ3ÏÌɯËÐÚÕÐÍÐÊÈÛÐÖÕɯÖÍɯÊÏÐÓËÙÌÕɀÚɯÊÜÓÛÜÙÌɀȮɯ

http://www.gseis.ucla.edu/courses/ed253a/Giroux/Giroux2.html   

   

 

Fear of Nature: Psychoanalysis, Gender, Ecocriticism  
Themes: Chaotic, uncontrollable nature. Femininity/masculinity  and nature. 'ÐÛÊÏÊÖÊÒɀÚɯȹÊÖÕÚÌÙÝÈÛÐÝÌȳȺɯ

Romanticism. Wilderness as sancruaty and as threat. 

Screening: The Birds  (Dir. A. Hitchcock, USA, 1963, 120m) or Deliverance  (dir. J. Boorman, USA, 1972, 105m) 

Readings: 

McCombe, )ÖÏÕɯ/ȭȮɯɁɀ.ÏȮɯ(ɯÚÌÌȭȭȭɀȯɯThe Birds and the ÊÜÓÔÐÕÈÛÐÖÕɯÖÍɯ'ÐÛÊÏÊÖÊÒɀÚɯÏà×ÌÙ-ÙÖÔÈÕÛÐÊɯÝÐÚÐÖÕȮɂɯCinema 

Journal 44 (2005), 3. 

6ÖÖËȮɯ1ÖÉÐÕȮɯɁ+ÖÖÒÐÕÎɯÈÛɯThe Birds and Marnie  ÛÏÙÖÜÎÏɯÛÏÌɯÙÌÈÙɯÞÐÕËÖÞȮɂɯCineAction  50 (1999), 80-85. 

/ÈÎÓÐÈȮɯ"ÈÔÐÓÓÌȮɯɁ!ÌÈÜÛàɯÈÕËɯÛÏÌɯÉÌÈÚÛÚȮɂɯSight & Sound.  

(ÕÎÙÈÔȮɯÊÏȭɯƖȮɯȿ3ÏÌɯÊÐÕÌÔÈÛÖÎÙÈ×ÏàɯÖÍɯÞÐÓËÌÙÕÌÚÚɯÓÈÕËÚÊÈ×ÌÚȮɀɯÈÕËɯÊÏȭɯƗȮɯȿ&ÌÕËÌÙɯÈÕËɯÌÕÊÖÜÛÕÌÙÚɯÞÐÛÏɯÞÐÓËÌÙÕÌÚÚȮɀɯ

Green Screen 

Jhan 'ÖÊÏÔÈÕȮɯɁ3ÏÌɯÍÖÙÌÚÛɯ×ÙÐÔÈÙÐÓàɯÌÝÐÓȯɯDeliveranceɂ, in Green Cultural  Studies: Nature in Film, Literature, and 

Theory (Univ. of Idaho Press, 1998). 

Bart Welling, Ɂȿ2ØÜÌÈÓɯ+ÐÒÌɯÈɯ/ÐÎɀȯɯ,ÈÕÏÖÖËȮɯ6ÐÓËÌÙÕÌÚÚȮɯÈÕËɯ(Ô×ÌÙÐÈÓÐÚÛɯ-ÖÚÛÈÓÎÐÈɯÐÕɯ)ÖÏÕɯ!ÖÖÙÔÈÕɀÚɯ

DeliveranceȭɂɯGreen Letters 6 (2005): 24-38. 

#ÈÝÐËɯ'ÖÜÊÒɯÈÕËɯ"ÈÙÖÓÐÕÌɯ/ÐÊÈÙÛȮɯɁ.×ÌÕÐÕÎɯÛÏÌɯÛÌßÛȯɯ1ÌÈËÐÕÎɯÎÌÕËÌÙȮɯ"ÏÙÐÚÛÐÈÕÐÛàȮɯÈÕËɯ ÔÌÙÐÊÈÕɯÐÕÛÌÙÝÌÕtion in 

DeliveranceȮɂɯÐÕɯ#ȭɯ!ÓÈÒÌÚÓÌàȮɯÌËȭȮɯThe Terministic Screen (Southern Illinois University Press, 2003). 

 

 

Nature  as Chaos: "ÖÓÖÕÐÈÓÐÚÔȮɯÛÏÌɯȿ'ÌÈÙÛɯÖÍɯ#ÈÙÒÕÌÚÚȮɀɯȫɯ6ÌÙÕÌÙɯ'ÌÙáÖÎɀÚɯ(ÙÖÕÐÊɯ2ÜÉÓÐÔÌ 
Themes: Chaotic nature. European/non-European encounters. The jungle. Deconstructing the imperial/colonial gaze. 

Screening: Aguirre, the Wrath of God  (dir. W. Herzog, 1973, 94 m) 

Readings:  

2ȭɯ'ÌÊÏÛɯȫɯ Ȯɯ"ÖÊÒÉÜÙÕȮɯɁ3ÏÌɯÍÖÙÌÚÛÚɯÖÍɯÛÏÌÐÙɯËÌÚÐÙÌÚɂȮɯThe Fate of the Forest (London: Verso, 1990) 

)ÖÏÕɯ#ÈÝÐËÚÖÕȮɯɁ ÚɯÖthers put plays upon the stage: Aguirre, neocolonialism, and the New German Cinema ,ɂ 

New German Critique  60 (1993), 101-130. 

+ÜÛáɯ*ÖÌ×ÕÐÊÒȮɯɁ"ÖÓÖÕÐÈÓɯÍÖÙÌÚÛÙàȯɯ2àÓÝÈÕɯ×ÖÓÐÛÐÊÚɯÐÕɯ6ÌÙÕÌÙɯ'ÌÙáÖÎɀÚɯ ÎÜÐÙÙÌɯÈÕËɯ%ÐÛáÊÈÙÙÈÓËÖ,ɂ New German 

Critique  60 (1993), 133-159. 

 ÓÈÕɯ2ÐÕÎÌÙȮɯɁ"ÖÔ×ÙÌÏÌÕËÐÕÎɯÈ××ÌÈÙÈÕÊÌÚȯɯ'ÌÙáÖÎɀÚɯÐÙÖÕÐÊɯÚÜÉÓÐÔÌ,ɂ in The Films of Werner Herzog, ed. T. 

Corrigan (Methuen, 1986). 

#ÈÝÐËɯ(ÕÎÙÈÔȮɯɁ3ÏÌɯ/ÖÓÐÛÐÊÚɯÖÍɯÛÏÌɯ ÔÈáÖÕÐÈÕɯÙÈÐÕÍÖÙÌÚÛÚ,ɂ ch. 5, Green Screen. 

http://www.rochester.edu/in_visible_culture/Issue_9/
http://www.gseis.ucla.edu/courses/ed253a/Giroux/Giroux2.html


Culturing Nature, Naturalizing Culture:  Ethnographies & Counter -Ethnographies  
Themesȯɯ-ÈÛÜÙÌɯȫɯÊÜÓÛÜÙÈÓɯËÐÍÍÌÙÌÕÊÌȯɯ$ÛÏÕÖÎÙÈ×ÏÐÊɯÊÐÕÌÔÈȮɯÙÌÝÌÙÚÌɯÌÛÏÕÖÎÙÈ×ÏàȮɯȿÔÖÊÒÜÔÌÕÛÈÙàȮɀɯȫɯÐÕËÐÎÌÕÖÜÚɯ

cinema.  

Screenings may include excepts or selections from  the following list:  Nanook and the North , Nanook Revisited,  

Reassemblage, Baraka, Cannibal Tours, Cane Toads, Un chien delicieux , Shooting Indians, Atanarjuaat  

Readings:  

,ÈÙÎÖÛɯ%ÙÈÕÊÐÚȮɯɁ1ÌÈËÐÕÎɯÛÏÌɯÈÜÛÖÌÛÏÕÖÎÙÈ×ÏÐÊɯ×ÌÙÚ×ÌÊÛÐÝÌÚɯÖÍɯ(ÕËÐÈÕÚȯɯShooting IndiansɂȮɯTopia 7 (2002).  

Jacquelyn Kilpatrick, ed., Celluloid Indians: Native Americans and Film  (Univ . of Nebraska Press, 1999). 

E. Ann Kaplan, Ɂɀ2×ÌÈÒÐÕÎɯÕÌÈÙÉàɀȯɯ3ÙÐÕÏɯ,ÐÕÏ-'ÈɀÚɯReassemblage and Shoot for the Contentsɂ (ch. 7), Looking 

for the Other: Feminism, Film, and the Imperial Gaze  (Routledge, 1997). 

Trinh Minh -Ha, Framer Framed (Routledge, 1992) 

Gabriel, Teshome, Ɂ3ÖÞÈÙËÚɯÈɯÊÙÐÛÐÊÈÓɯÛÏÌÖÙàɯÖÍɯ3ÏÐÙËɯ6ÖÙÓËɯÍÐÓÔÚ,ɂ in J. Pines and P. Willemen, eds. Questions of 

Third Cinema  (London: British Film Institute, 1994) p. 30-51. 

MacDougall, David, Transcultural Cinema (Princeton University P ress, 1998). 

M. 1ÖÉÌÙÛÚȮɯɁ!ÈÙÈÒÈȯɯ6ÖÙÓËɯ"ÐÕÌÔÈɯ& ÛÏÌɯ&ÓÖÉÈÓɯ"ÜÓÛÜÙÌɯ(ÕËÜÚÛÙàȮɂɯCinema Journal 37.3 (1998) 

 ÕÕɯ2ÛÈ×ÓÌÚȮɯɁ,ÖÕËÖɯÔÌËÐÛÈÛÐÖÕÚ,ɂ American Anthropologist  96 (1994). 

 ÓÓÌÕɯ%ÌÓËÔÈÕȮɯɁ%ÈÜßɯËÖÊÜÔÌÕÛÈÙàɯÈÕËɯÛÏÌɯÔÌÔÖÙàɯÖÍɯÙÌÈÓÐÚÔȮɂɯAmerican Anthropologist  100. 2 (1998), 494-509. 

"ÈÔÌÙÖÕȮɯ ÙËÐÚȭɯɁ6ÏÌÕɯ2ÛÙÈÕÎÌÙÚɯ!ÙÐÕÎɯ"ÈÔÌÙÈÚȯɯ3ÏÌɯ/ÖÌÛÐÊÚɯÈÕËɯ/ÖÓÐÛÐÊÚɯÖÍɯ.ÛÏÌÙÌËɯ/ÓÈÊÌÚȭɂɯAmerican 

Quarterly  54. 3 (2002). 

 

 

Nature as Spectacle: Representing Ecology, from the Intimate to th e Infinite  
Themesȯɯ-ÈÛÜÙÌɯÈÚɯÌÊÖÓÖÎàȭɯ1Ì×ÙÌÚÌÕÛÈÛÐÖÕÚɯÖÍɯÛÏÌɯȿÞÏÖÓÌɯ$ÈÙÛÏɀɤ&ÈÐÈȭɯ3ÏÌɯÔÈÎÐÚÛÌÙÐÈÓɯÎÈáÌȭɯ 

Screenings: may include excerpts/selections from  The Plow that Broke the Plains, Winged Migration , March of the 

Penguins, Planet Earth, Wild Parrots of Telegraph Hill , Picture of Light,  experimental films by Stan Brakhage, Bill 

Viola, and others 

Readings: 

"ÜÉÐÛÛȮɯ2ÌÈÕȮɯɁThe Blue Planet: 5ÐÙÛÜÈÓɯÕÈÛÜÙÌɯÈÕËɯÕÈÛÜÙÈÓɯÝÐÙÛÜÌȮɂɯÊÏȭɯƘɯÐÕɯEcoMedia.  

+ÐÚÈɯ4ËËÐÕȮɯɁBird watching: Global-natural worlds and the popula r reception of Winged MigrationȮɂɯ

ReConstruction 7. 2 (2007), http://reconstruction.eserver.org/072/uddin.shtml   

,ÈÊ#ÖÕÈÓËȮɯ2ÊÖÛÛȭɯɁ4×ɯÊÓÖÚÌɯÈÕËɯ×ÌÙÚÖÕÈÓȯɯ3ÏÙÌÌɯÚÏÖÙÛɯÙÜÔÐÕÈÛÐÖÕÚɯÖÕɯÐËÌÖÓÖÎà ÐÕɯÛÏÌɯÕÈÛÜÙÌɯÍÐÓÔȭɂɯFilm 

Quarterly  59. 3 (4-21). 

Bousé, David.  Ɂ3ÏÌɯ×ÙÖÉÓÌÔɯÖÍɯÐÔÈÎÌÚȮɂɯÊÏȭɯƕɯÐÕ Wildlife Films. Philadelphia: Univ . of Pennsylvania Press, 2000. 

Horak, Jan-"ÏÙÐÚÛÖ×ÏÌÙȭɯɁ6ÐÓËÓÐÍÌɯËÖÊÜÔÌÕÛÈÙÐÌÚȯɯÍÙÖÔɯÊÓÈÚÚÐÊÈÓɯÍÖÙÔÚɯÛÖɯÙÌÈÓÐÛàɯ35ȭɂɯFilm H istory  18 (2006). 

,ÈÙÓÌÕÌɯ9ÜÒȮɯɁ%ÈÔÐÓàɯÝÈÓÜÌÚɯÐÕɯÉÓÈÊÒɯÈÕËɯÞÏÐÛÌȮɂɯNature  439. 23 (Feb 2006): 917. 

5ÐÝÈÕÊÖȮɯ+ÜÐÚȭɯɁ2ÌÌÐÕÎɯ&ÙÌÌÕȯɯ*ÕÖÞÐÕÎɯÈÕËɯ2ÈÝÐÕÎɯÛÏÌɯ$ÕÝÐÙÖÕÔÌÕÛɯÖÕɯ%ÐÓÔȭɂɯAmerican Anthropologist 104. 4 

(2002): 1195-1204. 

5ÐÝÈÕÊÖȮɯ+ÜÐÚȭɯɁ3ÏÌɯÞÖÙÒɯÖÍɯÌÕÝÐÙÖÕÔÌÕÛÈÓÐÚÔɯÐÕɯÈÕɯÈÎÌɯÖÍɯÛÌÓÌÝÐÚÜÈÓɯÈËÝÌÕÛÜÙÌÚȭɂɯCultural Dynamics  16. 1 (2004). 

Stan Brakhage, from Metaphors on Vision  

S. MacDonald, The Garden in the Machine, pp. 68-73, 356-359. 

'ÌÐËÌÎÎÌÙȮɯ,ÈÙÛÐÕȭɯȿ3ÏÌɯ ÎÌɯÖÍɯÛÏÌɯ6ÖÙÓËɯ/ÐÊÛÜÙÌȭɀɯThe Question Concerning Technology, trans. and ed. W. Lovitt. 

New York: Harper and Row, 1977. 

 

 

In Quest of Nature:  Romancing the Wild   
Themes: Romanticism, pure & self -reflexive. Dialogical eco-cinema. 

Screenings: Picture of Light  (excerpts; dir. P. Mettler, Canada, 83m); Griz zly Man  (dir. W. Herzog, USA, 2005, 103m) 

Readings: 

&ÈÕËàȮɯ,ÈÛÛÏÌÞȭɯɁ5ÐÚÐÖÕÚɯÖÍɯËÈÙÒÕÌÚÚȯɯÛÏÌɯÙÌ×ÙÌÚÌÕÛÈÛÐÖÕɯÖÍɯÕÈÛÜÙÌɯÐÕɯÛÏÌɯÍÐÓÔÚɯÖÍɯ6ÌÙÕÌÙɯ'ÌÙáÖÎȭɂɯEcumene 3. 1 

(1996): 1-21. 

!ÙÈËɯ/ÙÈÎÌÙȮɯɁ,ÖÜÕÛÈÐÕÚɯÈÕËɯÍÖÎȮɂɯÐÕɯThe Cinema of Werner Herzog: Aesthetic Ecstasy and Truth (Wallflower, 

2007). 

http://reconstruction.eserver.org/072/uddin.shtml


 

The 1960s: Counter-Cultural Nature & the American Landscape   
Themes: Mythologies of the American landscape. The 1960s and the counterculture. Romanticism, road movies, 

ȿÍÙÌÌËÖÔȮɀɯand car culture.  

Screening: Easy Rider (dir. D. Hopper & P. Fonda, USA, 1969, 85m) 

Readings: 

(ÕÎÙÈÔȮɯÊÏȭɯƕƔȮɯȿ"ÖÜÕÛÙàɯÈÕËɯÊÐÛàȮɀɯGreen Screen 

!ÈÙÉÈÙÈɯ*ÓÐÕÎÌÙȮɯɁ3ÏÌɯÙÖÈËɯÛÖɯËàÚÛÖ×ÐÈȯɯ+ÈÕËÚÊÈ×ÐÕÎɯÛÏÌɯÕÈÛÐÖÕɯÐÕɯEasy Riderɂ, in S. Cohan & I. R. Hark, The Road 

Movie Book (London: Routledge, 1997). 

DÈÝÐËɯ+ÈËÌÙÔÈÕȮɯɁ$ÈÚàɯ1ÐËÌÙȯɯ,ÖÉÐÓÐáÐÕÎɯÛÏÌɯÙÖÈËɯÔÖÝÐÌȮɂɯÐÕɯDriving Visions , Univ. of Texas Press, 2002, 66-81. 

!È×ÐÚȮɯ$ÓÈÐÕÌȮɯɁEasy Rider: +ÈÕËÚÊÈ×ÐÕÎɯÛÏÌɯÔÖËÌÙÕɯÞÌÚÛÌÙÕȮɂɯÐÕɯ"ÈÙÔÐÊÏÈÌÓȮɯThe Landscape of Hollywood 

Westerns (U. Utah Press, 2006) 

!ÜÚÊÖÔÉÌȮɯɁ(ÕÝÌÕÛÐÕÎɯ,ÖÕÜÔÌÕÛɯ5ÈÓÓÌàȮɂɯÐÕɯ)ȭɯ*ÐÛÚÌÚɯÈÕËɯ&ȭɯ1ÐÊÒÔÈÕȮɯThe Western Reader (Limelight, 1998). 

,ɯȭɯ1àÈÕɯÈÕËɯ#ȭɯ*ÌÓÓÕÌÙȮɯɁ ÓÐÌÕÈÛÐÖÕɯÈÕËɯ1ÌÉÌÓÓÐÖÕȮɂɯÐÕɯCamera Politica.  

/ÈÛɯ!ÙÌÙÌÛÖÕȮɯɁ6ÌÚÛÌÙÕÚȮɯÓÈÕËÚÊÈ×ÌȮɯÈÕËɯÙÖÈËɯÔÖÝÐÌÚȮɂɯÊÏȭɯƗɯÐÕɯHollywood Utopia.  

FurlonÎȮɯ+ÜÊÐÕËÈȮɯɁ+ÈÕËÚÊÈ×ÌɯÈÚɯ"ÐÕÌÔÈȯɯ/ÙÖÑÌÊÛÐÕÎɯ ÔÌÙÐÊÈȮɂɯÐÕɯ,ȭ Chin, et al.,Visions of America: Landscape as 

Metaphor in the Late Twentieth Century  (Denver Art Museum, 1994). 

,ÖÛÛÌÛȮɯ)ÌÈÕȮɯɁ3ÖÞÈÙËɯÈɯÎÌÕÌÈÓÖÎàɯÖÍɯÛÏÌɯ ÔÌÙÐÊÈÕɯÓÈÕËÚÊÈ×Ìȯɯ-ÖÛÌÚɯÖÕɯÓÈÕËÚÊÈ×ÌÚɯÐÕ D. W. Griffith ,ɂ in M. 

Lefebvre, ed., Landscape and Film (Routledge, 2006). 

 

 

Capitalism, 1968, and Utopian/Eco -Socialist Nature   
Themes: The 1960s and the New Left. Romanticism and the back-to-the-land movement.  !ÙÌÊÏÛɀÚɯÌ×ÐÊɯÛÏÌÈÛÙÌȭɯ

Fractured & polypho nic narratives. 

Screening: Jonah Who Will Be 25 in the Year 2000 (dir. A. Tanner, Switzerland, 1976, 110m) 

Readings: 

1ÖÉÌÙÛɯ2ÛÈÔȮɯɁ3ÏÌɯÚÜÉÝÌÙÚÐÝÌɯÊÏÈÙÔɯÖÍɯ ÓÈÐÕɯ3ÈÕÕÌÙ,ɂ Jump Cut 15 (1977). 

+ȭɯ&ÙÌÌÕÌȮɯ)ȭɯ'ÌÚÚȮɯÈÕËɯ1ȭɯ+ÈÒÌÚȮɯɁ2ÜÉÝÌÙÚÐÝÌɯÊÏÈÙÔɯÐÕËÌÌËȵɂ Jump Cut 15 (1977). 

!ÌÙÛÖÓÛɯ!ÙÌÊÏÛȮɯɁ3ÏÌÈÛÙÌɯÍÖÙɯ×ÓÌÈÚÜÙÌɯÈÕËɯÛÏÌÈÛÙÌɯÍÖÙɯÐÕÚÛÙÜÊÛÐÖÕ?ɂ 

1ÖÉÐÕɯ!ÈÛÌÚȮɯɁ'ÖÓÌÚɯÐÕɯÛÏÌɯÚÈÜÚÈÎÌɯÖÍɯÏÐÚÛÖÙàȯɯ,ÈàɯɀƚƜɯÈÚɯÈÉÚÌÕÛɯÊÌÕÛÌÙɯÐÕɯÛÏÙÌÌɯ$ÜÙÖ×ÌÈÕɯÍÐÓÔÚȮɂɯCinema Journal 

24.3 (1985). 

Ɂ(ÕÛÌÙÝÐÌÞɯÞÐÛÏɯ ÓÈÐÕɯ3ÈÕÕÌÙ,ɂ in Jonah Who Will be 25 in the Year 2000: Screenplay by John Berger and Alain 

Tanner (North Atlantic Books, 1983). 

 

 

Nature , Race, Gender: African -American  Cinema as Third Cinema  
Themesȯɯ(ËÌÕÛÐÛàɯ×ÖÓÐÛÐÊÚɯÈÕËɯÛÏÌɯÙÌËÐÚÊÖÝÌÙàɯÖÍɯȿÙÖÖÛÚȭɀɯ ÍÙÐÊÈÕ-American experiences with/o n the land. Feminist 

cinema. Third Cinema.  

Screening: Daughters of the Dust  (dir. J. Dash, 1991, USA, 112m) 

Readings: 

Jhan 'ÖÊÏÔÈÕȮɯɁ.ÞÕÐÕÎɯÜ×ɯÛÖɯÉÌÓÖÕÎÐÕÎȯɯDaughters of the Dustɂ, Green Cultural Studies (U. Idaho Press, 1998). 

)ȭɯ1ȭɯ!ÙÖÜÞÌÙȮɯɁ1Ì×ÖÚÐÛÐÖÕÐÕÎȯɯ"ÌÕÛÌÙɯÈÕËɯÔÈÙÎÐÕɯÐÕɯ)ÜÓÐÌɯ#ÈÚÏɀÚɯDaughters of the Dust,ɂɯAfrican American Review  

29. 1 (1995). 

)ÜÓÐÌɯ#ÈÚÏɯÈÕËɯ'ÖÜÚÛÖÕɯ!ÈÒÌÙȮɯɁ-ÖÛɯÞÐÛÏÖÜÛɯÔàɯËÈÜÎÏÛÌÙÚȯɯ ɯÊÖÕÝÌÙÚÈÛÐÖÕɯÞÐÛÏɯ)ÜÓÐÌɯ#ÈÚÏɯÈÕËɯ'ÖÜÚÛÖÕɯ ȭɯ

!ÈÒÌÙȮɯ)ÙȭɂȮɯTransition  57. 

April Biccum, "Third Cinem a in the First World: Eve's Bayou & Daughters of the Dust", in CineAction  49 (1999). 

+ÈÜÙÈɯ,ÈÙÒÚȮɯɁ2ÌÕÚÌɯÔÌÔÖÙàɯÐÕɯDaughters of the #ÜÚÛȮɂɯThe Skin of the Film: Intercultural Cinema, Embodiment, 

and the Senses (Duke Univ. Press, 2000), pp. 223-229. 

 

 

 

 



Glo balized Nature: War, Ecology, and the Ethics of Global Documentary  
Themesȯɯ+ÈÒÌɯ5ÐÊÛÖÙÐÈȯɯȿ#ÈÙÞÐÕɀÚɯËÙÌÈÔ×ÖÕËɀɯÛÖËÈàȭɯ ÍÙÐÊÈȮɯÜÕËÌÙËÌÝÌÓÖ×ÔÌÕÛȮɯÈÕËɯÊÈ×ÐÛÈÓÐÚÛɯÎÓÖÉÈÓÐáÈÛÐÖÕȭɯ

Romantic and anti-romantic depictions of toxic & embattled landscapes.  

Screening: #ÈÙÞÐÕɀÚɯ-ÐÎÏÛÔÈÙÌ (dir. H. Sauper, Austria, 2004, 107m); excerpts from Lessons of Darkness (dir. W. 

Herzog, 1992) 

Readings: 

+ÈÒÌɯ5ÐÊÛÖÙÐÈɀÚɯ%ÐÚÏÌÙÐÌÚɯ.ÙÎÈÕÐáÈÛÐÖÕȮɯÓÌÛÛÌÙɯÛÖɯ'ÜÉÌÙÛɯ2ÈÜ×ÌÙȮɯƜɯ#ÌÊɯƖƔƔƙȭ 

.ÓÐÝÐÌÙɯ!ÈÙÓÌÛȮɯɁ3ÏÌɯÈÔÉÐÎÜÐÛàɯÖÍɯ#ÈÙÞÐÕɀÚɯÕÐÎÏÛÔÈÙÌȮɂ Africultures.com  

*ÌÕÕÌÛÏɯ'ÈÙÙÖÞȮɯɁ3ÏÌɯÓÐÛÛÓÌɯÚÛÖÙàɂȮɯAfricultures.com  

 ËÈÔɯ!ÐÕÎÏÈÔȮɯɁ ×ÖÊÈÓà×ÚÌɯÛÏÌÕȯɯLessons of Darkness ÙÌÝÐÚÐÛÌËɂ 

&ÈÕËàȮɯ,ÈÛÛÏÌÞȭɯɁ5ÐÚÐÖÕÚɯÖÍɯËÈÙÒÕÌÚÚȯɯÛÏÌɯÙÌ×ÙÌÚÌÕÛÈÛÐÖÕɯÖÍɯÕÈÛÜÙÌɯÐÕɯÛÏÌɯÍÐÓÔÚɯÖÍɯ6ÌÙÕÌÙɯ'ÌÙáÖÎȭɂɯEcumene 3. 1 

(1996): 1-21. 

2ÊÖÛÛɯ,ÈÊ#ÖÕÈÓËȮɯɁ2ÈÛÈÕɀÚɯ-ÈÛÐÖÕÈÓɯ/ÈÙÒȮɂɯThe Garden in the Machine, pp. 324-8. 

1ÐÊÏÈÙËɯ,ÐÚÙÈÊÏȮɯɁ$ßÊÌÌËÐÕÎɯÛÏÌɯÊÈÙÙàÐÕÎɯÊÈ×ÈÊÐÛàɯÖÍɯÛÏÌɯ6ÌÚÛɂ  

 

 

Recycled Nature: Capitalism & its Waste Products  
Themes: Commodity production, w aste, & inequality. Digit al cinema. Recycled cinema.  

Screenings: The Gleaners and I  (dir. Agnes Varda, France, 2000, 82m); Chris Baldwin film excerpts 

Readings: 

#ÜÕÑÈɯ1ÈËÖÚÈÝÓÑÌÝÐÊȮɯɁ ÎÕÌÚɯ5ÈÙËÈɀÚɯ+ɀÌÊÙÐÛÜÙÌɯÍÌÔÐÕÐÕÌɂ 

)ÈÒÌɯ6ÐÓÚÖÕȮɯɁ3ÙÈÚÏɯÈÕËɯ3ÙÌÈÚÜÙÌȯɯ The Gleaners and IȮɂɯSenses of Cinema (2002).  

 

 

 

Mysterious Nature: Lacan/Zizek v. Tarkovsky  
Themes: Eco-trauma. Mystery, mysticism, and eco-spirituality . Lacanian psychoanalysis.   

Screening: Stalker  (dir. A. Tarkovsky, USSR, 1979, 163m) 

Readings: 

2ÓÈÝÖÑɯ9ÐáÌÒȮɯɁ-ÈÛÜÙÌɯËÖÌÚɯÕÖÛɯÌßÐÚÛȮɂɯÍÙÖÔɯLooking Awry  (pp. 34-39)  

Slavoj Zizek,ɂ3ÏÌɯÛÏÐÕÎɯÍÙÖÔɯÐÕÕÌÙɯÚ×ÈÊÌȮɂɯMainview  Sept. 1999.  

Arkady & Boris Strugatsky, Roadside Picnic, avail. at http://www.cca.org/cm/picnic.pdf   

Andrei Tarkovsky,  Sculpting in Time  (London: Bodley Head, 1986). 

 

 

Postmodern Nature: Deconstructing the Imperial Gaze  
Themes: Deconstructing the mastering gaze. Writing, knowledge, and nature. Caliban & the resistance of the 

colonized. 

Screening: /ÙÖÚ×ÌÙÖɀÚɯ!ÖÖÒÚ (dir. P. Greenaway, 1991, UK, 129m) 

Readings: 

Willoquet -,ÈÙÐÊÖÕËÐȮɯ/ÈÜÓÈȭɯɁ ÐÔÌɯ"ÌÚÈÐÙÌɅÚɯA Tempest and Peter Greenaway's Prospero's Books as Ecological 

Rereadings and Rewritings of Shakespeare's The TempestȭɂɯReading the Earth: New Directions in the Study of 

Literature and Environment,  ed. by M. Branch, R. Johnson, D. Patterson, and S. Slovic, 247-269 (Moscow, 

Idaho: University of Idaho Press, 1998). 

3ÞÌÌËÐÌȮɯ)ÈÔÌÚȮɯɁ"ÈÓÐÉÈÕɀÚɯ!ÖÖÒÚȯɯ3ÏÌɯÏàÉÙÐËɯÛÌßÛɯÐÕɯ/ÌÛÌÙɯ&ÙÌÌÕÈÞÈàÚɀɯ/ÙÖÚ×ÌÙÖɀÚɯ!ÖÖÒÚȮɂɯCinema Journal  40. 1 

(2000). 

*ÌÌÚÌàȮɯ#ÖÜÎÓÈÚȮɯɁ1ÌÊÖÝÌÙÐÕÎɯÛÏÌɯÕÈÛÐÝÌɯÉÖËàɯÐÕɯ/ÙÖÚ×ÌÙÖɀÚɯ!ÖÖÒÚȮɂɯThe Films of Peter Greenaway (London: 

McFarland & Co., 2006). 

Willoquet -,ÈÙÐÊÖÕËÐȮɯ/ÈÜÓÈȭɯɁ/ÙÖÚ×ÌÙÖɀÚɯ!ÖÖÒÚȮɯ/ÖÚÛÔÖËÌÙÕÐÚÔȮɯÈÕËɯÛÏÌɯ1ÌÌÕÊÏÈÕÛÔÌÕÛɯÖÍɯÛÏÌɯ6ÖÙÓËȭɂɯIn Peter 

&ÙÌÌÕÈÞÈàɀÚɯ/Östmodern/Poststructuralist Cinema , ed. P. Willoquet-Maricondi and M. Alemany -Galway 

(London: Scarecrow Press, 2001). 

William Shakespeare, The Tempest. 

http://www.cca.org/cm/picnic.pdf


 

Future Nature:  
Themes: Apocalyptic futurism.  

Screening: 12 Monkeys  (dir. T. Gilliam, 130m) or Children  of Men  (dir. A. Cuaron, 2006, 109m) 

Readings: 

/ȭɯ%ÐÛÛÐÕÎȮɯɁ"ÖÜÕÛɯÔÌɯÖÜÛɤÐÕȯɯ/ÖÚÛ-apocalyptic visions in recent science fiction film ,ɂ CineAction  11 (1987), 42-51. 

%ÙÌËÌÙÐÊÒɯ!ÜÌÓÓȮɯɁ1Ì×ÙÌÚÌÕÛÐÕÎɯÊÙÐÚÐÚȯɯ$ÕÝÐÙÖÕÔÌÕÛÈÓɯÊÙÐÚÐÚɯÐÕɯ×Ö×ÜÓÈÙɯÍÐÊÛÐÖÕɯÈÕËɯÍÐÓÔ,ɂ From Apocalypse to Way 

of Life  (Routledge, 2003). 

*Ð×ɯ'ÐÕÛÖÕȮɯɁɀƕƖɯ,ÖÕÒÌàÚɀɯÌÛɯËÌÙÈÐÚÖÕȯɯ%ÖÜÊÈÜÓÛȯɯÛÏÌɯÚÌØÜÌÓ.ɂ  

/ÈÛɯ!ÙÌÙÌÛÖÕȮɯɁ"ÖÕÚ×ÐÙÈÊàɯÛÏÙÐÓÓÌÙÚɯÈÕËɯÚÊÐÌÕÊÌɯÍÐÊÛÐÖÕȯɯƕƝƙƔÚɯÛÖɯƕƝƝƔÚɂɯÈÕËɯɁ/ÖÚÛÔÖËÌÙÕÐÚÛɯÚÊÐÌÕÊÌɯÍÐÊÛÐÖÕɯÍÐÓÔÚɯ

ÈÕËɯÌÊÖÓÖÎàȮɂɯÊÏȭɯƘɯÈÕËɯƙɯÐÕɯHollywood Utopia.  

/ÖËÌÚÊÏÐȮɯ"ÏÙÐÚÛÖ×ÏÌÙɯ6ȭɯɁ3ÏÌɯ-ÈÛÜÙÌɯÖÍɯ%ÜÛÜÙÌɯ,àÛÏÚȯɯ$ÕÝÐÙÖÕÔÌÕÛÈÓɯ#ÐÚÊÖÜÙÚÌɯÐÕɯ2ÊÐÌÕÊÌɯ%ÐÊÛÐÖÕɯ%ÐÓÔȮɯƕƝƙƔ-

ƕƝƝƝȭɂɯSociological Spectrum 22: 251-297. 

-ÐÚÉÌÛȮɯ,ÈÛÛÏÌÞȭɯɁ$ÝÈÓÜÈÛÐÕÎɯÛÏÌɯ(Ô×ÈÊÛɯÖÍɯThe Day After Tomorrow : Can a Blockbuster Film Shape the Public's 

4ÕËÌÙÚÛÈÕËÐÕÎɯÖÍɯÈɯ2ÊÐÌÕÊÌɯ"ÖÕÛÙÖÝÌÙÚàȳɂɯCSICOP On-Line: Science and the Media, June 16, 2004. 

 

 

POSSIBLE ALTERNATIVE SCREENINGS/READINGS  

 

Princess Mononoke  (dir. H. Miyazake, 1997, Japan, 134m) 

2ÜÚÈÕɯ-È×ÐÌÙȮɯɁ"ÖÕÍÙÖÕÛÐÕÎɯÔÈÚÛÌÙɯÕÈÙÙÈÛÐÝÌÚȯɯ'ÐÚÛÖÙàɯÈÚɯÝÐÚÐÖÕɯÐÕɯ,ÐàÈáÈÒÐɯ'ÈàÈÖɀÚɯÊÐÕÌÔÈɯÖÍɯËÌ-assurance,ɂ 

positions: east asia cultures critique 9.2 (2001), 467-493. 

2ÌÈÕɯ"ÜÉÐÛÛȮɯɁ#ÙÈÞÐÕÎɯÈÕÐÔÈÓÚȯɯ9ÖÖÔÖÙ×ÏÐÚÔɯÐÕɯ/ÙÐÕÊÌÚÚɯ,ÖÕÖÕÖÒÌȮɂ ch. 2 in EcoMedia. 

 

Safe (dir. T. Haynes, USA, 119m) 

F. JacobowÐÛáɯÈÕËɯ1ȭɯ+Ð××ÌȮɯɁ3ÖËËɯ'ÈàÕÌÚɀɯ2ÈÍÌȯɯ(ÓÓÕÌÚÚɯÈÚɯÔÌÛÈ×ÏÖÙɯÐÕɯÛÏÌɯƕƝƝƔÚ,ɂ CineAction  43 (1997), 14-17. 

,ÈÛÛÏÌÞɯ&ÈÕËàȮɯɁ ÓÓÌÙÎàɯÈÕËɯÈÓÓÌÎÖÙàɯÐÕɯ3ÖËËɯ'ÈàÕÌÚɀɯSafe,ɂ in Screening the City, ed. M. Shiel and T. 

Fitzmaurice (Verso, 2003). 

 ÓÈÐÔÖȮɯ2ÛÈÊàȭɯɁ#ÐÚÊÖÔÍÖÙÛÐÕÎɯ"ÙÌÈÛÜÙÌÚȯɯ,ÖÕÚÛÙÖÜÚɯ-ÈÛÜÙÌÚɯÐÕɯ1ÌÊÌÕÛɯ%ÐÓÔÚȭɂɯBeyond Nature Writing: 

Expanding the Boundaries of Ecocriticism, ed. K. Armbruster and K. R. Wallace, 279-296 (Charlottesville: 

University Press of Virginia, 2001). 

 

Limbo  (dir. J. Sayles, USA, 1999, 126m)  

+ÈÜÙÈɯ!ÈÙÙÌÛÛȮɯɁ3ÏÌɯÚ×ÈÊÌɯÖÍɯÈÔÉÐÎÜÐÛàȯɯ1Ì×ÙÌÚÌÕÛÈÛÐÖÕÚɯÖÍɯÕÈÛÜÙÌɯÐÕɯLimboȮɂɯSayles Talk: New Perspectives on 

Independent Filmmaker John Sayles, ed. D. Carson and H. Kenaga (Wayne State Univ. Press, 2006). 

 

Whale Rider  (dir. N. Caro, New Zealand, 2002, 101 m) 

)ÌÕÕÐÍÌÙɯ&ÈÜÛÏÐÌÙȮɯɁ(ÕËÐÎÌÕÖÜÚɯÍÌÈÛÜÙÌɯÍÐÓÔÚȯɯ ɯÕÌÞɯÏÖ×ÌɯÍÖÙɯÕÈÛÐÖÕÈÓɯÊÐÕÌÔÈÚȳɂ 

2ÌÈÕɯ"ÜÉÐÛÛȮɯɁ$ÊÖÓÖÎàɯÈÚɯËÌÚÛÐÕàȯɯThe Perfect Storm and Whale Rider,ɂɯÊÏȭɯƙɯÐÕɯEcoMedia. 

 

Dead Man  (dir. J. Jarmusch, 1995, USA, 120m) 

Jacquelyn Kilpatrick, "The Sympathetic 1980s and 1990s: Dead Man" In: Celluloid Indians: Native Americans and 

film , ed. J.. Kilpatrick (University of Nebraska Press, 1999). 

Gregg Rickman, "The Western under Erasure: Dead Man," in The Western Reader, ed. J. Kitses & G. Rickman (NY: 

Limeli ght, 1998). 

Greg Sayler, "Poetry Written in Blood: Creating Death in Dead Man ," Imag(in)ing otherness: filmic visions of 

living together , ed. S. B. Plate & D. Jasper (Atlanta: Scholars Press, 1999). 

Roger Bromley, "Dead Man Tells Tale: Tongues and Guns In Narratives of The West." European Journal of 

American Culture  20.1 (2000). 

%ÜÙÓÖÕÎȮɯ+ÜÊÐÕËÈȮɯɁ+ÈÕËÚÊÈ×ÌɯÈÚɯ"ÐÕÌÔÈȯɯ/ÙÖÑÌÊÛÐÕÎɯ ÔÌÙÐÊÈȮɂɯÐÕɯ,ȭ"ÏÐÕȮɯÌÛɯÈÓȭȮVisions of America: Landscape as 

Metaphor in the Late Twentieth Century  (Denver Art Museum, 1994). 

 




