University of Vermont
ENVS 295

Ecopolitics & the Cinema

INSTRUCTOR Dr. Adrian Ivakhiv

OFFICE Bittersweet House, 153 South Prospect Street

CONSULTATION TIMES Mon. 1:30-3:00 pm, Wed 10:30-1230 pm (for appointment
please call Sue Bean x. 64055).

CONTACT INFO Tel: (802) 6560180; Email: Adrian.lvakhiv@uvm.edu
Please always specifyss - 5 2 | iNé&mailSubject line

SECRETARY Sue Bean, Envionmental Program, tel: 656-4055

CLASS MEETINGS Wednesdays 2:30-5:30 pm

GENERAL DESCRIPTIO N: This seminar course will apply the tools of ecocriticism and cultural and
media studies to cinematic representations of the relationship between humans and the natural

world. Themes to be explored include the politics of Hollywood film and its alternatives, the colonial and
imperial gaze, landscape and national identity, film and sense of place, ecological utopias and dystopias, and
feminist and psychoanalytic perspectives on film and ecology.

COURSE THEMES
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interaction between culture, especially literature, and environmental discourse and practice. While early

ecocriticism focused on genres of writing most closely connected to conservation and environmental
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diversity and in scope, and now includes an interest in all forms of literature as well as film and the visual and

performing arts.
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cultural theory as well as within traditions of environm ental thought and philosophy. We will refer to several

traditions of environmental thought, including liberal or reformist environmentalism, deep ecology (or

biocentrism), social ecology, ecofeminism, and postmodern environmentalism. The primary focus of t he course

however, will be on applying a general socio -ecological sensibility, rooted in traditions of both social and

environmental ethics, to the viewing and interpretation of cinema. We will be less interested inthe politics

portrayedin cinema than in the politics ofcinemat that is, not only whatfilm and visual media show us but how

they show us these thingsE OE wi Obp wUTl PUWEI I T E00wOUUws PEAU WOl wUIl 1 DOT z wed
relationship to the nonhuman world

The principle question to be explored in our screenings and discussions is this:How do films work on

audiences? Specifically, how do they generate meanings and affects (feelings, sentiments, emotional responses,

desires, motivations, sensibilities), especially those related to theUOET UUUEQOED OT woOi wUT 1T wsiT UOEOD
s O E UWEeRviD explore and discuss a wide range of film forms and genres ¢ including Hollywood, Disney,
andlarge-UEEOT wOEUUUI wEOEUOI 6lanetBaith seriesyald Well suokelgnyindeperrdéhty

ethnographic, experimental, and art films ¢ and will contextualize these within the evolving history of socio -

political relations and movements including Romanticism and the American conservation movement,

anthropological and colonial encounters with the non -West, the 1960s New Left and counterculture, feminism,

Third World liberation movements, neoliberalism, and global ization. Screenings will be accompanied both by

analyses of the films in question and by readings across a range of critical theories and histaical contexts.

Discussion will be organized around such concepts as these:

A Gaze, mastery, and otherness: What is involved in acts of looking and seeing, for both seer and seen? How have

our ways of seeing been shaped by histories of colonialism, Eurocentism, masculinism/ patriarchy,

anthropocentric modernism, consumerism?' OP WEOQWEUOUUUI UWEOEwWUT ET 66001 Pl UwdI wU
what is seen? What is the colonial gaze, the imperial gaze, the scientific (or objectifying) gaze, the male gaze (at

women), the magisterial gaze (at landscape)?How have the dominant visual traditions (e.g., of Hollywood) been

guestioned and re-envisioned by independent, radical and experimental flmmakers? Are there ways of seeing

that are more open, dialogical, democU E U D E O w O Gharsofhex€?x | DOPE 7
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our experience of it when that world is photographed, filmed, edited, reproduced, and consumed as a flow of

images by viewers? How do photographic and visual technologies affect space, time, distance, location, sense of

place, and ideas of nature and humanity/animality? Do some film techniques (e.g.,documentary) provide more

reliable access to reality than othed Uy w6 I EUwWwDUWE ws OUU 0T | UBpuate th&do@igaotb E wUT x Ul Ul
traditions of representing nature (in Western landscape art and photography)? How have idealized, romantic,

and sublime representations of nature shaped the contemporary environmental imagination (e.g., North

American conservation and environmental movements)? What are the socio-political implications of portraying

nature and wilderness as a primal, restorative, other-than-human force (i.e. wilderness)?

>

=

Encounters & identities : How ar e encounters across cultures portrayed in visual media, and how have media
come to shape such encounters? How are encounters between humans and the nonhuman animals, nature,
landscapes, ecosystems portrayed in and shaped by visual media? What are the ethics of cultural representation
across boundariest of skin, of culture, of identity, of species? How has film mapped cultural difference against

What are the possibilities of different approaches to film ¢ such as heroic narrative, melodrama, romantic and

sublime portrayals of nature, and self-Ul | Ol RBDY] wEOEwi BRx1 UPOI OUEOWOEUUEUDPYI Uwdpl
OEUUEUDYI Ows Ul Yi far Generdtirg Eodiédcdlogical awareless?

The premise of the course will be that there are ethical and environmental/ecological implications to each of

these sets of questionsthat is, there are ways of seeing and encountering the world through visual media that

are more consonantwith socio-ecological ethics, and we will attempt to explore what these might be.



READING

Required Texts

1. Ingram, David. Green Screen: Environmentalism and Hollywood Cinema. Exeter, U.K.: University of Exeter
Press, 2004.

2. Cubitt, Sean.EcoMedia. Amsterdam and New York: Rodopi, 2005.

3. Other readings will be made available electronically or on Bailey -Howe course reserve.

Suggestions for Background Reading

Film & Visual Studies :

Aufderheide, Pat. Documentary Film: A Very Short Introduction. Oxford University PRess, 2007.

Braudy, Leo and Marshall Cohen, eds. Film Theory and Criticism. 6" ed. Oxford Univ. Press, 2004.

Kaplan, E. Ann, Looking for the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997).

Russell, Cathering. Experimental Ethnography: The Work of Film in the Age of Video. Duke Univ. Press, 1999.
Sturken, M. and L. Cartwright. Practices of Looking: An Introduction to Visual Culture. Oxford UP, 2001.
Turner, Graeme. Film as Social Practice 39 edition (Routledge, 1999).

Environmental Thought & Philosophy

Dryzek, John S. and David Scholsberg, edsDebating the Earth: The Environmental Politics Reader. Oxford U. Press, 2005.
Dryzek, John, ed. The Politics of the Earth: Environmental Discourses. Oxford Univ. Press, 2005.

Guha, Ramachandra. Environmentalism: A Global History. Longman, 2000.

Merchant, Carolyn, Ecology (Key Concepts in Critical Theory ). Humanities Press, 1994.

Zimmerman, Michael, Contesting Earth's Future: Radical Ecology & Postmodernity. Berkeley: Univ. of California Press 1994.
Zimmerman, Michael, et al., eds. Environmental Philosophy: From Animal Rights to Radical Ecology. Prentice Hall, 2004.

Ecocriticism & Green Cultural Studies

Buell, Lawrence, Writing for an Endangered World: Literature, Culture, and Environment in the U.S. and Beyond.
Belknap/Harvard Univ. Press, 2001.

Coupe, Laurence (ed.).The Green Studies Reader: From Romaticism to Ecocriticism. Routledge, 2000.

Cox, Robert, Environmental Communication and the Public Sphere. London: Sage, 2006.

Cronon, William (ed.). Uncommon Ground: Toward Reinventing Nature. Norton, 1995.

Deluca, Kevin M. Image Politics: The New Rhetoric of Environmental Activism. New York: Guilford, 1999.

Garrard, Gregg. Ecocriticism. Routledge, 2004.

Glotfelty, Cheryl & Harold Fromm, eds., The Ecocriticism Reader: Landmarks in Literary Ecology. U. of Georgia Press, 1996.

Gold, John R. and George Revill. Representing the Environment. London and New York: Routledge, 2004.

Hochman, Jhan.Green Cultural Studies: Nature in Film, Novel, and Theory. University of Idaho Press, 1998.

Phillips, Dana. The Truth of Ecology: Nature, Culture, and Literature in Americ _a. Oxford, 2003.

Wilson, Alexander. The Culture of Nature: North American Landscape from Disney to the Exxon Valdez. Toronto: Between
the Lines, 1991.

Environment & Film/Visual Studies

Bousé David. Wildlife Films. Philadelphia: University of Pennsylvani a Press, 2000.

Brereton, Pat. Hollywood Utopia: Ecology in Contemporary American Cinema. _ Bristol, U.K.: Intellect, 2005.

Burt, Jonathan. Animals in Film. London: Reaktion, 2002.

Carmichael, Deborah. The Landscape of Hollywood Westerns: Ecocriticism in an American Film Genre. U. Utah Press, 2006.

Chris, Cynthia, Watching Wildlife , Univ. of Minnesota Press, 2007.

Cubitt, Sean. EcoMedia. Amsterdam and New York: Rodopi, 2005.

Dunaway, Finis. Natural Visions: The Power of Images in American Environmental Reform . Univ. of Chicago Press, 2005.

Ingram, David. Green Screen: Environmentalism and Hollywood Cinema. Exeter, U.K.: Univ. of Exeter Press, 2004.

MacDonald, Scott. The Garden in the Machine: A Field Guide to Independent Films about Place. Berkeley: University of
California Press, 2001.

Mitman, Gregg. 11 I OQw- EQUUI 6w Oi UPEE 7z Uwil 6 Cdmbrieide uviadd.Jaindu 6risiad EHarzatdi wO O wub 006 w
University Press, 1999.




COURSE EXPECTATIONS

Students are required to attend classes, participate in class discussions, pepare weekly written responses to
readings and screenings and write one major term paper. Detailed requirements for these tasks will be
provided. Grades will be apportioned as follows:

>

>

3.

Attendance & participation 15%
Weekly reading & response journal 50%
Term paper 35%

Attendance & participation  (15%)

The course will take a seminar format, and readings, screenings,and class discussions will be crucial to the
success of the class. Students are expected to attend all classde do all require d readings in preparation for
their discussion in class, and to participate in class discussions in an informed and respectful manner which
should notify the instructor ahead of time; those who miss more than two classes without a valid medical or
emergency reason will fail the course.

Reading & response journals  (50%)

Weekly film and reading responses are to be handed in regularly throu ghout the semester.
Film responseswill normally involve answering the following questions:
1. ' OPwEOI UwUT PUwi POOws POUOZ wOOwWOT yw6e T EVwWEUT wOT 1 wdi E O
sentiments, sensibilities) that it generates in me?
2. What cinematic methoE U wdé wOl ET EOPUOQUWEOT UwUT T wi POOwWUUT wOOWE Ow!
Forms will be provided in class for students to make notes on different elements of the viewing experience
during or immediately after screenings. Students are expected to hand in completed film respons es a week
after screenings. These should be typed and roughly a page in length (£1/2 spaced). (Handwritten responses
may be allowed, but students should first present a sample of their handwriting to the instructor for
approval.) When more than one film i s screened in class, students can choose which films to respond to.
Reading responseswill be based on weekly readings; questions will be provided on a weekly basis. These
should be typed, 1-1/2 spaced, 1 to 2 pages in length per week, and must be handedn on time.

Term paper (35%)

Each student will be expected to complete a paper critically analyzing a film or set of films utilizing

analytical methods from the course. While other analytical methods (i.e., not covered in the course) may be
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i. One-page proposal (due March 19, worth 5%): This should outline the object of your analysis, your specific

method(s) of analysis, and a rationale for choosing this method in relation to your object (with reference to

other literature, if relevant) .

ii. Paper (due April 23, worth 30%): This should consist of the following:
(a) A brief introduction stating the topic and thesis (no more than one paragraph).

(b) Description of the film, set of films, or object of analysis, providing any essentialbackground to
understanding the object (no more than 2-3 paragraphs).

(c) In-depth analysis of the object. (This should be the longest section of the paper.)
(d) Brief conclusion summarizing your evaluation of your object of analysis(normally one paragraph).
(e) Full bibliography of all sources, in APA, MLA, Chicago style or another academically recognized style.

Suggested length roughly 15001800words, or about four to five 1.5-spaced (or6 double-spaced)pages
in length, typed, i n Times New Roman 12-point or comparably sized font.




POSSIBLE SCREENINGS & RELATED READINGS

3T 1T wi 600O6PHOT wh (puskihlessbréehirg Brid readddd (iNdlgdingdackground and supplementary
reading materials). Actual screenings and dates will depend on availability , student interest, and other factors.
Screenings andrequired readings will be announced in class.

Introduction & Overview of Course Themes
Themes:Ecologies of cinema: production, representation, consumption. Environmental visuality : reality effect,
romantic/sublime nature, cognitive/se [f-UT | O1 R DYT wEDOI OESw, | EODPOT wEOEWEI i 1 EUO wi
Screenings may include excerpts from Bambi, The Lion King, Jurassic Park Earth (Zemlya), Man with a Movie
Camera, Solaris, and films by Stan Brakhage
Readings:
& EUUE UE Owd&BbiEéditcis®, Reutledge, 2004.
(YEOTI BDYOw EUDPEOS wW? &UI 1 O w%TFddnu !l ittraiestudids Qui20E7 468 U wnuU 00Ul Ud 2 w
-1 POEOOW+EOEI dw?, EURPBIEAE@HYIBOEUDPUPEDPUOG» w
10UU00w OEUI Pdw? 31 1 wsTELDAi¢AGoGangdteniThébEy bfiLifé Qondob: ®enso, 1994.

Global Warning: The Cinema of Eco -Disaster

Themes: Eco-nostalgia & eco-apocalypse: imagining a bleak future & an idealized past. Visions of disaster from the
1970s to the present. Do warnings of ecedi saster mobilize audiences to action?

Screenings excerpts from The Day After Tomorrow , Soylent Green, Silent Running, An Inconvenient Truth , Blade
Runner

Readings:
#EYDEwW( O1T UEOOws ( OUUOGEUEUDOOO w, 1 OOE GEeétnsteeypElA® UOOWE OEwl OYD
21 EOw" UEPUUOws ' (EbodadapmEAR13EO0O0OT a Oz w
10EPOw, UUUEaAwEOE W) OUI xAh convéhidr Ouditand s sikepiésONthse &f anvironmental
, POl w2 O0PUT WEBE w" 1 EUODI EE EQUSIEHE@IT),Q6% 31T 1 w&OUIT w
-PDUEI UOw, EVUT | P& w? $ YThaDAEARES Ddmartdl i Qarf aBioekEiikten Blm ®hape the Public's
40El UUUEOCEDOT wOi wE weHEIP®ELiner'Sceddd bnd thé Metiayre a6, 2004.

E 1 E O Publid Wnderstanding of Science 15 (2006), 435457.

+0P] Ow31T O0EUVUwW#8ws (Uwl0i PUWEODPOEUT wxOUBy w OpPwEOI UWEOPOEUIT wE
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http://tyndall. webappl.uea.ac.uk/publications/working_papers/twp98.pdf

Nature as Other: Race, Gender, & the Imperial Gaze
Themes Nature and the s x U B G &s@hat.iEarly ethnographic films and the colonial gaze. Social evolutionism and
Eurocentrism. Primatology and the human/animal boundary. The King Kong legacy.
Screening King Kong (1933, USA, 112 m)
Readings:
Fatimah 3 8 w1 (k&a Kbngrand the monster in ethnographic cinema,? in The Third Eye: Race, Cinema, and
Ethnographic Spectacle(Duke U. P., 1996).
Kaplan, E.Ann,?' O00apbOOEOwW2ED] OEI OWEOEwW" D01 OE6 w31 DW0QGkindf® E OwE OE u
the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997).
"1 00U 0 wnEnYED @iOawR. O wOOUT wbOUI UxUI UEUD OO Mistourge@2 (FDGWE B Ol OE w
) EOT Uw2 Ol EEOw? 2 x1 E U EKh@KbYY: Phe iwE BE Wi Eigodl @ dtedyD33 W
#OOOEwW' EUEPEaAOwW? 3T 1 w¥dnlHribafewikiéhs (@dliletge 98%).U U
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Disney: Shaping a Sentimental Nature
Themes Sentimental Nature. Walt Disney and the popular imagination of nature and animals : Disney as liberal
environmentalist vs. Disney as conservative propagandist. Humans as a problem for Nature. The hunting debate,
& conservation ethics.
Screenings Bambi (1943, USA, 70m) and/orThe Lion King (1994, USA, 89m)
Readings:
#EYDEwW( OT UEOOQuuauHBUBOUWEIDEwWI OY bGréeidSieddUE OPUOOZ WET 8 whuOw
, EO0w" EVU0OPOOO WS 3 A View tdalDedbhuin thie ®&rind: Munfrm and Nature through History
(Harvard Univ. Press, 1993)
, EUU0T T Pw10OUT Ow?, EOwBbUwD OwU T Bamtia®d L b O 0 v pvdiblé GuieE ZD0sHE O U UT wb O
http://www.rochester.edu/in_visible_culture/lssue_9/ .
, EUUT T Pw10OUT Ows + DOOw* p Ol-ioEW BBuh it rAaduiopay, U a woOi w# PUOI a
Ralph+ UUUUOw? 31T 1 wOUOUEOIT wpHEbi ud EOQEDIL w6 GIOUE B O @dfdat@md wdi wOE U
Conservation History 36 (1992), 16aL71.
86 EOOI U w'BambiEDHE WG wwi U OJodrAliofibplér Gilthwand Television 24.2 (1996).
Brode, Douglas, From Walt to Woodstock: How Disney Created the Counterculture (Univ. of Texas Press, 2004).
+PDxxPUOw OPUE w, 8 Ows BimiQuakdrhE 561 @@2) @20 wWE OPOE OOz w
"1 OVUaAwWw&DPUOUROwWs OPOEUDOT wadUUT ow3ii wepUODPI PEEUDPOOWOI wEi PO
http://www.gseis.ucla.edu/courses/ed253a/Giroux/Giroux2.html

Fear of Nature: Psychoanalysis, Gender, Ecocriticism
Themes Chaotic, uncontrollable nature. Femininity/masculinity and nature.' PUET EQEO7z UwpEOOUI UYEUDYI
Romanticism. Wilderness as sancruaty and as threat.
Screening The Birds (Dir. A. Hitchcock, USA, 1963, 120m) or Deliverance (dir. J. Boorman, USA, 1972105m)
Readings:
McCombe,) OT Ow/ & O w? The BirGslafdthd EUV 606D QBE WP OO WO wUBDOEDE O E Qigedal DD OO w
Journal 44 (2005), 3.
6 OOEOw1 OE D O Ohe BirdsavarhieuEIOWOUT T wUT 1 w CingAttianksD (999) 18@B5. w
/| ET OPEOwW" EOPOOI Ow? !Sight & $band.E OE wUT T wEl EVU0OUO? w
( OT UEOGRUIET A A uUGE UOT UExT awdi whpDOET UOI UUWOEOEUEExT UOZ WEOE wt
Green Screen
han' OET OEOOwW? 31 1 wi OUDeliyétancet] ih Giedy Btaral BtiydR© Mature in Film, Literature, and
Theory (Univ. of Idaho Press, 1998).
BartWelling, ? s 2 aU1 EOQw+ DOl wEw/ BT zow, EQT OGEOwW6 DOET UOI UUOWEOGE w( Ox1
Deliveranced Green Letters6 (2005): 2438.
#EYPEW OUEOQWEOGEW" EUOODPOI w/ PEEUUOW?. x1 OPOT wlOT 1 wUItightho wll EED
DeliveranceO>? wb Ow# 8 w! The TetmihiStic Sdbeen (FodH@mu lllinois University Press, 2003).

Nature as Chaos" OOOOPEOPUOOwWUT T ws' T EVUO WOl w# EUOOI UUOZ wd we 1 U
Themes Chaotic nature. European/non-European encounters. The jungle. Deconstructing the imperial/colonial gaze.
Screening: Aquirre, the Wrath of God _ (dir. W. Herzog, 1973, 94 m)

Readings:

28w 1 ET Owdw Ow" OEOE U U O O w TBelFatewf thelFbrést]l bndod:i Veres] 100U wET UPUIT U2 Ow

) O Ow# E Y D Etlefs pubplays upbwifle stage: Aguirre, neocolonialism, and the New German Cinema ,?
New German Critigue 60 (1993), 104130.

+00aw* Ol xOPEOOwW?" OOOOPEOWI OUI UUUaow2aoyYEO-Owxdépdeinal) ubOw6l U
Critique 60 (1993), 132L59.
OEOw2HO0T 1 UOw?" OOxUIT1 OED
Corrigan (Methuen, 1986).
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Culturing Nature, Naturalizing Culture:  Ethnographies & Counter -Ethnographies
Themesd w- ECUUT wé WEUOUUUEOQWEDI 11 Ul OETl ows$ U1 OO1T UExT PEWEDOI OEOQwUI
cinema.
Screeningsmay include excepts or selectionsfrom the following list: Nanook and the North , Nanook Revisited,
Reassemblage Baraka, Cannibal Tours, Cane Toads Un chien delicieux, Shooting Indians, Atanarjuaat
Readings:
, EUT OUW»UEOEPUOwW? 11 EEDOT wlT 1 wE U U Shottihgdrdibng Bapib PER.1 UUx1 EUDYI
Jacquelyn Kilpatrick, ed., Celluloid Indians: Native Americans and Film (Univ . of Nebraska Press, 1999
E.AnnKaplan, 7 2 x 1 EODPOT wdl E UE B ReaasdnibRddnduShétiér the Contents? (ch. 7), Looking
for the Other: Feminism, Film, and the Imperial Gaze (Routledge, 1997).
Trinh Minh -Ha, Framer Framed (Routledge, 1992)
Gabriel, Teshome,? 3 OPEUEUWE WEUDUDEE OwU |7 In O Pikesuddd Rilieden feds6Qhestdaswaii D OO U
Third Cinema (London: British Film Institute, 1994) p. 30-51.
MacDougall, David, Transcultural Cinema (Princeton University P ress, 1998).
M.1OET UUUOw?! EUE O£ iwi6 OD&OE HE ® D1 @ Eidina DowracalBE.8(1988Y a O 2 w
OOw2U0UExOI UOw?, O @ractiaarOAntardpolayistD B (1994).
001 Ow%l OECEOOW? EUR WEOE WOI @U RAbddaidBraddlbgistuiD0. O (2998), 494509.

Quarterly 54. 3 (2002).

Nature as Spectacle: Representing Ecology, from the Intimate to th e Infinite
Themesd w- EQUUI wEUwI EOOOT adwli xUT Ui OUEUDPOOU WOl wlOi 1 wspki 601 w$sEUU
Screenings may include excerpts/selectionsfrom The Plow that Broke the Plains, Winged Migration , March of the

Penquins, Planet Earth, Wild Parrots of Telegraph Hill , Picture of Light, experimental films by Stan Brakhage, Bill

Viola, and others

Readings:
"UEDUUOheBlugéR@at? DUUUEOWOEUUUT wE OE wbBdeNedial EOwYDUUUI 02 wET 8§ wKwb
+ D UE w4 Hild afcbing? Global-natural worlds and the popula r reception of WingedMigrationO 2> w
ReConstruction 7. 2 (2007) http://reconstruction.eserver.org/072/uddin.shtml

Quarterly 59. 3 (421).
Bousé David. ? 31T 1 wx UOE O1 OwOi widiidEHirhsy Philadefphidi univwd Bennsylvania Press, 2000.
5DYEOEOOw+UDPUGwW?21 1 BOT w&UI 1 006 w* 00 P b @inarcadAhtnddelygBtO10a:1@1 | w$ OY D
(2002): 11951204.
SPYEOEOOwW+UDUS wrBd 0 IudOE®RUD wd @S0 wET 1 dtural Dyndricy DBUIEDOGNUE E Y1 O
Stan Brakhage, from Metaphors on Vision
S. MacDonald, The Garden in the Machine, pp. 6873, 356359
"TPEITTITUOwW, EUUDOS ws 371 | The Questich CanteinihgiTecHridOgy, wdn® &0 €1/, ayit
New York: Harper and Row, 1977.

In Quest of Nature: Romancing the Wild
Themes Romanticism, pure & self-reflexive. Dialogical eco-cinema.
Screenings Picture of Light (excerpts;dir. P. Mettler, Canada, 83m); Griz zly Man_(dir. W. Herzog, USA, 2005, 103m)

Readings:
&EOEaAOw, EVUT 1 PBw?5PUDOOU WOl WEEUOOT UU6 wUT 1T wUl xBddmBle®DEUD OO w
(1996): 121.
' UEEw/ UET T UOw?, OUthe Eix@doiMieinErbridl: @estheidFastasy and Truth (Wallflower,
2007).



http://reconstruction.eserver.org/072/uddin.shtml

The 1960s: Counter-Cultural Nature & the American Landscape

Themes Mythologies of the American landscape. The 1960s and the counterculture.Romanticism, road movies,
si Ul 1 ahdAr@glture.

Screening: Easy Rider (dir. D. Hopper & P. Fonda, USA, 1969, 85m)

Readings:
(O1T UEOOWET 8 why O ueseensoréel Ua WEOE WEDUA Oz w

Movie Book (London: Routledge, 1997).

DEYDEwW+EEI UOEOOwW?$EUVawWLlDEI Uo DrvibeVBion aBi@ ofdiexéasiPreds, 2602, 61O Y D1 072 w!

'ExDUOuBERBDF DOABUEExDOT wlTl 1 wOOEIT U O uihé Larddcap©dd bolymdddi” EUOPET EI
Westerns (U. Utah Press, 2006)

l UOUEOQEOYOuUPUDOT w, OOUO1 OU0ws5 EOOIT a O Thevéstein ReadeUrtklight )l BO8)E w& 6 w1l b E (

, Wb wW1LAEOWEDEwW# 8 w*1 0001 UOwRamédroiead DOOWEOE W1l ET1 OODOOO» wbOuw

/ EQw! UT Ul UOOOwW?61 UUI UOUOwWOE OHdiyweod UtepiawE OE wUOEEwWOOYDI UO~» wET &

Furlonl Ow+ UEDPOEEQwW? +EDQOEUEExT wEUw" b GHindeEad. UigiodsbNAmMEridp IGihdacap® &sU D E E O 2
Metaphor in the Late Twentieth Century (Denver Art Museum, 1994).

, OUU1I OOw) 1 EOOW?3OPEVUEWEwWT 1 O1 EOOT awdi wUID. wi Gorfithy BENE OWOE OEUEE
Lefebvre, ed., Landscape and Film (Routledge, 2006).

Capitalism, 1968, and Utopian/Eco -Socialist Nature
Themes The 1960s and the New Left. Romanticism and the backto-the-land movement. ! UT ET Uz Uwl xDEwUOT 1 ECQ!
Fractured & polypho nic narratives.
Screening:Jonah Who Will Be 25 in the Year 2000 (dir. A. Tanner, Switzerland, 1976,110m)
Readings:
10ETl UUw20EOOwW?31 1 wUUEYI UpampiCut B (BWPwOi w OEDPOwW3IEOOI U
+B8w&UIT Ol Ow)dw' 1 UUODWEOE W1 6 wdECW BWIZYIEYITI UUPYT wEl EUOwWDOET |
T U0O0O0w! UT ET OOwW?31T 1 EVUIT wi OUmx Ol EV0UTI WEOGEwWUT T EVUT wi OUwbhOU
10EPOw! EUI UOw?" 001 UwPOwUT T wUEUUET T woOi wi UL OCiredmawpumalwz + WwWE U
24.3 (1985).
2( 001 UYDI b wpk b RlinulonghBADEWIIBLE P50Ni tHe Year 2000: Screenplay by John Berger and Alain
Tanner (North Atlantic Books, 1983).

Nature , Race, Gender:African -American Cinema as Third Cinema
Themesd w( E1 OUPUawx OOPUDE UwE OE wlAnercan eperigrees With/o ratedahduReifish O U6 z w | U
cinema. Third Cinema.
Screening: Daughters of the Dust (dir. J. Dash,1991, USA,112m)
Readings:
Jhan' OET OEOOw? . pODOT whhughteréafithd OO réeOGulbutal Studies (U. Idaho Press, 1998).
Y Bwldw! UOUPIT UGue 1l oUd WpuEREEQPAE DhupHiers BiGhe PusiABidansiniericdnReview
29. 1 (1995).
)y UOPT w#EUT wEOGEW' OUUUOOwW! EOI UOwW?- OUwkpPUT OU0wOawWEEUT T Ul UUO w
I EOI U Drankitiv® 570 w
April Biccum, "Third Cinem a in the First World: Eve's Bayou& Daughters of the Dust", in CineAction 49 (1999)

and the SensegDuke Univ. Press, 2000), pp. 223229.



Globalized Nature: War, Ecology, and the Ethics of Global Documentary
Themeso w+ EOl wS PEUOUPEOwWws #EUPDOZUWEUI EOxOOEz wUOEEaGw [ UPEEOQWUO
Romantic and anti-romantic depictions of toxic & embattled landscapes.
Screening:# EUP D &z U w- @i H. BaDgel)Austria, 2004, 107m) excerpts from Lessons of Darkness (dir. W.
Herzog, 1992)
Readings:
+EOI wSPEUOUPEZUwWw%DUT T UDI Uw. UT EOPAEUDOOOWOI UUT UwUOOw' UET UCw
.0OPYPI Uw! EUOT UOw?31 1 wE OE bAfridgdties.aothi w# EUPD Oz UwbOPT T UOEUIT O»
*1 001 U1 w EUUOP OwAMciltires®d@0 U0 O1 wUUOUa»? Ow
EEQuw! POT T EOOw? keSshris 6f Darkudssul IVIDO®W I E 2
&EOEaOuw, EVUT I PEw?5DUDOOUWOT WEEUOOT VU6 wUT 1T wUl xBdiméne®DEUD OO w
(1996): 121.
2EOU0U0w, EE#OOEOEOOw? 2 HheBardel inthéEMaehine) ipB2#8E U O O 2 w
1PDET EUEwW, DUUEET Ow?$RET 1 EPOT wUI 1 wWEEUUaADOT WEEXxEEDPUAWOI wlT 1 w

Recycled Nature: Capitalism & its Waste Products
Themes Commaodity production, w aste, & inequality. Digit al cinema. Recycled cinema.
Screenings The Gleaners and | (dir. Agnes Varda, France, 2000, 82m); Chris Baldwin film excerpts
Readings:

#UONEWLIEEOQUEYONI YPDEOEODD DU Vwh EOBEER Olw

Y EOT we DOUOOOwW? 3 UtheJGlaarie® &ndi B BdodeOf(Cludma (2002).

Mysterious Nature: Lacan/Zizek v. Tarkovsky
Themes Ecotrauma. Mystery, mysticism, and eco-spirituality . Lacanian psychoanalysis.
Screening: Stalker (dir. A. Tarkovsky, USSR, 1979, 163m)
Readings:
20EYONwW9Pal OO w? D & O aokith @by pf &4B80)1 R
Slavoj Zizek,» 3T 1 wUT BDOT wi U Mainve® Gépt)1980x EET O~ w
Arkady & Boris Strugatsky, Roadside Picnic, avail. at http://www.cca.org/cm/picnic.pdf
Andrei Tarkovsky, Sculpting in Time (London: Bodley Head, 1986).

Postmodern Nature: Deconstructing the Imperial Gaze
Themes Deconstructing the mastering gaze. Writing, knowledge, and nature. Caliban & the resistance ofthe
colonized.
Screening:/ UOU x 1 U O zdu. @.! Gieénaway, 1991, UK, 129m)
Readings:
Willoquet-, EUDEOOE P Ow/ E U O EASTanesbadd Peter iGieéhaway'sRrispero's Booksas Ecological
Rereadings and Rewritings of Shakespeare'sThe Tempes Reading the Earth: New Directions in the Study of
Literature and Environment, ed. by M. Branch, R. Johnson, D. Patterson, and S. Slovic, 24269 (Moscow,
Idaho: University of Idaho Press, 1998).
3pPI 1 EDI Ow) EOIl UOw?" EOPEEOz Uw! 600U J wIiUixw VDR ioddarsdwd Ow/ 1 Ul
(2000).

McFarland & Co., 2006).

Willoquet-, EUDEOOEPOwW/ EUOGES wWw?/ UOUxT UOz Uw! 6OOUOw/ OUUOREetett OPUO O W
& Ul 1 OE b EtingdétiFogbstructuralist Cinema , ed. P. Willoquet-Maricondi and M. Alemany -Galway
(London: Scarecrow Press, 2001).

William Shakespeare, The Tempest.



http://www.cca.org/cm/picnic.pdf

Future Nature:
Themes Apocalyptic futurism.
Screening 12 Monkeys (dir. T. Gilliam, 130m)or Children of Men (dir. A. Cuaron, 2006, 109m)
Readings:
I Bwub00UDOT Ow? " O-lpddalypéc visiéhs)it reder®d sciencedittion film > CineAction 11 (1987), 4251.
%UIl E1 UPEOw! Ul OO00Ow?11 xUI Ul OUPOT wEUDUDU O wErdnyAPddalyfs®tio WayE OwWE UD U
of Life (Routledge, 2003).
*Pxw POUOOOW?2zhl w, OO0 aUz wiIAWEI UEDUOOO WHOUEEUOUO6 wlT 1T wUl @U
/ EQw! Ul Ul UO0O0Ow?" OOUxPUEEawlUl UPOOI UUWEOEWUEDI OET wi PEUDOOO w
EQEwl EOOOT a O-Holfywoddikopid O E wk wb O w
/ OET UET POw" T UPUUOxT T Uw6dw?37T1 w- ECUOUT wOi wruUUOUUT w, a0T Uows OY
uN N Bdzielagical Spectrum 22: 251297.
-DUEI UOw, EVUT 1 P& w? $ YThehyAter Ddmartdl | Qarf aBioekkiikten Bilm Ghape the Public's
40E]l UUUEOGEDOT woOi wE wzRedr®Eline: 'Séedod bnd thé Media e a6, 2004.

POSSIBLE ALTERNATIVE SCREENINGS/READINGS

Princess Mononoke (dir. H. Miyazake, 1997, Japan, 134m)
2UUEQuw- ExPl UOw?" 001 UGHlup G Wit atu BEUwd/ERUUEEQIRUYD O uassbranEg2 E OPD w' E a E
positions: east asia cultures critiqgue 9.2 (2001), 467-493.
21 EOw" UEDUUOW?#UEPDPOT WEOPOE OU & wehOESH&iaD Owb Ow

Safe (dir. T. Haynes, USA, 119m)
F.Jacobob U4 WEOE w1 6 w+Dxx1 Ow?30EEw' EaOll Uz weikeAdtian wg (000 140 wE U woOl U
,EOUT 1 Pw&EOEAOW? OO0I Ul a wE (afen thGSéehind tha QiR Eduid. SHieEand TE 2 &1 Uz w
Fitzmaurice (Verso, 2003).
OEDPOOOwW2 U E BRI #up WE EQIUAT Uo w, 0O U U U OBeyand Natdre) Writitbwd Owl 1 ET OU wY
Expanding the Boundaries of Ecocriticism, ed. K. Armbruster and K. R. Wallace, 279296 (Charlottesville:
University Press of Virginia, 2001).

Limbo (dir. J. Sayles, USA, 1999, 126)
+EUUEW! EVUUTI U0OwW?3T 1 wUxEEIT wOi wE AQEbd 8a9lesaralkuNeiv Rdisbadtived brE UD OO U w O
Independent Filmmaker John Sayles, ed. D. Carson and H. Kenaga (Wayne State Univ. Press, 2006).

Whale Rider (dir. N. Caro, New Zealand, 2002, 101 m)
)1 OOPiI 1 UwW&EUUT Pl UOw? ( OEPT 1 OOUUwWI 1T EVUUT wi POOUsw wll pwi Ox1 w
21 EOw" UEDUUOW? $ En® PefidctStoabidiwhald RitBrOw b TwEcokedi®. O w

Dead Man_ (dir. J. Jarmusch, 1995, USA120m)

Jacquelyn Kilpatrick, "The Sympathetic 1980s and 1990sDead Man" In: Celluloid Indians: Native Americans and
film, ed. J. Kilpatrick (University of Nebraska Press, 1999.

Gregg Rickman, "The Western under Erasure: Dead Man" in The Western Reader ed. J Kitses & G. Rickman (NY:
Limeli ght, 1998).

Greg Sayler,"Poetry Written in Blood: Creating Death in Dead Man ," Imag(in)ing otherness: filmic visions of
living together , ed. S. B Plate & D. Jasper(Atlanta: Scholars Press1999)

Roger Bromley, "Dead Man Tells Tale: Tongues and Guns InNarratives of The West." European Journal of
American Culture 20.1 (2000).

%UUOO00T Ow+ UEDOEEOQW?+EQEUEEXT wEUw" B OI \Gstoris wi/Alédichi LENdapé as Ol UDE
Metaphor in the Late Twentieth Century (Denver Art Museum, 1994).







